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Opranizauiiinuii komiteT KoH$epeHuil

Kyknin O.B. — 2onosa, m.s.o. oupekmopa YJ/FK, 0-p exon. nayk, npoghecop, 3aciuyxcenuil
npayisHuk oceimu Yxpainu, oenymam Yepracvroi obaracHoi paou,

Azomyk H. A. — 3acmynnux Oupekmopa 3 HABYAILHO-MEMOOUYHOI pobOmMuU, O0-p eKOH. HAYK,
ooyenum,

Kacovan T. K.— kano. neo. nayk, ooyenm, 3agidyeau xageopu ouzatiny ma coyiaibHO-KYAbmMYPHUX
OUCYUNTITH, 3ACTIYHCEHUL XYOOHCHUK VKpainu;

My3zuuenko B.M. — 3asi0yeau i00inenHs ousaumy,

I'naoyn O. /I. — xano. mucmeymeosHagcmeda, OOYeHm, 3ACYJHceHull 0iay mucmeyme YKpainu,
oupekmop Yepkacbkoeo Xy00#CHbO2O MY3€l0,

Bacunvuyx €. O. — 0-p nonim. nayk, ooyewm KagheOpu Ou3zaiHy ma COYiaNbHO-KYIbMYPHUX
OUCYUNIIIH,

Kykcenxko C. I. — kano. icmop. Hayk, ooyemm KagheOpu OusauHy ma coyianibHO-KYabMYpPHUX
OUCYUNIIIH,

Isanosa I. B. — xano. neo. nayx, ooyeum, ooyeHm Kageopu Ou3auHy ma CoyiaibHO-KYIbMYPHUX
OUCYUNIIIH,

IHapxomenko T. O. — ionosioanvHulli cekpemap.

Y  30ipHUKY BHUCBITIIEHI pPE3ylbTaTH CTYACHTCHKMX HAyKOBUX JIOCHIKEHb 13
COLIIOKYTBTYPHUX NIPOOJIEM, MUCTELITBO3HABCTBA, IM3aliHY Ta KOMYHIKaIlifHOT MOBHOT KYJIBTYpH.

[IpencraBieni y marepiaiax HayKOBO-IIPAKTHUHOI KOH(EpEeHIIil Te3u y4acHUKIB MOJaHi B
aBTOPCHKINA pefakilii Ta BiAOOpa)kalOTh BIIACHY HAYKOBY IMO3HUIIII0 aBTOPIB. ABTOPH Te3 HECYTh
MOBHY BI/ANOBIJAIbHICTh 32 TOYHICTh HaBeACHUX (DAKTIB, IIUTAT, EKOHOMIKO-CTATUCTUYHUX JaHUX
Ta JKepeIT MOCUIIaHHS.
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CouiajibHO-KYJbTYPHI AMCUUILIIHA

MOBHHI ETHUKET B PI3HUX KYJIbTYPAX: IOPIBHSJIbHUI AHAJII3

Mapuna BE3/[EHEZKHHX

BUKIAOAY 2YMAHIMAPHUX OUCYUNIIIH,

Jlucuuancokuil 2ipHuuo-indycmpianbHull (haxosuil Koieoic
Apmyp MEIIIEPAKOB

CHLYOEeHm eJleKMpPOMeXaHIUHO20 8I00LNEeHH S

epynu AJ]-23

Jlucuuancovko2o 2ipHu40-iH0ycmpianbHo20 axo8o2o KoieoxHcy

MoOBHHI €THKET € Ba)KJIIMBUM KOMIIOHEHTOM COI[IaJIbHOT B3a€EMOJIIi, OCKUIEKA BH3HAYAE, K
JIIOJI BUPAXKaloTh B3a€EMHY MOBAry, BBIWIMBICTh Ta TOTOBHICTh JI0 CIIBIIpalll B PI3HUX COLIATbHUX
KOHTEKCTaX. MOBHHMI €THUKET BapiloeTbCSd B 3al€KHOCTI BiJ KYJIbTYPHHX, COLIAIbHHUX Ta
ICTOPUYHHUX YMOB KOKHO1 KpaiHu abo Hapony. [lopiBHSUIBHMI aHali3 MOBHOTO €THUKETY B PI3SHUX
KYJIbTypax JI03BOJISIE KpaIlle 3pO3yMITH HE TUIbKH OCOOJIMBOCTI MOBHOI MOBEIIHKH, aje W 3arajbHi
colliajdbHl HOPMH, SKI ICHYIOTh y KOXHIM KyibTypl. lle nocnmikeHHS € BaKIMBUM JUIS
MDKKYJIBTYPHOT KOMYHIKAII11, aJ’ke€ PO3yMIHHS MOBHHX HOPM IHIIMX HApOJIIB IONIOMAra€ yHUKHYTH
HENMOpO3yMiHb 1 cripusie eheKTUBHIN B3a€EMO/IIT M1 KyJIbTypaMHu.

1. IIOHATTSI MOBHOTO €THKETY.

MoBHUI1 eTHKeT — 1€ cHcTeMa NPUHHATUX Yy CYCHUIBCTBI HOPM 1 MpaBWiI WLIOJO
BUKOPHUCTAHHS MOBH B TIPOIIECI CIUIKYBaHHS, IO 3a0e3Meuye KOPEKTHY, BBIWIMBY 1 KYJIbTYPHO
NMPUAHATHY B3a€MOJif0. MOBHHI €THKET BKIIOYae B cebe sSK BepOasibHI, Tak 1 HeBepOaJbHI
eneMeHTH: ¢opma 3BEpTaHHS, MOBHI KOHCTPYKIIii, BUpa3u BBIWIMBOCTI, MaHEpPa MOBH, JKECTH Ta
mimika. KokHa KynbTypa Mae CBOi YHIKaJIbHI HOPMH 1 TIpaBWja MOBHOI ITOBEIIHKH, SKI
B1I00pa)KalOTh COIIAIbHY CTPYKTYPY, IIHHOCTI Ta TPAUIlii CyCHiIbCTBA.

2. MoBHMI1 €TUKET B aHTJIOCAKCOHCHKHUX KpaiHaxX.

B anrmocakcoHchkux KynbTypax, 30kpema B CIHIA 1 Benukiii bputanii, MOBHMIA €THKET
ITUPOKO IPYHTYETHCS HA MPHUHIIMIIAX PIBHOCTI 1 iHAUBIyabHOT cBOOOaM. OMHIEI 3 XapaKTePHUX
pHC aHIJIOMOBHMX KYyJbTYp € Qopmaii3aiis 3BepTaHb, 30KpeMa BUKOPUCTAHHS 3BEpTaHHs 3a
iMeHeM 0e3 3aliBHX TUTYJIIB, HaBiTh y IpodeciitHomy cepenoBuli. Hanpuknan, y Benukiid bpuranii
IIpU 3BEPTaHHI 10 CTAapIIMX a00 BHILUX 3@ CTaTyCOM OCI0 4acTO BUKOPHCTOBYIOTh THTYJH, Ha
KIITANT, «Mr.», «Mrs.», «Dr.», ane B TOH ke yac MUPOKO NOIMIMPEHE BUKOPUCTAHHS NPSAMUX (HopM
3BEpTaHb 3a iMeHeM Y OuTbil HepopMaTbHUX 0OCTaBUHAX.

B Awmepuni X NOpuAHATO BUKOPHCTOBYBATH TUIBKM IM’S TpH 3BEPTaHHI HAaBITH [0
He3HalloMuX o0ci0, mo BigoOpakae NEMOKPAaTHUYHUK TIAXiA 1O B3a€EMOJIl, ajle BOJHOYAC €
BAXUIMBUM AaKIEHT Ha TOHI rojiocy Ta MaHepi PO3MOBH, IO BHM3HAYalOTh pIBEHb IOBaru B
KOMYHIKaIlii.

3. MoBHwuii etuket B SAnoHii.

MoBHuil eTuket B SINOHIT € TyXe CTPOTHM 1 CTPYKTYPYETHCSI HABKOJIO i€papXiyHOT CHCTEMHU.
BaxuiuBy posib y CliIKyBaHHI BiJIrpatoTh (pOpMH BBIWIMBOCTI Ta JUCTAHIIIFOBaHHS, SKi BUMAraroTh
BiJ] YUaCHMKIB PO3MOBH CYBOPOTO JOTPUMAHHS COLIAJIbHUX HOPM. 3BEpTaHHS A0 JIIOACH 3aJIeKUTh
BiJl iX BiKy, COLIaJIbHOTO cTaTycy Ta mpodeciiinoi poxi. Hampuxiaa, mo crapmux ado OuiblI
aBTOPUTETHHUX OCI0 BUKOPUCTOBYIOTHCS (POPMHU BBIWJIMBOCTI, 110 BKIIIOYAIOTh Cy(DIKCH, Taki K «-
san» (10 CyTI O3HaYae «IaH/maHi») abo «-sensei» AJIs BUMTEINIB Ta JIIKapiB.

IepapxiyHi CTPYKTYpH BH3HAa4alOTh TaKOX MOBY, SIKY BJKMBAIOTh Yy PI3HMX KOHTEKCTax. B
AMOHCHKIM MOB1 ICHYe Oe3iiu piBHIB BBIWIMBOCTI: Bif (opManbHOI A0 Ayke HedhopManbHOI, 1
B)KMBAHHS KOXHOTO 3 HUX 3aJIe)KUTh BiI 00CTaBHH Ta BITHOCUH MK CIIBPO3MOBHHKAMHU.

4. MoBHHUI €TUKET B apaOChKHX KpaiHax.
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B apaOcbkux KpaiHax MOBHHUI €THKET TAaKOXX BiIOOpakae CHJIBHI COILialbHI Ta peniriiHi
Tpaauuii. 3BepTaHHS 10 0Ci0 3a3BUYail CYNPOBOKYETHCS MOBAXHUMHU TUTYIAMH, a BXXKMBAHHS
nepuioro iMeni 6e3 TUTyny € MeHIl mnpuiiHATHUM. Hampukman, «lleiix» abo «Myxammamn
3a3BUYall € MOYECHUMHU THUTYJIAMH, IO MEPEAyIOTh IMEHaM 0ci0, sKi 3aiiMarOTh BUCOKI MO3HIIi B
CyCHiIBCTBI a0 pemniriiHii iepapxii. Y 0araThoxX apaOChKMX KpaiHaX BaXKJIUBUM € HE JIHIIE
3BepTaHHA, a i (opMa NPUBITAHHA: PYKOCTUCKAHHS € 3BHYHHUM JJISl YOJIOBIKIB, ajie 3a3BHYail HE
MPAKTUKYETHCS Cepesl )KIHOK, 110 3yMOBIICHO COLIAJIbHUMH Ta PENIrifHUMU IePEKOHAHHSIMH.

MoBHHI eTHKeT B apaOChKUX KpalHaX TaKOX OPIEHTOBAaHWI Ha BHSABICHHS TEIUIOTH i
TOCTHHHOCTI, TOMY BiTAIOTHCS JIOBT1 1 TEIUII MPUBITAHHS, YacTO CYNPOBOJDKYBaHI MUTAHHAMHU PO
3II0pOB’sl Ta OJIArONOJIYYUsl, HABITH MPH 3yCTpidax 3 MATO3HAHOMUMH JIFOJAbMHU.

5. MoBHWMii eTuKeT B YKpaiHi Ta IHIIKUX CIOB'SHCHKUX KpalHax.

VY crnoB'dIHCHKUX KpaiHax, 30KpemMa B YKpaiHi, MOBHHM €TUKET TaK0X Mae€ CBOI TpaauLii, 110
0a3yr0ThCs Ha MOBA31 JI0 CTapIIUX 1 COLIANBHIN lepapXii. Y MDKOCOOMCTICHOMY CIUIKYBaHHI YacTO
BUKOPUCTOBYIOTHCSI (POPMHU 3BEpPTaHHS, TaKl SIK «IIaH», «aHD», «0aTbKO», «Marip», a TaKOXK
BUKOPHUCTAHHSI 110 0aTHKOBI IIPU 3BE€PTAHHI JI0 JIIOJIEH CTapILIOTo BIKY a00 BHUILKX 32 CTATYCOM.

OcoOnuBICTIO YKpaiHCBKOTO MOBHOTO €THKETy € Ba)JIMBICTh KOPEKTHOCTI y BHOOpI
¢dopmanpHUX 1 HedOpMaTbHUX 3BepTaHb. B oQIMIiHUX cHUTyalisX MepeBaka€ BUKOPUCTAHHS
TUTYJIB, @ B HepopMalbHUX — 3BUYANHHUX 3BEpTaHb 3a IMEeHaMu abo 3 J10JaBaHHSIM JIACKaBO-
MeCcTAuBHUX (HOopMm.

6. [TopiBHSIHHS MOBHOTO €TUKETY B PI3HUX KYJIBTYpax.

[TopiBHSUTbHUN aHali3 MOBHOTO €THUKETY B PI3HUX KYJbTypax BHSBIISIE, IO BCl KYJIbTYpH
30epiraloTh BaXKJIMBICTH TOBAard 70 CIIBPO3MOBHMKA, OJHAK CHOCOOM ii BHpa)XKEHHS PI3HIATHCS
3aJIe)KHO BiJ] COLIAIBHUX, ICTOPUYHUX 1 KYJIBTYPHUX KOHTEKCTIB.

BenukoOputanis 1 CIIA: cnpusitoTb A€MOKpPAaTUYHOCTI Ta BIJKPUTOCTI y 3BEpTaHHSX, ae
BaXJINBO JOTPUMYBATHUCS MPABUIIBHOTO TOHY.

SAnonis: TyT BUIIMKA piBeHb (POPMATBLHOCTI Ta i€papxii, M0 MO3HAYAETHCA Y BUKOPUCTAHHI
MOBHHX (DOPM BBIWWIMBOCTI Ta TUTYITIB.

ApaOChKi KpalHH: aKIIEHT Ha PEIridHUX TPAIUIIISIX Ta COIIaIbHUX TUTYIIIB.

VYkpaina Ta 1HII CJIOB'SHCBKI KpaiHHW: TpaauIliiHe BUKOPHCTAHHS TUTYJIB Ta MO-0aThKOBI
JUTSL TIJIKPECICHHS TIOBard, ajie B TOW K€ Yac € BeJIWKa PI3HOMAHITHICTh B 3aJIEKHOCTI Bif
KOHTEKCTY (odirifine yu HedopMaIbHE CITUIKYBaHHS).

MoOBHHUII €THKET € BaXIJIMBOIO CKJIAZIOBOI0 YaCTUHOK MDKKYJIBTYPHOT KOMYHIKaIlii, OCKUIbKU
BiH BHU3HAYAE, K JIOJU 3 PI3HUX KYJIBTYP B3a€EMOIIOTh MDK c00010. [TOpIBHSIHHS MOBHOTO €THKETY
B PI3BHMX KpaiHaxX IOKa3ye, IO XO4Ya B YCIX KyJbTypax € CHUIbHI I[IHHOCTI IOJO TOBarv Ta
BBIWIMBOCTI, crenudika IIUX HOPM MOXKE 3HAYHO BIAPIZHATHCSA. TOMYy BaXJIMBO BpPaxOBYBaTH
KYJIbTYpPH1 OCOOJMBOCTI TPH CHUIKYBaHHI 3 JIFOJBMU 3 IHITUX KPaiH, 00 YHUKHYTH HETIOPO3YMiHb 1
crpusaTH e(hEeKTUBHIN 1 KOHCTPYKTUBHIN B3a€MO/IIi.

Cnncox BUKOPHCTAHUX JIZKepeJt

1. Boiiko, H. B. (2011). MoBHU#1 eTUKET SIK KOMIIOHEHT MBKKYJIbTYpPHOT KOMyHiKaiii. KuiB:
Bupmasaunrso «Jlitepa JIT».

2. Knmumenko, O. M. (2016). MoBHU#l eTHKET y PI3HUX KYJNbTYpax: MOPIBHSUIBHUN aHAI3.
XapkiB: Buma mkona.

3. Kogauip, O. I. (2012). MoBHuUIi €TUKET SIK COLIOKYNbTypHE siBUILE. JIbBiB: CBIT.

4. Tpuropbesa, 1. 1. (2013). MoBHMi eTukeT Ta KynbTypa crinkyBaHHsA. KuiB: Haykoa
TyMKa.

5. JleBuenko, JI. C. (2009). ITopiBHSUIbHMI aHAai3 MOBHOTO €TUKETY B 3aXigHIN 1 CXimHIN
KynpTypax. Oneca: Onecbkuii HallloHAIbHUHN YHIBEPCUTET.



