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Bba3zoBa inpopmanis npo AucHUIIiHY

Ha3Ba qucoumiinn

DS018 Bebauzaiin / Web Design

PiBenb Bum1oi ocBiTH axoBoi
nepeaBUIOI OCBITH

[TouarkoBuii piBeHb (KOPOTKUH ITHKII)

I'any3b 3HaHB

02 «KynpTypa i MHCTELITBO»

ChneniajJpHIiCTD

022 «Jluzaiiny»

OcgiTHs nporpama

Jwn3aiin

Cemectp

5, 6 cemectpu (9 ki), 3, 4 cemectpu (11 ki)

daxyabTeT /BigaiieHHsI

Jwnzaiin

Kypc

3 kypc (9 ki), 2 kypc (11 k)

AHoTaNis Kypcy

Metorw HaBuaHHS AucCUUILTIHU «Bedau3aiin» € HaOyTTS
cTtyaeHTamu  cremianbHocTi 022 J[uzaitH  3HaHB 1
npodeciifHX HaBUYOK 10 po3poOIli BeO-CailTiB i CTBOPEHHI
aHIMOBaHMX 1HTep(ENCiB, W0 BIAMOBIAAE Cy4aCHUM
BUMOTaM KOHKYPEHTOCIIPOMOYKHOCTI.

Jucnumnina «Bebdau3aiiH» €  OmHIEID 3 OCHOBHHX
JTUCIUILIIH, SIKI BHKJIAQJAlOTBCS HAa YETBEPTOMY Kypci
cneniamizamii «/luzaitn». ¥ Mexax 1poro Kypcy CTyACHTH
MOYMHAIOTH 3HAMOMUTHUCS 3 TAKUMH TIOHATTSAMHU, SIK B€O-CalT
1 aHIMaIIis, X KIacuikalliero, BUBYAIOTh 1 3aKPIIJIIOIOTh Ha
IPAKTUIl OCHOBM IPOEKTyBaHHSA Ta JU3aiiHy CalTiB,
MOOUIHPHUX JTOAATKIB, CTBOPEHHIO aHIMOBAaHUX EJIEMEHTIB
iHTEepdeiicy Ta npe3eHTalii.

OcHOBHOIO (POPMOIO TIPOBEACHHS MPAKTUYHUX 3aHATH €
BIIPaBH, SKi BUKOHYIOTHCS BIJIMOBIJHO 3aTBEPIKEHUM
TEMaM.

HaBuanbna mucnumuiina «Bebau3aiiH» 32 CTPYKTYpHO-
JIOTIYHOI0 CXEMOIO MiATOTOBKHU CTYACHTIB BHIIEHA3BAHOTO
HampsiMy TMPOAOBXY€E (OPMYyBaHHS KOMIUIEKCY 3HaHb
CTYJEHTH, MOTIHOII0I0YN OCHOBHI MOJIOKEHHS, 10 Oy
3aKJa/ICHI B OCHOBHUX TMpeameTax cremniagbHocTi 022
Jwnzaiiy.

Cropinka kypcy B MOODLE

http://78.137.2.119:2929/course/view.php?id=514




MoBa BUKJIaJaHHSA

YKpaiHCbKa

JIeKkTOp KYpCy

Bakynenko Onbra BikropiBHa
BUKIanad I kareropii

KaHaJIM KOMYHIKaITii:

CJIH «Moodle»: moBigoMiIeHHS B 4aTi
E-mail: vakulenkoo@ukr.net

Micue an

CHUILIIHM B OCBIiTHii mporpami

OcBiTHs nporpama

http: csbc.edu.ua/documents/otdel/moop_d.pdf

IlepeJik 3arajgbHUX
kommneteHTHocTel (3K)

3HaHHS Ta PO3YMIHHS MpeaMeTHOT 00acTi Ta mpodeciitHol
JUSJIBHOCTI.

3/1aTHICTh TEHEPYBATH HOBI 171€1 (KpEaTHUBHICTB ).

31aTHICTh BUKOPUCTOBYBATH iH(pOpMaLiliHi Ta
KOMYHIKAaIiiHI TEXHOJIOT1.