BisyankHe MMCTEUTBO, vescy iRy WM TeamaTHUHWEA Hanpsm 1

couiankHa KynbTypa, E{oﬂg CouianeHo-KyNeTY PHI
N - - " I . .

KOMYHIKaWa: Tpaguul Ta CyJacHICTs GRAPHIC m‘lﬁl‘ﬂ. MygEM DA LIAN A

IOBEJIIPHI BUPOBHU SIK OB’€EKT KOJIEKIIIOHYBAHHSA TA IHBECTYBAHHA

€ecen BACH/IBYYK
OOKMOP NONIMUYHUX HAVK,
Yepkacvkuil deporcasnuil 6iznec-koaeddic, m. Yepracu

Cporo/1Hi 3araTbHOBIIOMHM € (aKT, IO IOBETIPHI BUPOOU CTAIOTh 00’ €KTOM IS TPUAOAHHS
He JIMIIE Yepe3 CBOIO eCTETHYHY NPHBAOIMBICTE. X PO3IIANAIOTE i AK IEePCIEKTHBHUI 06 €KT st
IHBECTYBaHHs, a/DKE IOBENIpHI BHPOOW 31aTHI He Jmmie 30epiratd, a ¥ iCTOTHO MPUMHOXKYBATH
KaIrita.

JIj1g 1bOTO € eKUIbKa BarOMHUX MPUYHH.

IOBentipHi BUPOOM MalOTh IPaKTHYHO HEOOMEKEHHI TepMiH 30epiraHHs. IX 30epiraHHs He
noTpedye 0COOIMBUX BUMOT 11010 TEMIEpaTypHUX yMOB. Takok IOBeNIpHI BUPOOU JOCHUTH JIETKO
npundaty, 30epiraTu Ta yTpUMYBaTH. |, BpaxOBYHOYM. MIHJIMBI YMOBHM CYYacCHOI'O JKUTTS, BOHH
BHUCTYNAIOTh CBOEPITHOIO TAPAHTIEI0 30€PEKEHHS 0COONCTUX 3a01a/HPKEHB B1T 3HEI[IHEHHS.

Cporo/iHi 10BEJIpH1 yCTaHOBU MPOMOHYIOTH IUPOKUI CHEKTP IOBEJTIPHUX BUPOOIB 3 PIIHUX
JOPOTOI[IHHUX METajiB, CTBOPEHUX 3a JOMOMOIOI0 pPI3SHOMAHITHUX XYJIOXKHIX TEXHIK. Y
CHeIialli30BaHUX KPaMHHUILSAX MOXHa 3HAWTH 1 HaWMpOCTIIIi IOBENIpHI BUPOOM, 1 YHIKaIbHI
MpeIMeTH aBTOPCHKOTO BHUKOHaHHS. ToMy BapTO pO3YyMITH SKi caMe IOBENipHI BUPOOH
30epiraTUMyTh 1 IPUMHOXKYBATUMYTh CBOIO BAapTICTh, TOOTO € MEPCHEKTUBHUMHU 3 TOUKH 30Dy iX
TpUBAJIOro 30epiraHHs Ta IHBECTYBaHHS.

BaraTotupaksi 10BeipHi BUpOOU MPHU3HAYEHI JJI1 MAaCOBOTO BXKUTKY 3a3BUYail HE MOXYTb
PO3IIIAIaTUCh K MOBHOLIHHUN 00’€KT 1HBecTyBaHHS. Ha BTOpUHHOMY PHHKY iXHSI BapTICTh MOXKeE
CTAaHOBUTHU HE OLIBIIIE BAPTOCTI METATy 3 KOTO BOHU OyJIM BUTOTOBJICHI. TOMY 0COOIMBHI IHTEpEC
MOXXYTh CTAaHOBUTH NpPEIMETH, IO MalTh EKCKIIO3UBHHUM XapakTep, BHUKOHAHI y CKJIaJHUX
XYJIOKHIX TEXHIKAaX 1 HAJIEKHO 03/100JICHI KaMIHHSIM.

3a3Buuali Ha BapTICTh TaKWX EKCKIIO3WUBHUX BHPOOIB BIUIMBAE JIEKUIbKA YWHHHKIB:
ocobOucTuii OpeHJ WOro aBTOpa, ICTOPis BOJOJIHHS, €KCKIIO3UBHICTh, BUTOHUEHICTh XYAO0XKHBOT
po0OTH, XapaKTepUCTHKA KaMiHHS. SIKE BUKOPUCTOBYBAJIOCH JIJIS IGKOPY Ta MepioJl BUTOTOBJICHHS, a
TaKoXX Horo 30epexeHiCTh. JlesKi aBTOPCHKI IOBENIpHI BHPOOM MOXKYTh 3apaxOBYBAaTHUCH IO
BHUTBOPIB FOBEIIPHOTO MUCTEIITBA.

3 oryisay Ha 1€, BUMaJIbOBYETHCS JACKUIbKA TEHACHIIH, 1110 MOXKYTh ICTOTHO BIJTUBAaTH Ha
IIHHICTH FOBEIIPHOTO BUPOOY:

- €CTETUYHHI KOMIIOHEHT;

- HasBHICTb KaMIHHSA Ta HOTO KJac (JOPOTOIliHHE, HAMIBOPOTOIlIHHE, IEKOPATUBHE);

- HAJIGKHICTh J0 MpeMiaJIbHUX OpeH/IIB, IO MIATBEPIKYETHCS BIIMOBITHUMH JOKYMEHTAMHU
(ceptudikatamu, KOpoOKaMH TOIIIO);

- 4ac BUTOTOBJICHHSI.

OOrpyHTOBaHE BKJIa/ICHHS KOILITIB Y IOBENIPHI IPUKPACH 3 YACOM OJJHO3HAYHO BUIIPABJOBYE
cebe, apKke IEMOHCTPYE HE JIUIIE MOXJIMBOCTI 30€peKeHHsI KOIITIB, a i XYA0XKHIi cMaK iXHbOTO
BIIACHUKA, IOr0 eCTEeTHYH1 YII0J00aHHS 1 PO3YMIHHS IPEKPACHOTO.

Cnucoxk BUKOPHUCTAHUX JAKepe

1. 3akopnoHHe IOBEJIipHE MUCTELTBO. Icropii OpeHaiB URL.:
https://violity.shop/zarubezhnoe-uvelirnoe-iskusstvo.-istorii-brendov/

2. Sk BimpizHuTH BiHTax Big MoTioxy? URL.:
https://www.youtube.com/watch?v=GpzcZCAw7VU
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©®OPMYBAHHSI IIBHABAJIBHOT'O IHTEPECY 10 HAPOJAHHUX 3BHYAIB I
TPAIAULIIN Y XYAOKHIU JIAJTBHOCTI MOJIOAIIUX HIKOJIAAPIB

Onena T'OPJIHYYK

BUKNIA0AY 3A2ANbHOMEXHIYHUX OUCYUNITIH

Kopocmuwiscvrkoeo nedazoziunoco ghpaxosoeo konedncy imeni 1A @panka,
M. Kopocmuwis

Cyuacui peanii B €KOHOMIYHIH, NOJITHYHIA Ta HALIOHATHHO-TYXOBHIH cdepax, sKi
XapaKTepU3yIOTh YKpaiHy sSK HE3aIeKHY JIepKaBy, CTABJIATH MEpe] HaMH 3aBJaHHs 3a0e3redeHHs
BHUIIIOTO PIBHS BHUXOBAHOCTI HAIIOHAJTBHOI CBIAOMOCTI MOJIOAOi TreHepaiii. B KoHTeKcTi
pedopMyBaHHS OCBITH, OCOOIMBO BaXJIMBOIO CTa€ MpobdiaemMa GopMyBaHHS MO3UTUBHOTO CTaBJICHHS
710 TPYAOBHX TPAAMIIIA Ta 3BUYAIB y XyJ0KHIN ASUIBHOCTI JITEH MOJIOIIOTO MIKUIBHOTO BIKY.

Hapoani 3Buuai Ta Tpaauiii € HEB1A €MHOI YAaCTHMHOIO KYJIbTYPHOTO CIAJKy Hapoxdy, Kl
MepelatoThCs 3 TOKOJIIHHS B MOKOJIHHS. BOoHM Bi10oOpa)aroTh ICTOPIIO0 Hapoly, HOro €THIYHICTh Ta
0COOJIMBOCTI MeHTaniTeTy. PO3BUTOK 1 MOINIMOJNIEHHS IHTEpeCy IO HapOJHOI KyJIbTypU y IITeH
MOJIOJIIIIOTO IIKUTPHOTO BiKy BaKJIMBE 3aBIaHHS BHXOBAaHHA, SKe Jomomarae (HopMyBaTh
rapMOHIMHY OCOOMCTICTH Ta MIArOoTyBaTM MaHOYTHIX TPOMaAsSH 3 BHCOKOIO KYJIbTYpHOIO
CBIZIOMICTIO.

Y rTeopii Ta MeTOOMIIl BUXOBAHHS 3HA4YHE Miclle 3aiimMae mnpobieMa QopMyBaHHS
MMO3UTHBHOTO CTAaBJEHHS JITEH MOJIOJIIOrO IMKUIBHOTO BIKY J0 TPYAOBHUX TPAIWIlA 1 3BUYAIB
ykpaincekoro Hapoay. H. I'. Mo3sransoBa miakpeciroe, 0 BUHUKAIOTh CKJIATHOIII 3 BU3HAYEHHSIM
3MICTY MO3aKJIACHOT BUXOBHOI poOOTH, 110 MOBMHHA BPaxOBYBaTH TPYJOBI Tpaauilii Ta 3BHUYAl
YKpaiHIliB, 3HaXO/KEHHAM e(EeKTMBHUX NEJaroriyHUX YyMOB [UIsl BIPOBA/PKEHHS HApOJHOTO
MeJaroriyHor0 JIOCBIy Yy HAaBYAJIbHO-BUXOBHMH TIPOIEC, a TaKOX pO3POOKOI0 HAaBYAIBHO-
METOJUYHOTO 3a0e3MeUeHHs ISl TYPTKOBOI poOOTH, MO0 0a3yeThCs HA TPYMOBUX TPAAMIIIAX Ta
3BUYASIX JIEKOPATUBHO-TIPUKIAHOTO MUCTENTBA [4, c. 20].

dopMyBaHHS IMI3HABATBLHOTO IHTEPECY /0 HAPOJHMUX 3BHYAIB 1 Tpaaulid y XyIOXKHIN
JISUTBHOCT1 MOJIOJIINX TIKOJISIPIB € OJIHIEI0 3 KIIOYOBHX CKJIQJIOBHX cydacHOi ocBith. HapomHi
3BUYal Ta TpaAuIlii BiAIrpaloTh BaXXJIUBY pPOJIb y (OpPMYBaHHI KYJIbTYpHOI 1IGHTUYHOCTI Ta
HaIllOHAJIBHOT CBiTOMOCTI. BOHM He nuiie BimoOpakaroTh crienr}iky MeBHOTO HapoIy, aje il MaroTh
3HAQYECHHS JUISS PO3BUTKY OCOOHCTOCTI, CTBOPIOIOYM 3B’S30K MDK MHHYJIMM 1 CyYacHICTIO. Y
MMOYATKOBIN MIKOJI1 (hOPMYBaHHS Mi3HABAIILHOTO THTEPECY JI0 IUX HAPOIHUX I[IHHOCTEH € 0COOIUBO
BKJIMBUM, OCKUIBKH B I[bOMY BiIli JITH aKTUBHO ()OPMYIOTh CBIll CBITOIJIST TA IIHHOCTI.

[li3HaBanbHUM 1HTEpPEC — 1€ BHYTPIIIHS MOTpeda, 0 BUHUKAE y JIIOAMHM Ta CIOHYKAE ii 10
aKTUBHOTO TIOIIYKY 3HaHb, PO3yMIHHS HOBOTO MaTepiajly, BUBUEHHS TeM abo oOriacTeu, sKi
BUKJIMKAIOTH 1i 1ikaBicTh. Lle ctan mcuxiku, kou ocoba BimuyBae Oa)kaHHs JI3HATUCS OLIbIIE TIPO
0Ch, PO3KPUTH HOB1 acmekTu abo po3B's3aTu MpoOsieMy, MOB'SI3aHy 3 IEBHOIO TEMOIO YU
npenMerom. IlizHaBanpHUI IHTEpeC MOKE€ BHUHHKATH 3 PI3HMX MPUYMH, TaKUX SIK IIKaBICTh [0
KOHKpETHOi TemH, Oa)KaHHS 3aJ0BOJIBHUTU CBIIOMICTh, MOYYTTSI JOMHUTIUBOCTI, a00 MOTHBAIliSL
nocarty neBHoi Metu. Lleit iHTepec Moxke OyTH CTUMYJIbOBaHHMM PI3HUMHU (DaKTOpamH, TAKUMH SIK
OCOOMCTICHI 1IHTEpeCcH, 3O0BHIIIHI CTUMYIH, PEKOMEHJAIil BYMTENIB, BIACHUIl JOCBiI Ta
CIIOCTEPEXKEHHS, a00 K BHYTPIIIHSA MOTHBAIIISI IO CAMOBIOCKOHANICHHS [2, C. 42].

XymoxHS TISUTBHICT y TOYATKOBUX KJIacaX BUCTYIAE SK MOTYKHUH 3aci0 pO3BUTKY AUTAYOT
ocobuctocTi. BoHa cripusie po3BUTKY KpeaTHUBHOCTI, (paHTa3ii Ta eMoliiHo1 cripoMoskHOCcTi. Came
yepe3 XyJO0XKHIO JIUIBHICTh AITH MOXYTh Kpallle po3yMiTH HApOJHI TpaauLii Ta 3Bu4ai, BiT4yBaTH
iX eMoliliHy CKJaJ0BYy Ta HaBITh BTUIOBAaTH iX Yy BiacHii TBopyocTi. IIpote, HeoOXimHO
BpaxoByBaTH, 10 (popMyBaHHS Mi3HABAJIHLHOTO IHTEpPeCYy A0 HApOJHHX 3BHYAIB Ta TpaaUlid y
XYA0XKHIN ASITBHOCTI BUMArae KOMIIJIEKCHOTO MiX0AY Ta yBaru /0 iHIUBIAYaJIbHUX O0COOINBOCTEN
KO’KHOTO Y4HSI.
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Opnum 13 MeTo1iB (JOpMyBaHHS Mi3HABAIBHOTO IHTEPECY € BUKOPUCTAHHS HAPOJHHUX OOpSIiB
Ta CUMBOJIKH y XyJIOKHIX MPOEKTax Ta Maicrep-kinacax. Hampukmnazn, 3100yBadi OCBITH MOXYTb
CTBOPIOBATH IrpalikKi Ha Ka3KOBI TEMH, BUTOTOBJISITH MAacKy JJIsi CBSTKOBHX OOpsAmiB abo
pO3MKCYBAaTH NTALIOK HAa BECHSAHY TeMAaTWKy. Takuil migxing He JUIe 3aliKaBIIOe aiTed, ane i
Joromarae 30araTUTH iXHi 3HAHHS [P0 KYJAbTYPHI TPaaMIIii.

[Hmmit cnoci® — e iHTepakTUBHI YPOKH 3 €IEMEHTaMU HapOJHUX irop Ta TaHmiB. Ilig wac
TaKUX YPOKIB y4HI MAlOTh MOKJIMBICTH HE JIUINE JI3HATHCS MPO HAPOJHI 3BHYAl, ajie¢ i aKTHBHO
Oparu ywactb y ix BTUIeHHI. Hampukian, BUBYEHHS HApOJHUX TAaHIIB MOXE OyTH mIyXKe
3aXOIUTMBHM 1 KOPHCHUM, OCKUIBKH JITH BiIUyBalOTh ce0e YaCTHHOIO TPAAMILIHHOTO KOJEKTHBY 1
BUBYAIOTh CIIOCOOHM BUPaXEHHsI eMolliid uepe3 pyx [1, . 64].

Tako BaXXJIMBOIO € OpraHi3aiist TBOPYUX MPOEKTIB Ta BUCTABOK HAPOAHOT TBOPUYOCTI, JIE ITH
MaroTh MOYKJIMBICTH NMPOJAEMOHCTPYBaTH CBOI TaJlaHTH Ta BJacHi 11ei. BUCBITIEHHSIM HapoJIHUX
MOTHBIB y BJIACHIM TBOPYOCTI JITH MOXKYTb IOIJIMOUTH CBO€ PO3YMIHHS KYJbTYpHUX TpaauLIid Ta
BiIUyTH ce0e aKTUBHUMHU YYaCHUKAMHU I[bOTO MPOIIECY.

Exckypcii 10 My3€iB Ta iICTOPUUHUX MiICIIb TAKOX MOXYTh OYTH KOPUCHUMH JUIsl POPMYBaHHS
M3HABaJBHOTO 1IHTEpeCYy MO0 HapoaHUX 3BUYAiB. I[loguBuTHCA HaA peanbHl EKCIOHATH Ta
CIIOCTEpIraTH 3a KWBOKO JEMOHCTPALIEID TPAAMINIA MOXe OyTH I[IKaBO HJs JITEH Ta CHPHUITH
KpalloMy 3aCBOEHHIO MaTepiany.

[le onuH edekTUBHUN METOJT — 1€ OpraHi3allisl IHTepaKTUBHUX YPOKIB Ta BIIKPUTHUX J1aJOTIB,
M 9ac AKX 3700yBadi OCBITH MOXXYTh OOMIHIOBATHICS TyMKaMH Ta JOCBIJIOM IIOJO HAPOJHHUX
3Bu4aiB. lle cTUMyslOoe akTUBHY y4acTh YYHIB y MpoOIleCi HaBUaHHS Ta JOINOMAarae iM Kpamie
3pO3YMITH TEMY.

[IpakTyHa 3HAUYYIIICTH 3aCTOCYBAHHS METOJIB (hOpMyBaHHS MI3HABAJIBLHOTO IHTEpECy M0
HapOJHUX 3BHYAIB 1 TPAJUIIM Y MOJIOAIINX HIKOJISAPIB MOJATAE Y KITBKOX KIIFOUOBUX aCMEKTaX.

[To-nepire, 1e crnpusie 30epeKeHHIO KyJIbTYPHOI caAluHu. BuBUeHHS HApOAHHUX 3BUYAIB 1
TPaIMIlii ToroMarae JiTsIM 3pO3yMITH 1 IIHYBaTH KyJbTYPHI IIHHOCT1 CBOTO Hapoxy. Lle BaxkimnBo
JUTsl TOTO, 100 30eperTH 1 nmepeaaTy MailOyTHIM MOKOJIIHHAM 0araTCTBO HAIlIOHAJIBHOI KYJIbTYpH 1
HapOJHUX TPAJUIIIN.

[To-npyre, 3acTocyBaHHS TAKMX METOJIB CIIPUSE PO3BUTKY COIIAIbHUX HABUYOK y miTel. I1ix
4ac CHUIbHOT poOOTH Haa MpOo€eKTaMH ab0 y4acTi B Irpax, MOB'SI3aHUX 3 HAPOJHUMH TPAJIUIIISIMHU,
JITH BYAThCS CHIBIPALIIOBATH, BUPAKAaTU CBOi JyMKH Ta ciayxaTH HIIKX. L{e BakIuBO 11 IXHBOTO
MOJANTBIIIOTO COIIAJIBHOTO Ta MPOQECIHHOTO YCITIXY.

[To-Tpete, MmeToau (hopMyBaHHS IMI3HABAJILHOTO IHTEPECY A0 HAPOJHMUX 3BHYAiB 1 TpaauIlii
CTUMYJIOIOTh TBOpYICTH y AiTeld. PoOoTa Hajg MHUCTEUBKUMHU MNPOEKTaMU ab0 BHUTOTOBJICHHSIM
PI3HOMAHITHUX BUPOOIB MOB'I3aHUX 3 HAPOJHUMH TPAAULISIMU JOTIOMAarae po3BUBaTH iXHIO YSBY Ta
TBOpYI 3A10HOCTI.

[To-ueTBepTe, 3acTOCYBaHHS LIMX METOJIB MIIBUILYE MOTHUBAIIIO O HaBYaHHS y AiTtedl. Bonu
OinbIIe 3aI[iKaBJIeH]1 Y BUBUEHHI TEMH, SIKa JUIA HUX Ma€e Oe3mocepe/iHe 3HAYeHHS 1 € IIKaBOIO.

[To3utuBHI pe3ynbratd (GOPMYBaHHS IMI3HABAILHOTO IHTEpPECY A0 HApOJAHMX 3BUYAIB 1
Tpaaulii y XyJOXKHIN AISILHOCTI MOJOIINUX IIKOJISIPIB MPOSABISIOTHCSA HE JIMIIE Y MiJBULICHH] X
aKaJeMIYHUX JIOCSTHEHb, alleé ¥ y PO3BUTKY IXHIX TBOPUUX 3/10HOCTEH Ta COIiaJbHUX HABUYOK.
VY4yacTe y npoeKTax i3 HapoJHOIO TEMAaTUKOIO cripusie (JOPMYBaHHIO TOJIEPAHTHOCTI Ta BIAKPUTOCTI
10 KyabTypHOTO po3mairts [3, €. 120]. Yenimmicts GopMyBaHHS TO3MTHBHOTO CTABJIEHHS 10 TPYIOBHX
TpamuIliil 1 3BMYAIB YKPATHCHKOT'O0 HAPOMY Y MTEH MOJIOJIIOrO MIKUTFHOTO BIKY 3aJIEXKHUTHh BiJl 30BHINIHIX
YMOB, SIKi BU3HAYalOTh PiBEHb 1X yYacTi B XYJOKHBO-TPYIOBIH IiSUTBHOCTI, a TAKOX BiJi OCOOMCTICHHX
XapaKTePUCTUK, SKi BKIIOYAIOTh EMOI[iHHO-TIOYYTTEBUH, KOTHITUBHUI Ta TOBEIIHKOBHI KOMITOHEHTH.
EMortifiHO-TI0uyTTEBNIT KOMITOHEHT BifloOpaka€ CTaBJICHHS AiT€H MOIOAIIOTO IMIKUILHOTO BiKY 0 TPYAOBUX
TpamuIii i 3BU4YAiB, a WOro IMOKa3HWKaMH € eMomii Ta modyTTs. KOrHiTWBHHI KOMITOHEHT 3a(iKCOBye
iHbOpMaIliiiHy MisIIBHICTD HiTeH y HANpsIMKy 3aCBOEHHS e€THOrpadidHOi CYTHOCTI YKpPAiHCHKUX TPYHOBUX
TpaauIlii i 3BU4YAiB, a HOro NMOKa3HMKAaMW € 3HAHHA Ta BMiHHs. [lOBemNiHKOBMH KOMIOHEHT Tiependadae
MPaKTUYHY Y4YacThb JiTed MOJOIIIOrO IIKUIBHOI'O BIKY y XYIOXHBO-TPYIOBIH IisUTBHOCTI 3 e€lleMEHTaMHu
KaJIeHAapHO-00PsI0BUX TPaJHLil 1 3BUYAIB YKpAiHIIB, a 1Oro MOKa3HUKAMH € BUNHOK Ta aKTHUBHICTb JiTEH
y IPOBENIEHHI PIYHOT0 LUKy TPYJOBUX TPAIMLIH 1 3BHYAIB.

10
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Munyne Ta MaiiOyTHE HapOIy, CTAPIIIi Ta MOJIO/III MMOKOJIHHS, & TAKOXK €THIYHA CIUTBHICTh
JIOJICH, IHTETPYIOThCS 3a JOTOMOTOI0 HApOJO3HABYMX TPaAWIlid, 3BUYAIB Ta OOpSAIB, IO
BiZJOOpakaroTh Kpalli JOCSATHEHHS B iIeWHOMY, MOPaJIbHOMY, TPYJOBOMY Ta €CTETHYHOMY >KHUTTI
Hapoxay. Lli BIKOBIYHI JyXOBHi LIHHOCTI PO3BUTKY Hallil J103BOJIAIOTH MOEAHYBATH MHUHYJE Ta
MailOyTHE, a TaKOX CHOPUSIOTH  (OpMYBaHHIO  (UIOCOPCHKOTO,  11€HHO-MOPAIBHOTO,
MICXOJIOTIYHOTO Ta €CTETUYHOTO PO3BUTKY MOJIOAI, SIKa CTa€ HEBiJ €MHOIO YaCTHHOIO CBOTO
Hapoay 1 HaIii, IPaKTUYHO BUBYAIOYM HAPOJIO3HABCTBO. BIICYTHICTH TaKOTO BHUBYCHHS MOXKE
MPU3BECTH IO BTPATU CILUIPHOTO HAIIOHAJIBFHOTO JYXOBHOTO OONMYYsl Ta HEOOXiTHOCTI HOTO
BigHoBNeHHA. [l[o0 chopustm peamizamii imel HApOAHOCTI Ta JAYXOBHOCTI, (OpMyBaHHS
HAI[IOHAIBHOI CaMOCBIOMOCTI, 3aCTOCOBYIOTHCSI PI3HOMaHITHI METOJH, TakKi SK BHXOBHI Oecim,
pONBOBI irpM 3 BHUKOPHUCTAaHHAM YKpaiHO3HAaBYMX MartepialliB, YCHI JKypHalu, IHCIEHi3allii,
KOHKYpPCH Ta BIKTOPUHH, (HOJIBKIOPHO-E€THOrpadiuyHl BeHOpH Ta CBSATA. {151 MOJOIIMIMX HIKOJIAPIB
0COOJIMBO B&XJMBI TI 3 HHUX, fKI 3aJlyd4alOThb iX [0 HAIIOHAJIBHOTO JyXy, HIATPUMYIOThH
HaI[IOHAJIbHO-ETHIYHY CaMOOYTHICTh COLIaJIbHOT 1HAMBIIYaJIbHOCTI Ta CHPUSIOTh YCBIJOMJIEHHIO
TEOPETUYHOI, METOJOJOTTYHOT Ta MOPaIbHO-ETUYHOI CYTHOCTI HalloHaNbHOI i7ei. Crnig 3poOouTH
BCE MOKJIUBE, 11100 TyXOBHE HapOJ03HABCTBO 3HANMIILIO BIATYK B CEPLISAX MOJIOJI01 FreHepallii.

Heo0xinHo, 11100 HapOJA03HABCTBO CTAJIO 3arajbHUM €JIEMEHTOM BUXOBAaHHS Ha BCIX PIBHSX
— B CIM’1, IOMKUTFHOMY 3aKjIajil, JIIEsX, MO3aMKUTFHUX 3aKIajaxX, Kypcax MiATOTOBKH MOJOIUX
JTOJeH 10 CIMEHHOTO KHUTTS, MeJaroriyHoMy BceoOydi ajsi OaTbKiB, MpoQeciiHid OCBITI IS
BUMTETIIB Ta MIABUIIEHH1 iX KBaiiKarrii.

Orxe, popMyBaHHS IMI3HABAJIILHOTO IHTEPECY /0 HAPOJHUX 3BUYAIB 1 TPaAMLINA Y XYyJOKHIN
JISUTBHOCTI MOJIOAIIUX LIKOJISIPIB € aKTyallbHOIO MpOoOJeMOI0 cydacHOi OcBITH. BukopucrtaHHs
PI3HOMAHITHHX METOJIB Ta MPUHOMIB, 3aJlydeHHs [ITE€H 10 BUBYEHHS HAPOJHHMX TPAIUIIINA
JorioMarae He Jimiie 30epertd I[IHHOCTI MHMHYJIOTO, aje 1 pO3BHBATH TBOPYICTh Ta KYJIbTYPHY
CaMOCBIZIOMICTh MaOyTHIX TOKOJIIHb.

CnuCcOK BUKOPUCTAHUX JIAKepeJT

1. bi6ik H. M. ®opmyBaHHs mi3HABaIbHUX 1HTEpeciB Mojoamux mkoisapi / H. M. bioik. K.
: Bimom, 2019. C. 64.

2. Ky3po O. Ili3HaBanpHi iHTepecu monommux mkoyspiB / O. Ky3so // [loyaTkoBa ocBira.
2015. Ne21. C. 42.

3. Jlozosa B. 1. L{uricHu#t miaxin 10 ¢popMyBaHHS IMi3HABAJIBLHOT aKTUBHOCTI mKoJispiB / B. 1.
Jlo3oBa / XapkiBChbKUU nepkaBHUM mexaroriunuii yHiBepcuteT iM. I'. C. CkoBopoau. — 2-¢ BHIL.,
mom. X. : «OBCy», 2018. C.120

4. MosranvoBa H. I'., bapanoBceka I. I'. YkpaiHChki HapO HI TpaauIlii sk 3aci0 BUXOBaHHS
JITE MOJIOIIIOTO MKUIBbHOTO BiKy. HaykoBi 3ammcku. Cepist: [lenaroriuni Hayku. Bur. 152. C. 20-24.

BI3BYAJIBHE MUCTEITBO Y BUKJIAJAHHI IHO3EMHHUX MOB: PO3BUTOK
KOMYHIKATUBHUX HABUYOK YEPE3 IHTEPIIPETALIIIO MUCTELITBA

Onexcanopa I'Y/IKOBA, Mapia MUIIIEHKO
GUKIA0aUi YUKI0B0I KOMICIT
NPUPOOHUYO-MAMEMATNUYHUX HAYK THA AH2AIUCHKOT MOBU
Yepracvkozo depoicasrozo biznec-konedacy, M. Yepxacu

CyuyacHa MeToOMKa BMKIaJaHHS 1HO3EMHHUX MOB yce Oinblie iHTerpye KpeaTHBHI MiAXOIH, SIKi
BUXOAATH 3a PaMKM TpaauuiiHOro HaBuaHHS. OIHMM i3 TaKMX MiAXOAIB € BUKOPHUCTaHHS Bi3yalbHOTO
MHUCTETBAa AK IHCTPYMEHTY [yl PO3BUTKY KOMYHIKATHBHHMX HaBM4YOK. LleW miaxim mo3Boisie CTBOPUTH
0araToKyJlbTypHE CEpelOBHIIEC Uil 3aHypeHHS B IHO3EMHY MOBY Ta KYJIBTYpY, CHPHUSE DPO3BUTKY
MOBJICHHEBUX HABUYOK 1 KPUTHYHOI'O MUCJICHHS.
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VY cyuacHiii ro6ani3oBaHiii OCBITI BUKOPUCTaHHS IHTErPOBAaHMX METOMIB HaBYaHHS € HAA3BHYAHHO
aKTyalbHUM, aJpKe BOHM JIONOMAararoTh MiJBHINUTH pPiBEHb MOTHBALil Ta 3aliKaBICHOCTi CTYJCHTIB.
BizyanpHe MHCTEUTBO, K yHIBepcajbHa MOBA, € il€aJbHUM IHCTPYMEHTOM JUIS MiATPUMKH BHBUEHHS
1HO3eMHOI MOBH, OCKUIBKU CIIPHSE Bi3yaIbHOMY PO3IIMPEHHIO CIIOBHUKOBOT'O 3a1acy, PO3BUTKY PO3MOBHHUX
HABUYOK, Ta IHTErpalii KyJIbTypH MOBH, IO BUBYAETHCA.

OCHOBHI aceKTH iHTerpaiii Bi3yaJbHOro MUCTETBA Y BUKIAJAAHHS iHO3EMHHX MOB

PO3BUTOK CIIOCTEPEKIMBOCTI Ta KPUTHYHOTO MUCIICHHA. BizyanbHe MUCTEITBO CTUMYITIOE CTY/ICHTIB
JI0 YBaYKHOTO CIIOCTEPEKEHHS Ta aHajily. Hampuknaz, mig yac onucy KapTHHUA ab0 CKYJIBNTYPH CTYACHTH
3MYIIEHI JIeTajJbHO ONUCYBaTH 00’€KTH, BHUKOPHCTOBYIOUM HOBI cinoBa i ¢pasu. lle posBuBae ix
CJIOBHUKOBHI 3arac Ta 3JaTHICTh /10 TOOYIOBH CKJIATHUX PCUCHb.

PosmmpenHs ClIOBHMKOBOI'O 3amacy Ta BHBUYEHHS KYJIBTYPHOTO KOHTEKCTY. BHBUalo4M MHCTENBKi
TBOPH 3 PI3HUX KpaiH, CTYIEHTH 3HAHOMIIATBCA 3 KYJIBTYPHUMH TpPQAUIISMH Ta ICTOPUYHUMHU
0COOJIMBOCTSIMH, IO JIO3BOJISIE 1M TJIHOIIE 3pO3yMITH KYJIbTYPY MOBH, SIKy BOHM BHBYarOTh. Lle ocobmmBo
KOPUCHO ISl 3amaM'siTOBYBaHHS HOBUX CIIiB, /K€ BOHHM CIPHUAMAIOTBCS B KOHTEKCTI KYyJIbTYPHOI'O
Marepiaiy.