31aTHICTH BYMTHUCS 1 OBOJIOIBATH CyYaCHUMH 3HAHHSIMHU.
31aTHICTh A0 MOIIYKY, 00p0oOIeHHs Ta aHami3y iHpopmaii
3 PI3HUX JDKEPETI.

IlepeJik cneniaabHUX
kommnereHTHoOcTel (CK)

31aTHICTh 3aCTOCOBYBAaTH TEOPETUYHI 3HAHHSA B 00JACTi
MUCTELTBA Ta IM3aifHy, TPAAMLINAHI i Cy4acHi KyJIbTypHO-
MUCTEIbKI MPOLIeCH 1 MPAaKTHKU Yy BIAcHIl mpodeciitHiit
JUSJIBHOCTI.

31aTHICTh Bi3yalli3yBaTH TBOpYl 33JAyMH IpPU CTBOPEHHI
00’€KTIB qU3aiiHy.

3/1aTHICTH BUKOPUCTOBYBATH MPOrpaMHe 3a0e3MeueHHs IS
BUpIIICHHS TPOQECIHHNX 3aB/IaHb.

31aTHICTh 3A1MCHIOBATH MIXOCOOMCTICHY, COLIalbHY Ta
npodeciiHy  KOMyHIKaI[ilo B  Mpoleci BUKOHAHHS
npodeciiHuX 3aBHAaHb.

3/1aTHICTh TUTAHYBATH Ta YIPABJIATH MPOIECOM BUKOHAHHS
JU3aHEPCHKOTO 3aBIAHHS.

31aTHICTh MPE3EHTYBATH Pe3yJIbTaTH BJIACHOT Ta/abo

KOMAaH/IHOi TBOPYOT isSTIbHOCTI, y TOMY YHUCIII IPOTYKT
JU3aiiHy nepes pi3sHUMHU ayAUTOPISIMHU.

Ilepenik mporpamMuux
pe3yJbTaTiB HABYAHHS

3araJbHOI HiATOTOBKH

3HaTH 3araJbHI BHUMOTHM JOTPUMaHHS aBTOPCHKUX Ta
CYMDKHMX IpaB, 3aXUCTy HEPCOHAIbHUX JAHUX, IMPABHI
PO3MOBCIO/IKEHHS 1H(pOpMaIli.

Bonoziti nepkaBHOI0 MOBOIO BUIBHO, @ IHO3€MHOIO MOBOO
Ha pIiBHI, HEOOXIAHOMY JUIsl BHKOHAHHS MpodeciiHuX
3aBJlaHb.

3Hatu 0a30Bl TOHATTS, KOHIEMII B JM3aiHI, TPUHITAIN
IU3aiiHy, TpoOLEeCH  CTBOPEHHS OO0 €KTiB  JAW3alHYy,
TpaAMWIliiHI Ta 1HHOBAI[IWHI TEXHIKM 1 TEXHOJOTI,
MOB’S3aHICTh €TaliB CTBOPEHHS 1 METOMAIB MOIIWPEHHS
MPOIYKTY (TBOPY).

3acTocoBYBaTH Cyd4acHi iH(oOpMaIiiiHi Ta KOMYyHIKaliiHi
TEXHOJIOT11 JUIsl MOLIYKY Ta aHali3y HeoOX1qHoi 1HpopMarii
y BHUpIIIEHH] MPAaKTUYHUX TPOOIEM.

BuxopuctoByBaTu HaOyTi 3HaHHS, KOHCTPYKTUBHI KPUTUYHI
3ayBak€HHs (paxiBLIB CTOCOBHO CBOiX TBOpYMX Ta

HaBYAJIBHUX PE3YJIbTaTIB JIJIsl (HaXOBOTO PO3BUTKY.




BukopucToByBaTH U1 TBOPUOTO CAMOBHUPAYKEHHSI YCIILITHI
YKpaiHCBKI Ta 3aKOPAOHHI JU3aifHEPChKI MPaKTHKH, 3aC00U
HAI[IOHAJLHOT 11eHTU(IKAIII].

Ipodeciiinoi miazroroBkmn

3acTocoByBaTH BIJIMOBIAHE MpOrpamMHe 3a0e3MedeHHs IS
BUKOHAHHS KOHKPETHOTO IN3aiHEPCHKOTO 3aBIaHHS.
OuiHroBaTH 00’ €KT MPOEKTYBAaHHSI, TEXHOJIOT14HI MPOIIECH B
KOHTEKCTI MPOEKTHOTO 3aBlaHHs, (pOpPMYBaTH XyHO0KHBO-
MIPOEKTHY KOHIIETILIIO.

JloTpuMyBatucsi cTaHAApTIB MPOEKTYBAHHS Ta TEXHOJIOTIN
BHUT'OTOBJICHHS 00’ €KTIB TU3aitHy y mpodeciitHiil TisITbHOCTI.
Po3ymiTu i CymIIiIHHO BUKOHYBAaTH CBOIO YaCTHHY POOOTH B
KOMaH/11; BU3HAYaTH IPiopuTeTH MpodeciitHOT NisITBHOCTI.
[TposiBnATH iHILIATUBY Ta KpPEaTHBHI MiANPHEMHUIIBKI
HAaBUYKU y TpodeciiiHiil TisSIBHOCTI, y TMOUIYKY HOBUX
HanpsAMiB poOOTH Ta MPOCYBaHHI TN3aHEPCHKOTO MPOTYKTY
Ha PUHOK.

CaMoCTiifHO CTaBUTH 1IiJIi, OpraHi3oByBaTH poOoUnii 4ac Ta
MPOCTIp, JOTPUMYBATUCS CTPOKIB BUKOHAHHS 3aB/IaHb.
[IpezenTtyBartu BiacHi npodeciiiHi KOMIIETEHTHOCTI,
CTBOpPEHHI 00’ €KTH (IMIPOIYKTH) a0 iX CIEMEHTH B
npodeciiHOMyY cepeloBUIli, epe]l KIIEHTaMHU,
KOpHCTyBayaMHM Ta CIOKUBAaYaMH, BPaXOBYIOUH TEHICHIIIT
PHUHKY mpaii y chepi au3aiiny.

Onuc TMCHMILTIHT

CTpyKTypa HABAHTAKEHHS HA
CTyJeHTa

3arangbHa KUIBKICTh TOOuH — 240

Kinbkicts kpeauTis — 4/4

Kinekicts nekmiiaux rogud — 0

KinbkicTh npakTuuHuX 3aHATH — 60/60

KinbkicTh roiuH A5t CaMOCTiHHOT pOOOTH CTYIEHTIB —
60/60

dopmMa MiICYMKOBOT'O KOHTPOJTIO — 3aJTIK / eK3aMeHaIlIHHHMA
MePeTJIsiT

MeToau HABYAHHS

1. 3a mxepenom OAep>KyBaHUX YYHSIMU 3HaHb: BepOaJbHI,
HAO0YHI, IPAKTUYHI METOIU (BUKOHAHHS MPAKTUYHUX POOIT).
2. 3a piBHeM Ti3HaBaJbHOI AKTUBHOCTI 1 CaMOCTIHHOCTI
CTY/CHTIB:

1) nosICHIOBAJILHO-UTIOCTPATUBHHH, 200 1H(popMariiHo-
pEeLEeNTUBHUM;

2) 4aCTKOBO-TIOLITYKOBHM a00 €BpUCTUUHUI;

3) nocniAHULBKUN, METOJ] TIPOEKTIB.

3MicT IUCHUIIIHYA

Tema 1. Berym.

BuBueHHs OCHOBHHX IHCTpYMEHTIB Figma.
[TonsTTs «calfTy», oro crpykrypa. Tpenau. Ctuii nu3zaiiHy
Caury.




Tema 2. Knacudikarii BeO-caifTiB.

Pi3Hi Tunm BeO-caiiTiB, iX MpPU3HAUYEHHS Ta BUKOPUCTAHHS.
PoGora 3 ananoramu.

Tema 3. Bukopucranss nporpamu
Figma y BeOau3aiiHi.