[HTepnpeTaliss MUCTEIIBKUX TBOPIB SIK CTUMYJI JUIsS PO3BHTKY MOBJICHHEBUX HaBUYOK. [HTeprperartis
TBOPIB MHCTEIITBAa BUMAra€ BiJl CTyJIeHTiB QOpMYITIOBaHH BIACHOI AYMKH, apryMeHTallii Ta oOIpyHTYBaHH,
IO CIPHUSIE PO3BUTKY KOMYHIKATUBHHX HABUYOK. Hampukiman, oOroBopeHHS TeMH KapTHHU YU CKYJBITYPU
CTHMYJIIOE JI0 TOOYI0BH JTIalioTy, BUPa)KEHHS BJIACHHUX €MOIIiH Ta BPayKEeHb.

BukopucranHs Bi3yaJIbHOTO MHCTENTBA SK IHCTPYMEHTY JUis TpymnoBoi poOortu. Pobora 3
MUCTEIIPKIMH TBOPaMH JIONIOMAara€ CTyJeHTaM MpaloBaTH B Tpylnax, Je BOHU OOrOBOPIOIOTH ijed,
CHIBNPAIIOIOTh HAJ 3aBJAHHSIMHU Ta HAaBYAIOThCsS €(DEKTHBHO CITUIKYBAaTHUCS. Taki 3aHATTS CIPHUSIOTH
PO3BHTKY COIIQIBHUX 1 KOMYHIKATUBHHX HABHYOK Ta BYATh TOJIEPAHTHOCTI JIO YMOK iHIINX.

InTerpamis MynbTHMEnidHNX pecypciB. TexHONOriYHI 3aco0HM, Taki sSK Tpe3eHTallii Ta OHIaifH-Tanepei,
BiIKpHBAIOTh MMUPOKI MOYKIMBOCTI JIJIsS BUBYCHHS Bi3yalIbHOTO MUCTEITBA. BUKOpHUCTaHHS MYyJIbTUMEIIMHIX
MartepiaiiB J03BOJISIE 3pOOUTH HAaBYAIBHHMA TIPOIIEC IHTEPAKTUBHIM, a TAKOXK HANlA€ CTYJACHTAM MOXKJIUBICTh
3HAOMUTHCS 3 MECTELITBOM B Pi3HUX (opMax.

IlepeBaru migxomy:

— [HTerpartist Bi3yaapbHOrO MUCTENTBA Y MPOLIEC HABYAHHS 1HO3EMHHX MOB MA€ PsIJ I1epeBar:

— IligBUIIIeHHS MOTHBAIIl CTYACHTIB 3aBSKHU I[IKaBOMY 1 HECTAaHIaPTHOMY MIAXOAY 0 HAaBYAHHIL.

— 3HWKEHHS MOBHOTO 0ap’epy depe3 BUKOPHUCTAaHHS YHIBEpCAIbHOI Bi3yallbHOT MOBH, ITIO ITOJIETIITYE
BUBYCHHS.

— [okpameHHs po3yMiHHS KyJbTYPHHX HIOQHCIB, IO CIIPHSE TOJIEPAHTHOMY CTaBJICHHIO JIO iHIINX
KyJIbTYp 1 HApOIiB.

— P03BUTOK MDKAVCITUTUTIHAPHOTO MICIICHHS Ta BMIHHS aHaJI3yBaTH 3 PI3HUX TOYOK 30DYy.

— [HTerparnis Bi3yalbHOTO MUCTENTBA Y BUKJIAIaHHS 1HO3EMHUX MOB € MTOTY>KHUM IHCTPYMEHTOM JIS
PO3BUTKY KOMYHIKaTHBHHX HABWUYOK, 30aradeHHs KyJIbTYPHOTO JOCBiy Ta MiATPUMKHA TBOPYOI
camopealizallii CTyZeHTiB. BUKOPHUCTaHHS MHUCTENTBA y KJIaci JJa€ MOXKIIMUBICTh MOTJINOWTH 3HAHHS MOBH,
PO3IIMPHUTH CBITOTIISAI 1 Kpalle 3p03yMITH KyJIbTYPHHM KOHTEKCT, IO CIPHSE YCIINIHIA IHTerpamii B iHIIy
MOBHY CITUTEHOTY.
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Eitmam, b., Tlosic, [Ix. HaBuaHHs 32 JOMOMOTOrO Bi3yallbHUX 3ac00iB: Bi3yallbHI perpeseHTarllii B ocBiti / b.
Eiinam, [Ix. ITosic // Journal of Research in Science Teaching. 2006. Ne 43 (1). C. 273-295.
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Amren, K. BukopucraHHS MHUCTENTBAa y MOBHHX Kjacax Uil PO3BUTKY KyJbTYypHOI OOi3HaHOCTI Ta
komynikariii / Keiit Amien // English Teaching Forum. — 2017. — Ne 55(2). — C. 20-28.
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12



BisyankHe MMCTEUTBO, vescy iRy WM TeamaTHUHWEA Hanpsm 1

couiankHa KynbTypa, E{oﬂg CouianeHo-KyNeTY PHI
N - - " I . .

KOMYHIKaWa: Tpaguul Ta CyJacHICTs GRAPHIC m‘lﬁl‘ﬂ. MygEM DA LIAN A

Memi, A., Bynsopa, T. MucrenrBo i nitepaTypa y BHKIaJaHHI aHrmiicpkoi MmoBu / Aman Memi, Tecca
Bynsopa. — Oxcdopa: Oxford University Press, 2001. 250 c.

Mituenn, B. JIx. T. Teopis 300paxkenHs: ece mpo BepOaibHe Ta BizyanbHe npencrtaBienns / B. JIx. T.
Miruemn. — Yukaro: University of Chicago Press, 1994. 420 c.

MNPOBJIEMA ETUKA ITYYHOI'O IHTEJIEKTY

Muxaitno KOJ1Y/[b

cmyoenm cneyianvrocmi 081 «Ilpasoy

epynu [1-23

Ipnincovroeo paxosoeo konedicy ekoHoMIKU ma npasa

Haykoeuii kepienuk: suxiaoay Ipnincoko2o ¢axoeo2o koneodxHcy eKkoHoMIKU ma npasa
Pycnana BACEKA
Ipnincovkuii ghaxoeuti konedx exonomiku ma npasa, m. Ipnins

[TocTanoBka mnpoOnemMu. Y cydacHOMY CBITI CTPIMKHMHM PO3BUTOK IITYYHOTO IHTEJIEKTY
BIIKpUBAE HOB1 MOXKJIMBOCTI /I aBTOMAaTH3aIlll, aHATI3y AaHUX 1 MiJBUIICHHS €(EeKTHBHOCTI B
pi3HUX cdepax MoACchKo1 AlsibHOCTL. O/IHAK 13 MPOTPecOM 3pocTae MoTpeda y BUPILIEHH] €THYHUX
MUTaHb, SIKI BAHUKAIOTh Y MpoIieci po3poOKH, BIpoBaKeHHS Ta BUkopucTtanHs LI

TyyHuil 1HTENEKT YacTO TMpHUMAaEe pIMIEHHS HENpo30po, M0 CTBOPIOE PU3UKU
JTUCKPHUMIHAII, YIepeDKeHh Ta TOPYIICHHS MpaB JIOAWHH. BaXIMBHM € TaKOoX IHUTaHHS
BIJIMOBIIAJIHOCTI 32 TTOMUJIKM Ta IMKOJIYy, CIOPUYMHEHY anroputMamu. OKpeMoro TpoOiIeMor €
Bukopuctands I ams Manimymsiii, mopymieHHsS NMPUBATHOCTI YM CTBOPEHHs 3arpo3 Oesmerri,
HaIPUKJIIAJ, Y CyJIOBI CHCTEMI1 U 3a JIOMOMOTOI0 TEXHOJIOTIH PO3Mi3HaBaHHs 00JI1Y.

Etnunuii acmekt posutky I moTtpeGye yBarm iHXKeHEpiB, IOPUCTIB, TMOJITHKIB Ta
rpoMajickkocTi. HeoOXimHO cTBOpUTH HOPMATUBHY 0a3y, sika 30allaHCy€e TEXHOJOTIYHUI MpoTrpec 13
3aXHMCTOM IpaB 1 CBOOO I JTFOAMHH.

ETuka mTy4HOro iHTENEKTY MPOJOBXKYE 3aJIMIIATUCS aKTyaJlbHOIO 1 B 6araThoX acreKTax
3aJIMIIAETHCS HeBUpiIeHOt0. Hampukitam, 101aToK A0 JIeB’ATOTO MYHKTY MpO MpaBa poOOTiB Oyio 6
JOPEYHHUM JUIS PO3IJISIY €TUYHHUX aCleKTIiB iXHbOI NisiibHOCTL. OCOONIMBO Ba)JIMBUM € MUTAHHS
IOPUAMYHOT BIAMOBIAATBHOCTIL. SIKIIO JIIOAM JAENEeryIOTh MOBHOBAXEHHS CHCTEMI IITYYHOTO
IHTEJICKTY, CTa€ aKTyaJlbHUM IMHMTAHHS: XTO HECE BIIMOBINAIBHICTH 3a NMPUHHATI pillIEHHS Ta ix
HacCHiAKU, ocoOnmmBO sKmoO BoHWM HeratwBHI? [1, c. 3] Ha mpukiaai aBTOMOOLISI, KEpOBAHOTO
IMITYYHUM IHTEJIEKTOM, BUHHKAIOTh MUTAHHS: YU MOJKJIMBO, 00 BiH MpOiXaB MpsMo, a0 HEOOX1THO
yHUKAaTH TpoTyapy? Uu BpsTye 11e *KuTTA mimoxoaiB? Skmo wamatu I 6inemie cBoOoam, 4 HE
PU3BUKYEMO MH BTPAaTUTH KOHTPOJIb HAJ HHUM, aJke I1HOAl BIH MOXE HE MaTh MOKJIHBOCTI
MOPYIIYyBaTH MpaBuia?

TakuM 4YMHOM, ETHYHI AaclEeKTH PO3BUTKY Ta BIPOBADKEHHS IITYYHOTO IHTEIEKTY
BUMAraroTh IIMOOKOTO aHami3y Ta po3poOKM HOPMATHBHUX aKTiB, siKi 3a0e3meyaTh OallaHC MK
TEXHOJIOTTYHHUM MPOTPECOM 1 3aXHUCTOM TIpaB i cBoOo 1 JiroaunH [1, c. 4].

OmvH 13 BaXJIMBHX AacCMHeKTIB MUTAaHHS BiIMNOBIAAJBHOCTI Yy B3a€EMOAIl 3 CHUCTEMaMH
mryyHoro iHtenekry (1) monsArae y Bu3HaueHHI, XTO Ma€ HECTH BIANOBIAANBHICTD 3a ixHi Aii. Lle
MUTaHHS MOYKHA PO3TIISAIATH 3 IEKUIBKOX TOYOK 30DY:

1. TexHiuHa BINOBINAIBHICTE — po3poOHMKM Ta omepartopu cucreM I mMoxyre Hectn
BIIMOBIAANBHICTh 32 TEXHIYHI aCMIEKTH IXHBO1 pOOOTH, BKITFOUAIOUH MOYKIIMBICTE BUHUKHEHHS TIOMUJIOK.

2. IOpuanuna BiAMOBIAANBHICT, — BUHUKAE HEOOXITHICTh BU3HAYUTH, YU MOke cuctema [III

OyTu BHU3HaHA Cy0’€KTOM IpaBa i SKUM YMHOM Lie Ma€ OyTH peai3oBaHO y MPaBOBIi CUCTEMI.

3. BinmoBiganbHICTh TIOJUHU —Y JESKUX BUMAJKaX came OKpeMi 0coOH, SIKi BUKOPUCTOBYIOTh
abo KoHTpomIoITh poboty cuctemu IIII, MaroTh HecTH BIOMOBIAATBHICTH 3a CBOi il Ta iXHIi
HACITIIKH.
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Jlnist BUpIMIEHHS! [IUX MPOo0JieM MOTPiOHI YiTKi MPaBOBI HOPMHU Ta MEXaHI3MHU PETYIIOBAHHS.
Po3poOka cranmapTiB 1 NpaBuUiI BUKOPUCTAHHS ABTOHOMHHX CHCTEM INTYYHOT'O IHTENEKTY B
IOPUAMYHINA TPAKTHII JTOTIOMOXE BU3HAYUTH BIiAMOBINATBHICTh 1 320€3MEYUTH 3aXHCT TPaB Ta
iHTEpeciB ycix cTopiH [2, c. 202]

Takoxk, Sk eTHYHy MpoOJIeMy MOKHA BBA)KATH SBHUIIE, TIOB’SI3aHE 3 MOJICISMH HITYYHOTO
inTenexry (IIII), mHaByeHMMu Ha pealbHUX aaHux. Hampuknan, y xymoxHid chepi LI moxe
CTBOPIOBATH HEOOMEKEHY KUTBKICTh HOBHX 300paKEHb y CXOKUX CTHIISAX, [0 CTABUTH i 3arpo3y
VHIKQJIBHICTh 1 MAiCTEPHICTh OpUTIHATBHUX poOiT. Lle TakoX yCKIIaIHIOE BCTAHOBJICHHS Ta 3aXUCT
aBTOPCHKHUX TPaB, 0COOJIMBO Y KOHTEKCT1 €MOXH HU(PPOBOTO MUCTELITBA.

Kpim Toro, Taki TeXHOJNOTii MOXyTh OyTH BHKOpHCTaHI Uil CTBOpPEHHs OO0pasiB i3
MOTEHI[IHHO MIKTTMBUM, AWCKPUMIHAIIMHUM abo oOpaznuBuM 3MicToM. [locrtae pu3mk, 110
ITOPUTMU TEHEpaIlil MOXKYTh BIITBOPIOBATH Ta IOCHIIIOBATH yIEPEKEHHS YU CTEPEOTHITH, HasIBHI
B JIaHUX, Ha AKHUX iX Oyno HaBueHo. lle moposkye ckianHi MUTAaHHA IIOJ0 BIANOBIJAIBHOCTI 3a
CTBOPEHUHN KOHTEHT 1 KOHTPOJIIO HaJl HOT0 MOIIUPEHHSIM.

Y xoHTekcTi IHTepHeTy Taki 300pa)K€HHS MOXKYTh IIBHJKO PO3MOBCIOIKYBATHUCH,
BIUIMBAIOYU HA CYCHUIbHY AYMKY Ta KyJIbTypy. Yce 1€ poOuTh MpoOiieMy €TUKH y BUKOPHUCTaHHI
HII npeameToM XBaBUX IOPUAMYHUX 1€0ATIB 1 CYyIOBUX CIIOPIB, SIKI TPUBAIOTh CbOTOJHIL.[3, c. 136]

VY BUCHOBKY, X04y 3a3HAUWTH, 1[0 €TUYHI ACTIEKTH PO3BUTKY Ta BUKOPUCTAHHS IITYYHOTO
IHTENIEKTY CTaloTh BCE OUIbII BaXUIMBUMHM 1 aKTyaJbHUMHU. PU3uKM, TOB’A3aH1 3 HEMPO30pUMHU
PILIEHHSAMH aJTOPUTMIB, MOPYIIEHHSM MPHUBATHOCTI Ta TUCKPUMIHAI[IEI0, BUMAraloTb CTBOPEHHS
YITKUX MPaBOBUX HOPM Ta €THYHUX CTaHAAPTIB. Y I[bOMY KOHTEKCTI OCOOJMBO Ba)XIIMBHUMH €
nuTaHHs BinnoBiganbHOCT1 3a Aii I, 3axucTy aBTOpCHKUX IpaB 1 KOHTPOJIO HAJl CTBOPEHUM
KOHTeHTOM. Tomy miis 3abe3nedeHHs1 rapMoHiiiHOro BrpoBapKkeHHs 1l B cycniabcTBO HEOOXiTHO
pPO3pOOUTH BIAMOBIAHI HOPMATUBHI aKTH, L0 OalaHCyBaTUMYTh TEXHOJOTIYHUNA Mporpec 3
JOTPUMAaHHSM IPaB JIOAWHU Ta €TUYHUX MPUHIMIIIB.
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COLIAJIbHA KYJbTYPA: MICT MIDK MUHYJIUM I MAUBY THIM

Cepzin KYKCEHKO

KaHO. icmop. HaykK, 0oy.,

Banenmuna LLIATIOBAJT

cmyodeHmka Kageopu eKOHOMIKU, YNPAGNIHHA Ma AOMIHICMPYBAHHS.
Yepkacwvkuil oepoicasnuil 6iznec-konedic, M. Yepracu

[lonsarTs «kynbTypa» — Oarato3HauHe 1 cdepa HoOro BKMBaHHS pizHOMaHiTHAa. CborojaHi
JOCITIIHUKY HapaxoBYyIOTh Onu3bko 500 HaHpI3HOMAHITHINIMX BH3HAUEHb Ta CHPOO TEOPETUYHOIO
OCMMCIICHHSI IIbOr0 MOHATTA [2, ¢.9]. B aHTWuHI yacu 1eil TepMiH cloYaTKy oO3HauyaB «0OpoOITOK
TPYHTY», y enoxy IIpocBITHHIITBAa «KyJbTypa» CTala CHHOHIMOM IHTEJEKTYaJIbHOTO, MOpPAIBHOIO,
€CTETUYHOTO yJIOCKOHaneHHs JirojuHu. BceecBitHs koHpepeniis UNESCO y 1982 p. BuszHaumna, 1o

14


https://doi.org/10.36074/logos-22.12.2023.076
http://apnl.dnu.in.ua/1_2024/39.pdf
https://doi.org/10.32782/uad.2024.2.15

BisyankHe MMCTEUTBO, vescy iRy WM TeamaTHUHWEA Hanpsm 1

couiankHa KynbTypa, E{o;ﬂ’.ﬁ CouianeHo-KyNeTY PHI
N - - " I . .