OcnoBu pobotu y nporpami Figma. YMoBH npaBUIIBHOTO Ta
IPaMOTHOTO BHKOHAaHHS MakeTy. Po3poOka cTpykTypu Ta
eranu moOynoBu BeO-caiity. DyHKIIOHAI Ta IHCTPYMEHTH,
HEOOXIJHI JUI1 CTBOPEHHS Makery caity. J[lomaTtkosi
wiariad. MoaynbHi ciTki. CTBOpPEHHS IPOTOTHUIIIB.

Tewma 4. Konneniiist qu3aiiny caity

Po3poOka KoHIeMNIii CaiTy, BHUXOIAYM 3 ITOCTABICHUX
3aBJlaHb, IIUTLOBOT ayAUTOPIi, CTHIIIO.

Tema 5. 3nalloMcTBO 3 IPUHLIUIIAMU
opranizailii 3MiCTy BeO-CTOPIHOK.

Po3po0Oka cTpykTypH, etanu modyaoBu BeO-calTy i cucteMu
Hapiramii. IlpaBuna ro3abimiti. HaBuukum moOymoBu
inTepdeiiciB. KepyBaHHs yBaroro KopucTyBaua.

Tema 6. PoOoTa Hag KOHTEHTOM
CauTy.

[ndopmariiiino-3MicTOBHE HAaITOBHCHHS canty Ta
B3a€MO3B’SI30K OCHOBHHX PO3JLTIB 1 MiAPO3IUTIB, a TaKOXK
JIOJIATKOBUX CTOPIHOK BeO-CalTy.

Tema 7. ln3aliH-IPOEKTYBaHHS
0araToCTOpiHKOBUX PECypCIB.

[aTepHeT-MarasuH i cynepMapkeTy. Epronomika caiTy.

Tewma 8. [IpesenTartis caitty.

YucroBe BukoOHaHHA. [liAroToBKa 10 €K3aMeHAI[IHOIO
neperssLy.

IMouaiTnka tucOUMIIHA

IMoniTuka BigBinyBaHHA

PerynspHe BigBigyBaHHS BCiX BHIIIB 3aHSATh, CBOEYACHICTh
BUKOHAHHS CAaMOCTIHOT poOOTH.

3a 00’ €KTUBHUX NPUYMH (HAIPUKIIAJ, XBOPOOa,
MDKHApOJHE CTa)KyBaHHs) HaBYaHHS 30praHi3y€eThCsl B OH-
JaiiH $opMi 3a MOTOIKEHHAM 13 KEPIBHUKOM KYypCY.

IToaiTnka noao aeaIaHiB Ta
nepecKJIagaHHs

PoOotu, siKi 34a10ThCs 13 HOPYIIEHHSAM TEPMiHIB 0e3
MOBAYKHUX MPUYMH, OL[IHIOIOTHCSI HA HUXKYY OILIHKY.

AxkanemiuHa 100poyecHicTh

VY Bunmaaxky HeIOTPUMAaHHS TOJIITUKU aKaJeMIvyHOT

no0poyecHOCTI (Tariat, camoriariat, padpukaitis,
danscudikaris, ciucyBaHHs, 0OMaH, XabapHUIITBO)
nepeadaueHo MOBTOPHE MPOXOKEHHS OLIIHIOBAHHSI.

CucreMa oiHIOBAHHSA

[TorouHuil KOHTPOJb 3/IMCHIOETHCS HPOTATOM CEMECTPy I 4Yac MNPOBEAEHHS MPAKTUYHHX,
CEMIHAPCHKUX Ta IHIIUX BUJIIB 3aHATH 1 OLIHIOETHCS CYyMOIO HaOpaHuX OaiiB (MakCUMallbHA CyMa —
100 6aniB; MiHIMaJIbHA CyMa, 10 JI03BOJISIE CTYJIEHTY OTPUMATH aTecTallito 3 npeaMety — 60 OaniB);
MIJICYMKOBHM CEMECTPOBHM KOHTPOJIb, MPOBOIUTHCS y (hopMi 3aiiKy abo 1CUTY, BIANOBIAHO 0O

rpadiky HaBYaJILHOTO MPOIIECY.