KOMYHIKaWa: Tpaguul Ta CyJacHICTs GRAPHIC m“l?l‘llﬂ. MygEM DA LIAN A

KyJIbTypa — 1€ KOMIUIEKC MaTepialbHUX, TyXOBHUX, IHTENEKTYaTbHUX 1 eMOLIMHUX PUC CYCIUILCTBA, 1110
BKJIIOYAE HE JIMIIE Pi3HI MUCTELTBA, a M CIOCIO JKUTTS, OCHOBHI MPaBHJIA JIIOACHKOTO OYTTS, CHCTEMU
I[IHHOCTEH, TPaJIHIIii 1 BipyBaHb.

Benuka KinbKICTh BU3HAUEHB MIATBEPKYE TOU (aKT, IO KyJIbTypa € CKIAIHUM CYCIUIbHUM
(eHOMEeHOM, CBITUUTH MPO 1i CKIIAJHICTh, PI3HOMAHITHICTH 1 OaraTorpaHHIiCTh. AHAI3 JiTepaTypu
J1a€ 3MOTY JIIHTH BUCHOBKY, IIO KYJIbTYpa SIBJISIE COO0I0 CTBOPEHY JIOAMHOIO «IPYTY MPUPOAY», €
CHCTEMOIO CIUIBHUX I[IHHOCTEH Ta MIpOI0 JIIOJCBKOTO B JIIOAWHI Ta cycninbcTBi. CydacHi
JOCTITHUKH, BHUIUIIOTh JEKUIbKA THIIOJIOTIH KynbTypu. Ha OCHOBI pi3HOBHIIB JIFOJCHKOT
TISTTBHOCTI BUIUISIOTh TaKi TUIM KYIBTYPH: Mamepianivhy («CBIT pedei» — ¢i3udHi 00’€KTH, 5Ki
CIly’)KaTh HaM y TMOBCSKICHHOMY JKUTTI, HAPUKJIAA, eyl MOJEHHOTO BXUTKY, 3HApAISA Ipall,
OyniBii), dyxoeny («cBIT inmei» — inei, HiHHOCTI, 3HAHHS, PENIriifHi Ta €TUYHI MEePeKOHAHHS, IO
BH3HAYAIOTh CBITOTJIST] 1 MEHTATITET JIIOJUHU) 1 coyianbHy (CBIT BIAHOCHH» — CTaBJICHHS JIIOJIEH
OJIMH JI0 OJTHOTO, Y3TO/DKEHOCTI 1X BOJII 1 MOBEIIHKH, CUCTEMA CTATyCIB 1 COLIAJIbHUX IHCTUTYTIB).

ComuianpHa KyJapTypa BKIIOYA€ B ceOe KyJIbTypy CIUIKYBaHHS, CIMEHHUX CTOCYHKIB, IPaBOBY
KynbTypa Ta iH. ColiajibHa KyJabTypa € BaKIMBOIO XapaKTEPUCTUKOIO CYCIUIbCTBA, a/IK€ BU3HAUAE
crocid B3aeMoii MIX JIFOIbMHU, (POPMYy€E MOpaNIbHI IPUHIIMIIN, I{IHHOCTI Ta HOPMHU MOBEIIHKH, Yepe3
CUCTEMY OCBITH BiJOYBa€ThCsl BUXOBaHHS MalHOyTHIX MOKOJIHb, (POPMYIOTHCS KIIFOUOBI COLIAJIbHI
KOMIETEHIIl, 10 JOTIOMaramTh JIOAIM e()EKTUBHO B3aEMOMISITH B  CYCHUIBCTBL. Y
r100ai30BaHOMY CBITI COIlialbHA KyJIbTypa HaOyBae OCOOJMBOTO 3HAYEHHS, OCKUIBKHU CIIPUSE
MOPO3YMIHHIO MDK MpEJCTaBHUKAMHU DPI3HUX HApOJIB Ta KYJIbTYp, 3amoOiraroud KOHQIIKTaM 1
nocwioour  cmiBnpaio. [Hdopmatuzanis Ta uudposizalis TaKoXk CYTTEBO BIUIMBAlOTh Ha
PO3BUTOK colliaiabHOI KyapTypu. HoBi ¢opMu KoMyHikalii B IHTEpHETI NOTPeOyIOTh (hOpMyBaHHSA
€TUYHUX CTAaHAAPTIB MOBEIIHKH JJIsi YHUKHEHHS TaKHX SBHUII, SK KibepOynmiHr abo me3iHdopmaIlris.
VY cydJacHMX yMOBax IMUTAHHS PO3BUTKY COIIANIBHOT KYJIBTYPH € aKTYaJIbHUM, OCKUIBKH BOHO
0e31rmocepeIHhO BIUTMBAE HA SIKICTh )KUTTS, PIBEHb TOJEPAHTHOCTI Ta 3TYPTOBAHICTh CYCIUIbCTBA [1,
c. 10-13].

ComianpHa KyJabTypa Ma€ BaroMe 3HAYECHHS Ui TapMOHIMHOTO PO3BHUTKY CYCIUILCTBA,
OCKUTPKM BHW3HAYa€ TMpaBWJIa CIIBXHUTTSA, MOpaJbHI TMPUHIMWIA Ta HOPMH TIOBEMIHKH, SKI
3a0€31evyI0Th CTA0UTHHICTh 1 B3aEMOPO3YMIHHS MDK JIOAMHU. BoHa (hopMye OCHOBH CHUTBHUX
IIHHOCTEH, CIIPHUsi€ 3TypTOBAHOCTI, TOJIEPAHTHOCTI Ta B3a€MOIIOBA31, IO € KPUTUYHO BAKIUBUM Y
Cy4acHOMY CBITI, Ji¢ JIIOJM YacTO MAalOTh B3aEMOJIATH 3 MPEICTABHUKAMHU PI3HUX KYJIbTYD,
TpaaMIliii Ta TOTJSAIIB, BIIMOBIISIOYHCH BiJ «KYJBTYPHOTO IMIEpialii3My», TOOTO OadyeHHS CBITY
JMILIE 4Yepe3 NMpU3My BIAacHOi KyiabTypHu. Po3BHHEHa colianpHa KyJIbTypa IOMOMAara€ yHHMKaTu
KOH(VUIIKTIB, MIATPUMYE COIIAJIbHY 3r0Jly Ta CTBOPIOE YMOBH il e(eKTHUBHOI criBmpaii. Bona
TaKOXX € BOKJIMBUM YHHHHKOM Yy BUXOBaHHI BIJIOBIIaIbHUX TPOMAJISH, K1 37aTHI OpaTH y4acTh y
KUTTI CYCHUIbCTBA. Y Tepioja TioOaimizallii, TEXHOJOTIYHOTO MPOTpecy Ta COLIaJbHUX 3MIH
3HAYMMICTh COILIaJIbHOI KYJIbTYpPH JIMILIE 3POCTA€, OCKUIBKM BOHA CTa€ KJIHOUYEM JIO0 IOAOJAHHSA
KYIbTYpHUX Oap’epiB, 30epekeHHs TIyMaHICTUYHUX LIHHOCTeW 1 3abe3meueHHs CTabUTLHOTO
MaiOyTHBOTO.

3aj1eKHO BiJ TOTO, XTO € TBOPLEM 1 CHOKMBAayeM KYyJbTYpU Ta ii pIBHS, PO3PI3HAIOTH TPH
(dbopMu KyIbTypH — eJliTapHy, HApOJHY Ta MACOBY KYJIbTYDY.

EnitapHa KynabpTypa BKIIOYa€ BUTOHYEHE MHCTEUTBO, KJIACHYHY MY3UKY Ta KIACHUYHY
JiTepaTypy 1 € OUIbII CKIQJHOK0 3a 3MICTOM 1 BaXKKOIO MJSl CIPUHHATTS HEMiIArOTOBICHUMH
JIOABMH, il TBOPIIMH € BHJaTHI ocobucrocti. HaponHa KynbTypa MOJAUIAETHCS HAa J1BA BUAU —
nomynsipHa (HOM-KyJAbTypa) 1 (OJBKIOPHY; (OJBKIOP 3aBKIH JIOKATI30BaHUM, OCKUIBKH
MOB’S3aHUN 3 TPaJULISIMH IEBHOI MICIEBOCTI, 1 JAEMOKPATUYHUN, OCKUIBKM Yy HOTO CTBOpPEHHI
OepyTb ydacTh BCi, XTO Oaxae. MacoBa KynbTypa Mae OUIbIy ayAUTOpilO, a MOPIBHSHO 3
HapOJHOI — BOHA 3aBXJM aBTOPCbKA, BOHA HE BUPAKA€ BUTOHUYEHUX CMAaKIB apUCTOKpaTii 4u
JTYXOBHHUX TOIIYKIB HApOJy, OPIEHTYETHCS HA MOCEPEHIH piBEHb MAaCOBOI'O CIIO)KHMBaya, 3BEpHEHA
70 IIHUPOKOI aynuTopii Ta (GopMye CMaku M TMOTJIAAM BEIMKOi KIUTBKOCTI JIIOJEH depe3 Mmenia,
pexiiamy, KiHO. 3pa3Kd MacoBOi KyJbTYpH IIBHMJKO BTPayalOTh CBOIO aKTyaJbHICTh, BUXOJATH 3
MO/U. 3 TBOPaMHU HApPOHOI Ta eJIITapHOT KYJIBTYpH TaKe HEe BIIOYBAETHCA.
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Cxnagauii Ta OararorpaHHUI XapakTep KYJIbTYpH SK BHpPA3HUMKA 3acOo0IB 1 HOPM COINIATBHOT
opraHizamii Ta peryJroBaHHA >KUTTEALSUIBHOCTI CYCHUIBCTBA 3YMOBIIOE 1i MOJI()YHKIIOHAIBHICTS.
@OyHKIIl KyIbTypd PpO3KPUBAIOTH Ty pOJb, IO BOHA BilIrpae B JKHUTTI CYCHUIbCTBA. Y CyYacHIH
KyJIbTYPOJIOTIUHIl JIiTepaTypi sIK OCHOBHA HAa3WMBA€THCS BUXOBHA a0 JIIOAMHOTBOpYA (yHKIA. Bona
noJisirae 'y (hopMyBaHHI TIEBHOTO THITY OCOOH, 3 HEIO TOB’s13aHi 1 HEF0 BU3HAYAKOTKCS iHII (YyHKITIT. CyTh
il mossirae B TOMY, IO JIIOJMHA (POPMYETHCS, JIMILE 3aTy4alOunCh 0 CBITY KyJIbTYpH: (GOpPMYeThCs ii
CBITOTJISI, JTFOJICBKUH JyX, €MOIIii, OIlIHHI CKJIQ/IOBI, IIHHOCTI.

CorjaibHa KylIbTYpa € TOJIOBHHM €JIEMEHTOM JIIOJICTBA, IO BH3HAYa€ OOJIMYYS CYCHUIBCTBA,
BiIOOparkaro4 sIK BIKOBI TpaJMIlii, TaK i HOBITHI 3MiHH, 3yMOBJIEHI PO3BUTKOM Cy4acHOTo CBiTy. BoHa
OXOIUTIOE 3BUYai, HOPMH TIOBEIIHKH, IIIHHOCTI Ta COIaIbHI IHCTUTYTH, SIKi TIEPEAAIOTHCS 3 TIOKOIIHHS B
TIOKOJIIHHS, OJTHOYACHO aJalTyIOUUCh 10 HOBUX peaniid. KymbTypa mOCTIHHO OHOBIFOETHCSI ITiJT BILTUBOM
COITIAJTIFHUX, EKOHOMIUHUX Ta TEXHOJOTTYHUX 3MIH, IO JI03BOJISIE Tl aAanTyBaTUCS IO HOBUX BUKJIHKIB 1
30epiraTé CBOIO aKTyanbHICTh. Ha mepeTuHi Tpaauiiii 1 Cy4acHOCTI colliajibHa KyJIbTypa BIIIrpae pojib He
nuie 30€pexeHHs CIIaIIHY, ajie i TpaHchopMye CYCIUTLCTBO, BIIKPHUBAIOUM MOTO JI0 HOBUX 17Iei Ta
IHHOBall. BuBUEHHS 3MIH y COLalbHIM KYNbTypl JI03BOJISIE 3pO3YMITH, SIK CaM€ BOHA BIUIMBA€E Ha
(opMyBaHHs Cy4acHOI IIEHTHYHOCTI Ta CIUIBHOTH, CIIPUSE IIAJIOTYy MDK MOKOJIHHAMH Ta CTBOPIOE
MIATPYHTS 7SI CTAJIOTO PO3BUTKY.

Tpamuitii hopMyrOTh MOpaibHI Ta €TUYHI IIHHOCTI CYCIIUTBCTBA, 3aKPIILTIOIOTH ICTOPUYHY TIaM'sTh 1
JIOTIOMAraroTh 30eperTv 3B’s30K TOKOMiHL. Hampukian, penmiriiiHi cBATa, HAPOIHI OOPSIH, CIMEWHI
LIHHOCTI B1TOOpa)karoTh COLAIbHI YCTaHOBKH, SIKI TIEPEIalOThCs y CIalok. BOHM CTBOPIOIOTH BITUYTTS
CTaOUILHOCTI Ta CIIPUSIOTH COLlNIbHIN 3rypToBaHOCTI. CydacHICTh BHOCUTD YUCIICHHI 3MIHU Y CTPYKTYPY
Ta 3MICT COILIABHOT KyiIbTypd. Ilil BIUTMBOM TEXHOJIOITYHOTO PO3BUTKY, ypOaHi3allii, riobaizarii,
MIrpaliifHiuX TMPOIECIB 1 COLIATBHUX Melia BiAOyBae€ThCA 3PYIICHHS B COIIAIBHUX YSABICHHSX, IO
BIUIMBA€E Ha CTHJIb JKUTTS, MUCJIEHHS, a TakoX (Gopmu KomyHikaiii. Hampuknan, [HTepHeT 1 comianbHi
MEpeXKi CTBOPWIM HOBHH TPOCTIp i (PopMyBaHHS KyJbTYPHHUX HOPM, NPUCKOPHBIIU MPOIIECH
COITIATTbHOT aanTallii, riobarizamii Ta iHTepHamioHam3alii. BogHoyac y HOBHX COITIaIbBHUX yMOBax
Tpauilii MOXXYTh HE BTpadaTH CBO€1 aKTYaJbHOCTI, a pajIlie aJanTyBaTHCS 1 OHOBJIIOBATHCS,
BiZIOOpakaro4M CyJacHi I[IHHOCTI.

VY cydacHOMy CYCHUTBCTBI TPaJMIlii Ta HOBATOPCTBO TICHO MEPEIUIITAIOTHCS, CTBOPIOIOUM ITIKaBE
MO€THAHHS cTaporo i HoBoro. [IpukiiazoM bOro € CBATKYBaHHS TPAUIIMHUX CBST, TAKUX AK P131B0 un
Benuknens. Xoua KOpIHHS IMX CBST CATa€ NaBHUHH, CHOTO/IHI iX BiZI3HAYAIOTh 13 HOBUMH €JIEMEHTaMH,
TaKUMH SIK JICKOPYBaHHS OYJMHKIB 3a JIOTIOMOTOIO0 CYYaCHHUX TEXHOJIOTIH — CBITJIOMIOJHMX TIPJIAHI 1
aHIMAIIMHKX HCTATAIINA. TpaauIiiiiHi perenTy CBITKOBUX CTPaB TaKOK OTPUMYIOTh HOBI IHTEpITpETAIlii,
aJIaNTYIOUUCh JI0 Cy4aCHUX JIETUYHUX YII0I00aHb, TAKUX SIK BEraHCHKI YK OE3TIII0TEHOBI BapiaHTH.