[lincymMkoBa OLlIHKa 32 YMOBHM 3ajJliKy BHCTaBJISETbCS SIK 3arajbHa cyma OaiiB, HaOpaHuX 3a
pe3yJbTaTaMi MOTOYHOTO KOHTpouto. IliIcyMKoBa OIliHKAa 3a YMOBHU ICIIUTY BHUCTaBIISETHCS SIK
3arajibHa cyma OaniB HaOpaHHX 3a pe3yJbTaTaMu noToyHoro (70%) Ta miJICyMKOBOT'O KOHTPOJIIO.

HakonuuyBaHHs pedTHHTOBUX 0aJIiB 3 HABYAJIbHOI AU CHUILTIHI

Beoau3aiin (5 cemectp)

Hazea memu

Ayoum. | Camocmiiina

3micm 3a60anns
poﬂoma poﬁoma




1. | BuBYeHHS OCHOBHHUX Beryn 1o Figma. Po6oTa 3
incrpymentis Figma. (bpeiivamu Ta mapamu. 15 5
Pestome CtBopeHHs ¢iryp Ta 6a30BUX
KOMITOHCHTIB
2. | JAu3aitH ogHOCTOPiHKOBOrO | BH3HAaueHHS 3 TEMAaTHUKOIO
caiity caiTy. AHaJi3 CTPyKTypH
OJTHOCTOPIHKOBOTO CaMTYy.
Cxema caiity. BHquHHﬂ i . 20 10
3aCTOCYBaHHS IHCTPYMEHTIB
nporpamu Figma. [Ipororum.
Po3poOka roToBoro makery
OJTHOCTOPIHKOBOTO CaMTy.
3. | Po3pooka Cxewma caiity. Po3poOka
0araTocTopiHKOBOIO KoHIenii caity. [IpoToTum.
MaKeTy caiiTy. Po3poOka roToBoro Makery 35 15
06araTocTOpiHKOBOTO CalTy.
[IpesenTamis
0araTocTOpiHKOBOTO MPOEKTY
70 30
Bceboro 6adiiB 100
(6 cemecTp)
. Ayoum. Camocmiuna
Haszea memu 3micm 3a60anHA
poﬁoma p060ma
1. | Po3poOka caiity- Cxewma caiity. Po3po0Oka
noprgoaio KoHuenii caity. [IpotoTw.
Po3poOka roToBoro makery 10 10
0araTocTOpiHKOBOTO CalTy 3
eJIeMEeHTaMU aHiMaIlii
inTepdeiicy. TlpeseHraris.
2. | Ju3aiiH iHTepHeT- Cxewma caiity. Po3poOka
MarasuHy JJist KOHLeMIT caitty. [IpoToTHm.
cynepMapKeTry Po3pobka roToBoro makery 15 10
0araTocTOpiHKOBOTO CaHTYy.
[Ipe3enTaris
0araTocTOpiHKOBOTO MPOEKTY
3. | 3acTocyHok Cxema nonatky. Po3poOka
«Ils1anyBaJIbHUK CIIpaB KoHIernii nmpoekty. [IpoToTur.
CTyAE€HTa» P03p061<a TOTOBOT'O MAKETy 15 10
JIECKTOIHOT Ta MOOIITbHOT Bepcii
nonatky. [lpeseHTartis
TPOEKTY.
40 30
Ex3amenaniiinnii mepersia 30
Bceboro 6astis 100
Ixkana ouwiHOBaHHSA
ECTS banu 3mict
A 90-100 be3noranna miaroToBka B MHUPOKOMY
KOHTEKCTI
B 80-89 [pyHTOBHI 3HaHHS Ta BMiHHS
C 70-79 Xoporri 3HaHHS Ta BMiHHS




O

65-69 3a710B1IbHI 3HAHHS, CTEPEOTUITHI BMIHHS

E 60-64 BukoHaHHs MiHIMAJIbHUX BUMOT
TiSUTBHOCTI B CTAHIAPTHUX YMOBaX

FX 35-59 Cnalki 3HaHHS, BIJICYTHICTh YMiHb

F 1-34 Heo06ximauii mOBTOpHUI KypC
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