[HImMiA mpukiag — cucrema ocBiTh. TpamuiiiiHi MEeTOIM HaBYaHHS, 3aCHOBAHI Ha MIIPYyYHHKAX 1
JIEKIISIX, HUHI JOTOBHIOIOTHCSI HOBAaTOPCHKUMH TEXHOJOTISIMU, SK-OT OHJIAWH-KypCH, IHTEPAKTUBHI
1aTopMH Ta HaBYATTBHI 3aCTOCYHKH, 110 POOJISTH MPOIIEC OCBITH OUTBIIT JOCTYITHUM 1 THYYKHM. Takox
CydacHi OQiCH € MPUKIAIOM TOETHAHHA TPAAUIIHHUX KOPIOPATUBHUX CTPYKTYP i3 HOBAaTOPCHKUMHU
X0 1aM1 0 opraHizaitii pododoro mpoctopy. Y 6ararbox KOMIaHisIx po0odi MicIis Bce I11e 30epiraroTh
neBHi odiliiiHI pucH, ane BOAHOYAC MependavyaroTb MOXKIIMBOCTI IS BiJalieHoi poOOTH, THYYKHM
rpadik i IpocTOpH JUIs BIAMIOYMHKY, SIKi BIIIOBIIAIOTh Cy4acCHUM TPEHJaM Ha OajlaHC MK poOOTOIO Ta
0COOMCTHM KUTTsM [3].

Tpanuuiiini MOMNIAAM Ha TEHIEPHI POJII Ta MpaBa JIOJUHUA TaKOX IEPerisaaloThCcs 3aBISIKU
HOBaTOPCHKUM 17€IM, [0 BHHHUKAIOTH IMiJI BIUIMBOM HOBHX JOCIIDKEHb, PyXiB 3a PIBHOMPABHICTH Ta
IHKITIO3UBHICTB. Lei 6ananc MK 30epeKeHHSIM TPAIULIIH 1 IPUHHATTAM HOBUX 1€l CTBOPIOE YHIKAIBbHY
JMHAMIKY, B SIKI CYCTIUTBCTBO 30€pira€ CBOIO 1IEHTUYHICTbD, alle 3aJIMIIAETHCS BIIKPUTUM 10 3MiH, sIKi
MOXYTb TIOJIIMIINTY SKICTh KUTTS Ta 3a0€3MeYUTH IPOrpec.

Bzaemonis Tpaguiif 1 cydacHMX TEHJEHIH 4acTo MOPOKYE SIK MOXIIMBOCTI, TaK 1 BUKIIMKH.
Hanpuxmnan, 30epexeHHs €THIYHOI IIeHTUYHOCTI Ta KyJAbTYPHOI CHAIIIMHA CTUKAEThCS 3 BUKIMKAMH
riobanizaiii Ta komepuianizanii. JlesKi TpaauiiiHi e1eMEHTH MOXYTh BTPATUTH CBO€ 3HAUEHHsS abo
TpaHchOpMyBaTHCS M BIUIMBOM PHHKOBUX MEXaHI3MIB, 0 CHPOIIYIOThH iX 3MicT. OJHaK, Cy4acHICTh
TAKOXX HaJa€ MOXKIMBOCTI JUIsi HOBUX (OPM KyJBTYpHOI camopeaiizamii Ta COLialbHOI MOOUIBHOCTI,
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JI03BOJISIIOUM 30€epiraTé KyJdbTYpHY YHIKQJIBbHICTh Ta CIPHUATH MDKKYJIBTYPHIH B3aeMoil , moBasi 1o
KYJIbTYPHOI PI3HOMaHITHOCTI, B3a€MHOMY 30ara4e€HHIO PI3HUX KYJIBTYP.

ComianbpHa KylIbTypa € BaKJIMBUM UYHMHHHMKOM CTalOro pO3BUTKY, a/Ke BOHA CIIpUSE
COLIAJIbHIN 3TYpPTOBAHOCTI, MIATPUMYE MOPAIbHI OPIEHTHPU 1 (POPMYE MOUYTTS CHUIBHOTH.
KyneTypa Hamae mromuHi BiT4yTTsl 3HAYyHIOCTI M TpUHATIEKHOCTI 10 meBHOI rpymu. CydacHe
CYCHUIBCTBO, 30epiralouu TpamuIliifHI €leMEHTH KYJIbTYpH 1 BOJHOYAC aJaNTYIOUHCh 10 HOBHX
BUKJIUKIB, 37aTHE CTBOPUTH OUIBII rapMOHiiHE 1 cTabiIbHE colliajibHE CepelOBHIIE, ¢ MUHYIE i
Cy4acHe OpraHivuHO CHiBiCHYIOTh. Tpaamiii 30epiratoTh iIEHTUYHICTh Ta 3B'SI30K 3 MUHYJIUM, TOI
SK Cy4acHi T€HJEHII1 CIPUSIOTh OHOBJICHHIO KYJIbTYPH 1 alanTalii 10 HOBUX YMOB.

bananc MK TpaauIisiMH Ta HOBAaTOPCTBOM Yy COIIaJbHIA KyJlbTypi 3a0e3nedye He TUTBKH
CTaOUTBHICTh, @ W TOCTYMOBHH PO3BHTOK CYCIUIBCTBA, JO3BOJISIIOYM HOMY 30epiratv CBOIO
aBTEHTUYHICTh 1 BOJHOYAC ajanTyBaTHCs 10 3MiH. Tpaguiii riuO0OKO BKOPIHEHI B KYJIbTYpHY
nam'siTb, IEPENAIOTbCA BiJ MOKOJIHHSA JI0 MOKOJIHHS, (OPMYIHOUYHM OCHOBY KOJIEKTUBHOI
IZICHTUYHOCTI Ta 3B’SI30K 13 MUHYJIUM. BOHU € CBOEpPITHUM KYIBTYpHUM (PYHIaMEHTOM, Ha SKOMY
OyayloTbCS CYCNUIbHI IIHHOCTI, HOPMH MOBEAIHKM Ta CBITOIJISA, IO CTBOPIOIOTH TMOYYTTS
MPUHAJIEKHOCTI Ta €HOCTL. 3 IHIIOr0 OOKY, HOB1 TEHJIEHII1i MPUBHOCATH Y KYJIBTYPY CBDKI 17€i, 110
CTUMYJIIOIOTh IIPOTPEC Ta BIIKPUTICTH 10 3MIH, sIKI BiJOyBaloTbcs y cBITl. |HHOBalIi B coliaabHII
KYJIbTYp1, 30KpeMa B OCBITI, TEXHOJIOTIIX Ta CTUJII KUTTS, O3BOJISIOTH JIFOJIIM IPUCTOCOBYBATHUCS
70 Cy4yaCHMX BHKIIMKIB, TaKMX SIK IJI00alizailis, €KOJOTI4HI MpoOieMH Ta CTPIMKHMHA PO3BUTOK
iHbopMaliiiHuX TexHosorid. lle nae MOXKIMBICTH CYCHUIBCTBY 3aJIMIIATHCS aKTyaJbHUM 1
BIJIOBIAaTH BUMOI'aM 4acy, IHTETPYIOUH B ce0e Pi3HI €JIEeMEHTH 3 IHIIMX KYJbTYp Ta CTBOPIOIOYHU
HOBI 3BUYal i LIHHOCTI.

Takum yuHOM, Tpaauiii Ta HOBATOPCTBO B COIIaJbHOMY CYCIUIBCTBI ICHYIOTH SIK
B3a€MOJIOTIOBHIOBAIbHI CWiM. Tpamuiii 30epiraroTh IUTICHICTh KYJBTYpH W HamawTh il
3HAYYIIOCTi, & HOBATOPCTBO QJAINTYE IF0 KYJIBTYpPY A0 MOTPEO Cy4acHOTO CBIiTy, 3a0e3nedyroun ii
aKTYaIBHICTh 1 KUTTE3MATHICTh. Lle 3a0e3meuye cTamicTh Ta MOCTYIMOBUN PO3BUTOK CYCHLIHCTBA,
0 CTa€ 3JaTHUM 30epiraTd CBOIO aBTEHTHUYHICTh, aje BOJAHOYAC OYTH BIIKPUTHUM IS 3MiH,
HEOOXITHUX JIJIsl TPOTPECy Ta MPOIBITAHHS.
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Yepkacvkuil 0epacasHuil 6iznec-koneddic, m. Yepracu

VY cydacHOMY CBiTi MEMH CTaJId CBOEPITHUM «(pOIbKIOpoM 2.0», 0 BiToOpakae KOJEKTUBHY
CBIZIOMICTh 1 HOBUI TUII MacoBoi TBOpuocTi. CTBOpEHHs Ta MOLIMPEHHS MEMIB KOPHCTyBayaMH
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InTepHery siBiisie c000I0 CBOEPIIHUI cHOCIO BUpaKEHHS IXHIX peakiliii Ta BIJHOIICHHS HA ITEBHI
nonii y iXHboMy XUTTi. SIK 1 TpamuuiiHuii (HONBKIOpP, MEMU HE MalOTh €IWHOTO aBTOpPA, BOHU
CTBOPIOIOTHCSI 1 3MIHIOIOTBCS AHOHIMHO, JOJAI0YM HOBI IIapu 3HAYCHHS 1 KOHTEKCTy. Memmu
BiZIOOpaXaroTh COILiaTbHI HACTPOI, YaCTO MUTTEBO PEATYIOUM Ha MOl JHS, CIPUSAIOYN MIBUIKOMY U
e(eKTUBHOMY TMONIUPECHHIO KYyJAbTYpHHX cMucIiB. 3a cioBamu Jlimop Illudman, mocmigHwI
M(pOBOi KYJIBTYpPH, MEMH BHCTYIAIOTh YHIKAJIGHUMH COIIaIbHUMHU OJWHUIAMH, IO 37aTHI
nepeiaBaTi KOJCKTUBHUM AOCBI, T'yMOP i KpUTHKY B JOCTynmHOMY (opmari [1, P. 27-29].

Memu — 11e KOPOTKIi, BITi3HAaBaHi Bi3yaJbHI MOBIOMIICHHS, IO MOEJHYIOTh 300pakKeHHsS Ta
TEKCT, YaCTO MICTATh ipOHIYHMIA a00 caTMpUUHUI miaTekcT. Taka CTpyKTypa, poOHUTh iX 4yJOBHM
IHCTPYMEHTOM MHUTTEBOT KOMYHIKaIlii. 3aBISKA TOMY, IO BOHU CKJIAJAIOTHCS 3 MPOCTHX, JIETKHX
UL pO3yMIHHS €JIEMEHTIB, MEMHU IepenaioTh iH(opmamiro mupokid ayautopii 6e3 morpedu B
CKJIAJIHUX TIOSICHEHHSAX Ta JIO3BOJIIOUH JIETKO PO3KPHUTH MOCHIL Lle CTBOPIOE MOTYKHY Bi3yallbHO-
BepOanbHy KOMOIHAIIO, sIKa, 3a AociikeHHsIM Birni ®@uurinca ta Pasna MinHepa, 10o3Bossie
MeMaM TMpAIoBaTH SK KOPOTKa (OopMa «BI3yaIbBHOTO MHCTEITBa», MOCTYIMHOTO 1 3pO3yMLIOTO
NPaKTHYHO KOXKHOMY [2, P. 42-45].

OpHiero 3 BINIMBOBUX (PYHKIINA MEMIB € iX 3/ITaTHICTh BiJOOpa)kaTu Ta KPUTUKYBATH COLIAJIbHI
npoOneMu 1 cycniibHi HacTpoi. Uepe3 rymop, IpoHI0 Ta caTUPY MEMHU MiIHIMAalOTh aKTyallbHI
MUTaHHS 1 CTaIOTh CBOEPIAHUM «COIIAJIbHUM J3€pPKaNoM», sike BinoOpaskae mpoOiieMu W BUKIMKH
croronenHs. Hanpuxman, nocnimkenas Hoa [Mana ta Jlimop [lludman nokasye, 1o MemMu 3/1aTHI K
MPUBEPTATH yBary N0 mpoOsieM, Tak 1 BUKIMKATH TUCKYCIl HAa TOCTPi COLialbHI TEMH, OCOOJINBO
3aBJSIKM [IIBUJIKOMY TIOIIMPEHHIO yepe3 conmepesxi [3, P. 8-10].

Memu CcTamu BaXJIMBHM IHCTPYMEHTOM BIUIMBY Ha TPOMAJICBHKY IyMKy. BOHM He TiThbKH
PO3BaXKAIOTh, ajie i (HOPMYIOTh KOJEKTUBHY CBIJIOMICTh, CTBOPIOIOYH HABKOJIO cebe iHdopmarlliitai
XBHJIi, SIKi BIUITMBAIOTh Ha MIMPOKE KOJO KOPHUCTYBauiB. MeMH YacTO BHKOPHCTOBYIOTHCS LIS
BHCBITJICHHS TAKUX TEM, SIK TTOJITUYHI MMO/I1i, EKOHOMIYH1 KpU3H, EKOJIOTT4H1 ITpobieMu, OopoThOa 3
crepeoTunamu. Yepes CBOIO Bi3yaJlbHY MPOCTOTY Ta €MOLIHY HaCHUYEHICTh, MEMHU MalOTh BEJIMKUI
BIUIMB Ha ()OPMYBAHHS TyMOK 1 TIOTJIS/IIB IIOJI0 CYCHUTPHUX MO Ta KyJIbTYpHUX TEHIACHITIH. Sk
MIIKPECTIOE TOCHIMHUK colianbHUX Memia Tim Taiidina, mMemMu y comiadbHUX MepeXaxX CTarTh
YaCTUHOIO TIOJITUYHUX KaMITaHii, TPOMAJICBKUX PYyXiB 1 HaBITh IHCTPYMEHTOM MOMYJSpHU3aIlil
MEBHUX 1/1eH, M0 J03BOJISIE iM e(DeKTHBHO BILIMBATH Ha CyCIiUIbHI HapaTuBH [4, P. 66-68].

MeMu dYacTo BHKOPHUCTOBYIOTHCA SK 3aci0 TOJITHYHOTO KOMEHTaps, IO BigoOpakae
CYCITUIbHE HEBIIOBOJICHHS a00 MIATPUMKY KOHKPETHUX MOMIM, MOMITUKIB Ta ime. Hampuxman,
MEMH CTalIM BAXKJIMBOK YAaCTHHOIO HNOJITUYHOIO JAUCKYPCY IiJ] yac BUOOPUMX KaMIaHId y pI3HUX
KpaiHax, a TaKoX ITiJ] 9ac TIo0anbHUX Moid, Takux K nanaemMis COVID-19 uu ekonoriyna kpusa.
Ixmiit mBKAKKH i mMpoKOMacIITaGHUI BILTMB JI03BOJISAE OXOMUTH BEJIMUYE3HY ayJUTOPII0 3a JiueHi
TOJIMHH, 3aBSIKM YOMY MEMHU CTalOTh BIJIMBOBUM IHCTPYMEHTOM T'POMAASHCBKOI akTUBHOCTI. Ilin
4ac CYCHUIBHUX MPOTECTIB MEMU 3/1aTHI 00’ €THYBATHU JIIOAEH, MIITPUMYBATH PYyXH Ta CTBOPIOBATH
BiquyTTs coninapHocti. Jocnignuku [Man ta [ludman 3a3HaqaroTh, 10 MEMU MPO MOJITHKY YacTO
MICTSITh CYNEPEWIUBUN T'yMOp, SKUH MPOBOKYE ayAUTOPI0O MHUCIUTH KPUTHYHO Ta (OpPMYe HOBI
MOMJISIIM Ha noJituyHi moii [3, P. 8-10].

Memu cranu iHCTpYMEHTOM MJisi BiOOpa)KEHHsS COIlaJbHUX MPOOJIEeM 1 4acTo MiAHIMAIOTh
BaXIMBI IUTaHHS, SIKI HE 3aBXKJIM OTPUMYIOTh IIHPOKY yBary B 3MI. ¥V ¢dopmati MemiB noCTiiHO
3’BISIIOTbCA TEMHU T€HJEPHUX pOJIeH, eKOJIOTIYHHMX HeOe3MleK, AUCKpPUMIHALIl Ta CoLiaJbHOT
HEPIBHOCTI. 3aBJIIKU capKa3My 1 T'yMOpY MEMH IPUBEPTAIOTh yBary 10 LUX MUTaHb, BUKIUKAIOUH Y
Jofielt 0IHOYACHO 1 CMIX, 1 po3ayMu. Takuil moABiiiHUM edekT poOUTh MEMU pe3ylIbTaTUBHUMH,
aJpke ayIuTopis JieTuie CpuiiMae KpUTHKY Y KapTiBIuBiM (Gopmi, HDK y BHUIUISI HaB s3yBaHb,
psMOT «Ipomnarann» 4 oiniiiHoi 3asBu. 3rifHO 3 JochikeHHAM [asdinga, MeMu yacto
BUCTYNAIOTh SK «EMOIliiiHe 3BUIBHEHHs» JJs1 KOPUCTYBauiB COLIMEPEXK, JIOTOMAarardu iMm Jiermuie
MePEKUTH CKIIAJIHI Ol uepe3 TyMOpUCTHYHY 00poOKy mouyTTiB[4, P. 77-78].

I'ymop - K KIIIOYOBHH €JIEMEHT MEMiIB, 3HMXKY€ Hampyry Ta poOUTh HaBiTh OO0JIIOUl TEMHU
JTOCTYIHUMHU 7151 06roBopeHHs. Lle 103Bosisie mopyiryBatu TabyiioBaHi MUTaHHS a00 KPUTHKYBATH
npo6semu, sSiKi BaXXKo 00roBoproBaTH BikpuTo. Hanpukian, Mmemu Ha TeMU (i3UYHOT Ta eMOIIHHOT
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BTOMHM, T€HJCPHUX NHUTAaHb 1 MEHTAJIBHOTO 3/I0POB'S HE TUIBKU CIPHUSIOTH OOTOBOPEHHIO LIUX TEM,
alle ¥ JOJAr0Th €JIEMEHT CaMOIpOHii, CTBOPIOIOYHM BIiTUYTTS CHUIBHOCTI Ta PO3YMIHHS Cepes
risgadiB. Hampukman, min wac mangemii COVID-19 6arato mMemiB BHUCBITIIOBAIM TPHBOTH,
MIOB’s13aH1 3 COITBHOIO 130JIAII€I0, KAPAHTUHOM, 3MIHAMH B POOOTI Ta COCO01 KUTTS. 3aBISIKH
MeMaM JIFOJI MaJii 3MOTy OOAUYHUTH CBOI MOYYTTS 1 MEPEKUBAHHS Y BI3yaJIbHO -CAaTUPHUHIA Gopmi,
[0 CIIPHSUIO 3HMKCHHIO PIBHS TPUBOXKHOCTI [4, P. 79].

[lle onHa mikaBa 0CcOONMBICTF MEMIB — 3AaTHICTh MEPEOCMHCITIOBATH TPAAUIIIMHI CHMBOJIH,
MOEJHYIOUYM KYJIBTYpPHI KOJU MHHYJOTO 3 HOBUMH LU(ppoBUMH peanisimu. Hanpuknan, Oararo
MEMIB BUKOPHCTOBYIOTh 00pa3u 3 KJIIACHYHOTO MHCTEUTBA, icTOpii abo (HoIbKIOpY, M0Mal0UYU 10
HUX CY4aCHHUH KOHTEKCT 1 TYMOpPUCTHYHHMHI minTekcT. s komOiHallisi poOUTh MEMHU CBOEPITHUM
«KYJIBTYPHUM PEMIKCOM», SIKHW JO3BOJISIE TPAAULIHHIM CHMBOJIAM 3JIMIIATUCS AKTYaJbHUMH Y
HOBITHbOMY ITU(pOBOMY cepenoBuiii. Sk nmokasye gocaipkeHHss Maptu [{unens, y Memax HapoIH1
MOTHBHU Ta TPAJAULINHI apXeTUNH MOXYTh Ha0yBaTHM HOBHMX 3HA4€Hb, CTAIOYM 3PO3YMUIMMH IS
CyYacHOI ayTUTOpii uepe3 npu3My cydacHux peanii [5, P. 663-665].

VYHIKaJIbHICTh MEMIB K KYJIBTYPHOIO SIBUILA Ta IX NOMYJISIPHICTH MPUBENH JI0 TOTO, IO AESAKI
3 HUX CTIM YaCTHHOIO TaJePeHHUX EKCIO3WIiH, OTPUMYIOUYH CTaTyC CY4acHOTO MHCTEITBA.
PeanbHum npuknapgom € BuctaBka «The Meme Art Exhibition», sixa BinOymnacs y 2020 poiii B
Mysei cydacHoro muctentsa B bapcenoni (MACBA). Ti meToro 6yno mpoaeMoHCTpYBaTH, SK MEMH
CTaJ¥ HE JIMIIEC BKJIMBOIO YAaCTHHOKO IHU(PPOBOI KYIbTYpH, ajle i (OpPMOI0 MHCTEITBA, 3ATHOIO
BHpaXaTH COLaJIbHI, MOJITUYHI Ta KyJIbTYpHI 171ei. MeMH CTaau YacTUHOIO M€l €KCIO3UIIi K
KYJIbTYPHUH MPOAYKT, 110 00'€THYE T'yMOP, IPOHIIO 1 BayKJIUBI colliaiabHl Temu. Ha BucraBui 0yso
MIpe/ICTaBJICHO OUIbIIE IeCATKA MEMIB, sIK1 OYJIM IHTETPOBaH1 y BUCTABKOB1 MPOCTOPH, PO3TIISIAI0UN
iX SK BaXJIMBUW €JIIEMEHT CY4YaCHOTO CYCHUIBHOTO Jiaiory Ta KynbTypu. lle Oyma cmpoba
nocimiauT (PeHOMEH MEMIB K BUIY MUCTENTBA, SIKHH BUXOIUTH 3a MEXI IHTEpHETY 1 BILUIMBA€E Ha
MIUPITY KyJIbTYpHY Ta COIIAIbHY TUCKYCIt0. Jlesiki XyI0KHUKH CTBOPIOIOTh MEMH, SIKI HE TIPOCTO
pPO3BaXAIOTh, a ¥ BUKIWKAIOTh TIMOOKI peduiekcii Ta eMoIlii, mepeTBOPIOoYN MeMU Ha (hopmy
«HApOJHOTO MHCTEITBa» y cydacHoMy KoHTekcTi. Jlocmimauku Epnecro Kacranbena ta Keri Jliza
[HIHailinep BKa3ylOTh, IO MEMH € IHCTPYMEHTOM KYJIBTYPHOIO IPOTECTYy Ta HaBITh HOJITUYHOIO
BHCJIOBJIFOBAHHS, IO IMiAHIMAE 1X 0 piBHSA MHCTEIBKOTO (heHomeny [6, P. 195-197].

B ykpaiHcbkoMy IHTEpHET-IpOCTOpi 3a OCTaHHI POKM HAOYNM MOMYISPHOCTI Pi3HI MeMH,
TI0B’s13aHi 3 BilfHOIO, SIKi BUCBITJIIOIOTH HAIliOHANBHI MEPEXMBAHHSA Ta KOJEKTUBHI PHCH. IX MOKHa
MOJIUINTH Ha JEKUIbKAa OCHOBHMX KaTeropii:

1. Memu npo 3axMCHUKIB YKpaiHM, IIO CTaJd CHMBOJIOM MIATPUMKH Ta TOPAOCTI 3a
YKpaiHChbKUX BIHCBKOBUX. J[0 HAUMOMYJISPHIIINX HAJIEKaTh:

- «lIpuBun KueBa» — cumBos repoismy MiJOTa, L0 CTAaB BIIOMMM 3aBASKH CBOil
JIereHAapHId CMUTUBOCTI.

- «baiipaktrap» — mem mnpo 6oioBi qponu Bayraktar TB2, siki cramyu cMMBOJIOM IEpeMOTH Ta
edextuBHOCTI 3CY Ha PpPOHTI.

— «[TansgHuULA» — CBOEPITHUN «TECT HA YKPATHIIS», IO iAeHTH(IKY€E HOCIIB YKpaiHChKO1 MOBH
Ta NIATPUMYE 1I€HTUYHICTD.

2. Kapukartypu 1 MeMH, 1110 3HEBa)KAIOTh BOPOT'a, BUCMIIOIOTh HOTO CIIa0KOCT1 Ta CTEPEOTHIIH.

— «Pyckiii kopabmbp» — (pa3a BIMCBKOBOro il Yac 3axOIUIEHHS OcTpoBa 3MiiHUK cTana
BIJIOMOIO, IT03HAYal04Y1 HEMOXUTHICTb.

- «Xalimapcu» — MeMH Ha OcHOBI pobotu cucreM HIMARS, ki cramm cHUMBOJIOM
MOTY>KHOCTI Ta yCIiXy B 00sX.

3. YkpaiHChKi Jis4i, IO CTaJlIX MOMYJISPHUMH T'epOsSMU MEMIB, SIKi MIATPUMYIOTh HACTpPIH y
CYCHIIBCTBI:

Bonoaumup 3eneHcbkuit — o0Opa3 jifepa, SKUH He MOKUHYB KpaiHy, CTaB IMOIMYJISPHUM
3aBJIIKM ME€MaM, 1110 HaBITh NMPHU3BEJO /10 BUIYCKY MiHi(irypku npesujaenta Ykpainu Bix «LEGO
Citizen Brick» Ta mosBu «xokrteiniB MonotoBay. [7]

Ilec ITatpon — yoTupunanuit repoi, sikuii 3100yB MOMYJISPHICTH 3aBJISKHU CBOil poOOTI 3
PO3MiHYBaHHS, CTaBIIM CUMBOJIOM BiJ[Baru Ta pilry4yocTi.
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— Biraniit Kim — 3aBnsku ioro crokiifHOMy 1 mo3uTtuBHOMY miaxony, Kim crtaB repoem
6araTboX MEMIB IPO ONTUMI3M Y CKJIQJHUH Yac.

4. TloBcsKIEHHI TEMH BIMHHU 1 KPU3U TAKOK BHCBITIIIOIOTHCS B MEMaX.

— BuMKHEHHS CBITJIa — MEMH PO TPYIHOIII 3 €IEKTPOIIOCTAYaHHAM Ta aJanTallito 10 HOBUX
YMOB, 1 Te, SIK YKpaiHIli BUHAX1JTMBO MiAXOIATH 10 BUPIMIECHHS JAaHUX MTPOOIIEM.

— baiiku npo ykpaincekux QepmepiB — mMeMu 1po QepmepiB, SKi 3aXOILTIOIOTH BOPOXKY
TEXHIKY, MIAKPECITIOI0Th BUHAXIUINBICTb.

SIK BUCHOBOK, MEMHU — YHIKaJbHHH TMEpeXiTHUi (EeHOMeH, SKUH OJHOYAcCHO BimoOpaxae
TpamuiiiHi ¢GopMu (QONBKIOPY 1 HOBITHI TEXHOJOTii KOMyHikarii. BoHu 3maTHi moemHyBaTH
apXeTUNH, KyJbTYpHI KOAM Ta HOBI IUQPOBI IHCTPYMEHTH, IMEPEHOCSYH EIEMEHTH HapOJHOT
TBOPYOCTI B IHTEpHET-cepenoBuine. Lleli cMHTe3 MDK TpaaMIi€l0 Ta Cy4acHICTIO POOHTH MeMH
YHIKaIbHOIO (OPMOIO0 KOMYHIKallli, fIka BIANOBIJAa€ HAa BHUKJIMKM Hamoro uacy. ABtopu [eHpi
Jxenkinc, Cem @opn 1 Jxonrya ['piH BBaXxkaroTh MEMH HE MPOCTO 3acoO0M Tepeaadi iHdopMmaiiii, a
CBOEPIIHUM «CIUTBHUM MeJia», SIKE€ J03BOJISIE CYCHUIBCTBY KOJEKTHBHO IEPEOCMUCITIOBATH 1
30epiraT KyJabTypHY ITaM'sTh 4epe3 GpopMy, T0CTYIHY Ui KoxkHoro [8, P. 20-22].
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YHIKAJIBHI ACIIEKTHU TA IEPEBAT'H HABYAHHA B YHIBEPCUTETI
INPUKJIAJJHUX HAYK M. ®VYJIbJIA, HIMEYYUHA 3A ITPOI'PAMOIO
AKAJIEMIYHOI MOBLJIBHOCTI EPAZMYC+

Temana IIAPXOMEHKO

KOOPOUHAMOP Npocpamu

akademiunoi mobinonocmi Epazmyc+

Yepkacwvkuil oepoicasnuil 6iznec-koneddrc, m. Yepracu

Uepkacbkuil  JepkaBHMH  OI13HEC-KOJIEXK TNPOJIOBXKYE  CIIBIpAll0O 3  1HO3EMHHMHU
HaBYAJbHUMM 3aKiIaJaMH-TIApTHEPAMHU 3a MPOrpaMoro akaaeMidyHoi MoOuibHOCTI Epasmyct+. B
1IbOMY pol1i OyJia miAnucaHa yroja 3 HOBUM NapTHEPOM — YHIBEPCUTETOM NPUKIIAJHUX HAyK MicTa
Oynbaa, HimeuunHa.

Po3rnsiHyBIIM OCHOBHI aCleKTH, CTYJIEHTH MOXYTh CKOPHUCTAaTHCS TaKOI0 MOXIIHUBICTIO Ta
oOpaTu HaBUaHHA 3a MpPOrpaMol0 akajaemiuHoi MoOuIbHOCTI Epasmyct came B VYHiBepcuTeTi
MPUKIIAJIHUX HAyK MicTa Dymbaa.
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@ynpaa — 1€ )KUBONKMCHE MICTO, po3TamoBane y neHTpi Himeuunnu, Ou1s NigHDKKS ropu
Pen i B nentpi xutta. CBOIO Ha3By MICTO OTpUMAJIO 3aBISIKH piulli Pynbaa, sKa MPOTiKae B3AOBK
Mmicta. Ictopuunmii nentp @ynpau B cTHIi 0apoko Mae ocoOnMBHMIA IapMm, My3ei Ta TeaTpw,
pecropanu Ta 6apu, KOHLEPTH, KITyOU Ta BEUipKH, MIIIOX1IHI Ta BEIIOCUIIEIHI MapIIpyTH, ropu Pen
— BCe IIe MPUBAOIIIOE TOCTEH IIOTO CTapOBUHHOTO MicTta. Ilepernik BuaiB mo3Bimit y Oynpai Ta ii
OKOJIMIAX AyXe goBruil. CHopTuBHUI UEHTp, My3uka (Oir-OeHa i1 yHIBEpCHUTETCHKUH XOp),
CTY/ICHTCBKI MPOEKTH, KIHOBEYOPH, YHIBEPCUTETCHKI (pecTUBAII Ta MDKHAPOJHI BEYOPH — yCe€ L&
MIPONIOHYETHCS HA TEPUTOPIii Kamirycy. Sk 1m0 € 6axaHHs, TO MOXKJIMBO JIOCHThH IIBUIKO MOTPAITUTH
y ®pankdypr, Kaccens un BropuOypr Ha noi3ai. 3eneHi 30HH, Taki sk caau 3amMKy abo DymmpaayeH,
€ TpPEeKpaCHUMHU MICHSAMHU ISl BINNOYMHKY TICNIS HaBYaHHS B YHIBEpPCHUTETI Ta 3YCTpidi 3
OJTHOKYPCHUKaMH. YHIBEPCUTET NPUKIAJIHUX HAYK TAaKOXK € BUJATHOIO IMaMm’sITKOo micta Dynpaa.
Tyt He nuie KOMQOPTHO KUTH, ajie 1 EKOHOMIYHO BUT1JIHO.

3 npubnusHo 9 THCAY CTyAeHTIB yHiBepcuTeTy Omm3bko 1800 He 3 Himeuuunu, a 3 nmoHan
100 pi3aux kpaid. Lle ¢opmye MDKHApOJHE CepelOBHINE Ha KamIlyci, sike 30aradye HaByajbHI
MpOrpaMHu Ta CTYAEGHTCHKE JKUTTS B MICTI. YHIBEPCUTET MiATpUMYe Oarato MDKHApOJHOIO
CHIBpPOOITHUIITBA 3 YHIBEpCUTETaMU Ta ycTaHoBaMHM. L{i mapTHEpchKi 3B S3KM HAJAIOTh CTYJEHTaM
IHIIUX KpaiH MOJKJIMBICTh HAaBYATUCSA OJMH CEMECTpP 3a MPOTpamMol0 aKaJeMiyHOI MOOLIBHOCTI
Epazmyc+.

SIKIo roBOpUTH MPO MarepiajbHE Ta TeXHIYHE 3a0e3MeueHHs] YHIBEPCHUTETY, TO MOXKHA 3
BIIEBHEHICTIO CKa3aTH, IO 1€ HaBYAJIBHHWM 3aKJiaJl Ma€ CydacHl ylabopaTtopii Ta ayauTopii ajs
cemiHapiB. CyyacHlI BHCOKOSIKICHI PECypcHM 3 HAMHOBITHINIMMM TEXHOJIOTIIMU HaJI3BHYaNHO
BaKJIMBI JJIs1 SIKICHOTO HaBYaHHSI.

VYHiBepcUTET NPUKIATHUX HAyK DyIbanu Mae TOCUTH BEIUKY TEPUTOPIIO KAMITYCY, SIKUI Ma€e
K ICTOpHYHI OyAIBIl, TaKk 1 BiA3HAY€HI apXITEeKTYpHHMH HaropoJaMu Cy4dacH1 KOPIYCH.
IlenTpanpHe Micie 3aiiMae JABOPUK MDK 010710TE€KOr0, KadeTepieM 1 MEHTPOM OOCITyroByBaHHS
cTyneHTiB. Takox € COPTUBHI CIOPYAH, CaJl KaMITyCy Ta YHCJICHHI 3aTHIITHI 30HU BIIMOYHHKY, SKi
€ TIOMYJIIPHUMH MICIIIMHU ISl BIATIOYUHKY CTYACHTIB.

VYHiBepcUTeT MPUKIAIHUX HAYK € OJHHUM 13 HAUCHUIIBHIIIUX TOCTIIHUIIBKAX YHIBEPCHUTETIB.
Ile BurimHO He JuWIIE AOCIHIAHMKAM, a W CTyJE€HTaM YHIBEpCHUTETy. |HHOBAIlIITHI JOCIIKEHHS
XapaKTepHU3yIOTh BUKIAIAaHHSA HAa JOCUTh BUCOKOMY piBHI Yy DyIbli Ta IPOMOHYIOTh CTYACHTAM 1
JOKTOPAaHTaM MOJKJIMBICTh OpaTH y4acTh y JOCIIIHUIBKUX MPOEKTAX, 110 3aXOIUIIOIOTh. SKIIO BU
Mpar”HeTe 3MIHUTH CUTYaIli0 Ta OaunuTe cede B PoJii JOCIiTHUKA a00 HAYKOBIIS B MAalOyTHROMY, 11
YHIBEpCUTET OyJie iIealbHUM BHOOPOM JIsI Bac.

OpHi€rO 3 BEJIMKUX NIEPEBAr € 0COOUCTHM KOHTAKT MK CTYAEHTaMM Ta IXHIMM BUKJIQJadyaMH.
[Tormpe Te, mo B YHIBepCUTETI NpUKIATHUX Hayk Dyapau 3apa3 HaB4yaeThcs Maibke 9000
CTYZIEHTIB, BIH BC€ Ill€ BUIUIAJa€ ciMeitHUM. JIroan 3HaI0Th OJIMH OJIHOTO 1 3yCTPidatoThCs. 3aBISIKU
YUCICHHUM CIOy)X0aM HIATPUMKHM Ta KOHCYJIbTallll CTYJEHTH MOXKYThb OTPUMATH JOIOMOTY B
PI3HUX MUTAHHSAX HOBCSKAEHHOIO CTYIEHTCHKOTO KHUTTS.

HaBuatouricy y @ynb/i, BU OTpUMAETE YHIKAIBbHY MOIIUBICTh 3/00yTH 3HAHHS Ta JOCBIN
BiJl BHUCOKOKBaTi(piKOBAHUX BUKJIQJa4yiB YHIBEpPCUTETYy MNPUKIAAHUX HayK. Lleit yHiBepcuTeT
BIJOMHII CBO€I0 SIKICHOIO OCBITOI Ta MPOIOHYE PIZHOMAHITHI MPOTrpaMu, IO BiANOBIAAIOTH
BUMOTaM PUHKY nparti. PO3TaIJ_IYBaHH$I @ynpau B camMoMy IIeHTpi €Bpomnu, 3abe3nedye 3pydHU
JOCTYH A0 IHIIMX MICT 1 KpaiH, BIIKpHBarouum Oe3si4 MOXJIMBOCTEH A mpodeciiiHoro ta
0COOUCTICHOTO 3pocTaHHs. TakuM 4YMHOM, HaByaHHSA y Dynpai He aMIIe COpUse PO3LIMPEHHIO
KpPYyro3opy CTYyJIEeHTiB, a W BIAKpPUBAa€E HOBI MOXMJIMBOCTI JUIs iX Kap'€pHOTO 3pOCTaHHS Ha
MDKHapOJHOMY DPiBHI.

CnucoK BUKOPHCTAHHUX [IKepeJt

1. Your studies. Your future. Your university of Applied sciences. URL.: https://www:.hs-fulda.de/en/
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BIJI CTYJIEHTA 10 TEPOS

Hamania TYHIK

BUKNA0AY (DI3UUHO20 BUXOBAHMS

Kopocmuwiecokozo nedazociunozo ghaxoeozo koneoicy

imeni 1. A. @panxa ’Kumomupcwvkoi oonracnoi paou, m. Kopocmuwiie

[IpoGnema 30epekeHHST 1 3MIIHEHHS 3I0pOB’S MOJOAI Oyna 1 3aJUIIAETHCS OJHIEIO 3
HABaXJIMBIIINX Y Cy4aCHOMY CYCITUTBCTBI.

KpyueBuu T. FO. 3a3Hadae, mo «pyxoBa aKTUBHICTh — HEBIIIUIBHA YacTHHA CIIOCOOY KHUTTH 1
MOBEAIHKM JITe, KOTpa BU3HAYAETHCA COLIATbHO-EKOHOMIYHUMHU 1 KYJIbTYPHUMH (HaKTOpaMH,
3aJIeKUTH Bl opraHizaiii (i3M4HOr0 BUXOBaHHs...» [1, . 8].

Binpuricts axiBuiB JEKIapyIOTh, 1110 BEAEHHS 30POBOTO CIOCOOY KUTTSA MOXKYTh 3a0€3MEeUUTH
310pOB’st TeHOPOH Ty KpaiHu. lle MOBHHHO CTaTH MI0IEHHOI0 MOTPEOOI0, SIKa T03BOJIUTH TOKOPIHHO
3MIHUTH CIIOCIO XKHUTTS Cy4acHOT MOJIO/IL.

310pOBUMH, aKTUBHUMHU Ta CIOPTUBHUMH Oynu Makcum Aptemenko, Onekcanap I'amepHUK,
€preniii BacbkeBuu, Onexcanap Pynuinpkuii, Bikrop Ilomos, BumyckHukn KopocTuiiBcbkoro
negaroriyHoro ¢axoBoro kosemky imeni I. 5. @panka, Aki 3pocTany 1 MyKHUIM Ha 04ax CTY/JECHTIB
Ta MpaliBHUKIB 3aKjaay. BoHu rpanu B CIOPTUBHI IrpH, Opajii ydacTh B 3arajibHOKOJIEIKAHCHKUX,
pailoHHUX, 00JacHUX Ta BCEYKpPAiHChKUX 3MaranHsax. L{i MyXH1 I0oHaKu XOTUIM U nani 6opoTucs 3a
HaropoJy 1 MpOCHaBiIsATH YKpaiHy, a BUPINIMIM 1i 3aXMIIATH, HE HIKOAYIOUM CHJI, 3JI0pOB’S Ta
HaBITh JXHUTTSI.

Hu3zpko cxXmisieMo TOJ0BU B TIaM SITh PO HAIIMX BHITYCKHHUKIB, sIKi cTany BoiHamMu HeGecHoro
Biiiceka.

Makcum ApTeMEHKO HapoauBCs y M. YepHsxiB. 3 IUTHHCTBA 3aiiMaBCsl PI3HUMH BHUIAMH
copty. 2016 poky crtaB cryaeHtoMm cnerianbHocTi 014 Cepemnst ocBita (Pi3uyHa KynbTypa)
HaIIOro Kojemky. MakcuMm OyB aKTUBHUM YYaCHHKOM 3arajibHOKOJIEIKAHCHKUX 3MaraHb 3 JErkoi
aTJIeTHKH, BoJielOoiry, ¢yrbomy, Oackebonmy Ta maxiB. [loctiiHO OpaB y4acTb B 0OJacHUX
3mara"ssx 3 ¢pyroomny, 6ackerboiry, maxis. 2019 poxy (Ha TpeThOMY Kypci) IEpeBIBCSI HA HABYAHHS
3a IHIUBiAyadbHUM TpadikoM 1 mpamroBaB yduTeneMm (Qi3UdHOiI KyJIbTypu B YepHIXIBCHKii
rpomani. CBoro JOOOB 0 CHOPTY HaMaraBcsl NepeiaTH y4HsSM. TpeHyBaB Ta TOTyBaB 30ipHI
KOMaH/IM IIKOJIM 3 JIETKOI aTJIeTUKH, HaCTUIBHOTO TeHicy, ¢yTOoy, maxis. [Ipaioroun BunTeIeM,
MPOJIOBXKYBaB OpaTH ydacTh B 3MaraHsax 3 (yroois Ha BeceykpaiHChbkOMY Ta 00JIaCHOMY PIBHSX, B
o0OyacHUX 3MaraHHsAx 3 maxiB [2, ¢. 83]. Ilicis 3akiHUeHHs KoJIeKY MakcuM MianucaB KOHTPAKT
Ha BIMCBKOBY cly’k0y 1 ctaB BoiHOM-KOHTpakTHHKOM 95 OJIIB. 11 6epe3ns 2022 poxy mig vac
BUKOHAHHS OOMOBOTO 3aBHaHHs y MicTi [3toM Ha XapKiBIIMHI OTpUMaB CMEPTEIbHI MOPaHCHHS.
ﬁOMy OyB nuiens 21... Haropomkenuit opnenom «3a myxkHicte» Il crynens» (mocMepTHO).

Onexcannp ["'aMepHUK 111e 3 TUTUHCTBA Y BUIBHHI Yac TaHSB Ha IyCTUPI M's4a, TpaB 3a BYJIUIIIO,
3a ceno. 3UMOBI JHI 3aXOIUTIOBAIM MOTO XOKeHH1 Oatamii. Y MIKUIbHI POKM IOHAKa MpuBalIrOBaId
3aHATTS (PI3BUYHOIO KYJIBTYPOIO Ta cropToM: ¢yrdosiom, 6acker6os0M, Boseibonom. CTyaeHTOM
konemxky craB B 2017 poui, obpaB crenianbHicth 014 Cepenust ocita (@i3uyna Kynbrypa). [Tig
4yac HaBYaHHS 3aiiMaBcsa O6acker6osoM, (yr6osoM, Boseibosaom. BilickkoBy ciyk0y B snaBax 3CY
po3moyaB ojpa3y Micisd 3aKiHYeHHS HaBuaHHS. 3 mrotoro 2022 poky ciayxuB y baxmyrcbkomy
paifoni JloHeupkoi oOmacti. Y BepecHi oTpuMaB mnopaHeHHs. [licis TpuBajoro JiKyBaHHS
MOBEPHYBCS Ha BIHCHKOBY ciyxOy. CTpiielb-IOMIYHUK I'paHATOMETHHKAa MOTOIIXOTHOI POTH
BilicbkoBOi yacTuHU A4590 Onexcannp ['amepnuk 3aruHyB 2 kBiTHA 2023 poky B paiioHi
HaceneHoro mnyHKTy CepeOpsiHka baxmyrcbkoro paiiony JloHeupkoi o6iacTi B pe3ynbTaTi
BOPOXKOTO MiHOMETHOTO 00cTpiny [3, c. 54]. Hanmepenoani 3aru6eni oMy BUOBHUIIOCS 22 POKH.

03 6epe3nst 2022 poky mig yac 60iB 3a byuy 3arunyB BumyckHuk crneniaabHocTi 014 Cepenns
ocpita (Piduuna kynpTypa) €Breniii BacpkeBuu. I3 mouartky BiiiHM B 2014 poui xiomneub
npueaHaBcs 10 goopososbyoro minposaity VK «Ilpasuit Cexrop», BotoBaB y c. ITicku. 3 neprmx
TOJMH MOBHOMAacITaOHOro BTOprHeHHs Pocii €BreHiii cTaB Ha 3axUCT YKpaiHU B JlaBax MOJIKY
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«AzoB» Kwui. 3romom mepeBiBcs a0 HamioHanpHOI T'Bapmii, e CIY)KMB Ha TOCaJi CTapIIOTO
crputbus 10 2017 poky. Tperboro Oepe3nst 2022 poky 3aBIsSKH BimdalgylmiHUM aisM 00#0BOT
rpymH, 10 sKoi BxoauB €Brexii (nceao CTpUIOK), HA YOTUPU JHI BIAIOCS 3aTPUMATH PyX KOJIOHU
pocisH y HanpssMKy bydi # Ipnenst. e 1ano MOKIMBICTh €BaKyFOBATHUCS 3 MICT 0araTbOM MUPHUM
xwurensiM. Ha xanp, CTpiIoK 3arWHyB BiJl OTpUMaHUX y 000 MopaHeHb. Y €BreHis 3aIHIIMINCS
IpYy>XUHA Ta MBTOpapiuHuii cuH [3, c. 54].

Onekcannp PynHinpkwii BcTynmuB A0 KOpOCTHINIBCHRKOTO TIENAroriqyHOTO YUYWIIMINA IMEHI
L. 5. ®panka B 1999 poui Ha cmemianpHicTh 5. 010102 «IlouaTkoBa ocBita». baxkanHs cratu
¢axiBuem y coepi IT mpuseno #oro Ha apyruii Kypc bepaumdiBCBKOrO TEXHIYHOTO KOJIEIKY.
3rogoMm 3akiHuMB KuiBChKHMI HaIliOHANBLHUN aBialliiHUK yHiBepcuTeT. OJEKCaHIp MpaifoBaB 3a
KopnoHoM y cdepi IT-rexnomnoriit. [Ipote, y 2015 poui noBepHyBcsi B YKpaiHy, mo0 3axumary ii y
naBax 3axucHUKIB y 30HI ATO. 24 motoro 2022 poky mobpoBoisiieM mimoB jgo jgaB 3CY, ne y
PO3BIA-pOTI CIy’)KUB cHaiepom. Y ceprHi 2022 poKy 3HUK IIpH BUKOHAHH1 OOMOBOTO 3aB/IaHHS Ha
teputopii XepcoHcbkoi obOsacti. Tuto cuHa OaTbkaM Bjajocs 3a0paTH TUIBKM uepe3 pik.
Haropomxennit opaesom «3a myxkHicTb» II1 crynens (mocmepTHo). Jlep>kaBHy Haropoty Bpy4eHo
cuny ['epos IBany Pyguunskomy [3, c. 55].

BixTop Ilonos 3akinune BKH3 «Kopoctumiscekuii negaroriuauii konemx imeni [. 5. dpankay
y 2011 poui. HaBuaBcs Ha BigauieHHi «TexHomoridyHa ocBitay. Jlpy3i 3amaM’stanu Horo go00pum,
IIMPUM Ta TOOPO3UWIMBUM, CHOKIHUM, 3aBXKJIM YCMIXHEHHUM, aKTUBHHUM YYaCHMKOM 3MaraHb i3
¢bytoomy. 27 tpaBus 2023 poxy Bikropa I[lomoa moOutizyBanu no ysaB 3CY. 3axuiaroun Kpainy,
YOJIOBIK CTaB KOMAaHIMPOM B3BOJy, MaB 3BaHHS MOJIOAIIOTO JeiTeHaHTa. 3aruHyB [epoit 4
nucronana 2023 poky, 70 OCTaHHBOTO OOPOHSYH KpaiHy Bix pociiicbkoro arpecopa [3, ¢. 55].

[TaM’s1Th Mpo BUMYCKHUKIB-I'€pOiB MPOJOBXKYE XUTHU B JN0OpUX cHpaBax 37400yBauiB OCBITH
kosnemxky. Ha teputopii xonemky 28 BepecHst 2023 poxy BiakpuTo Anero SIHroiB y mam’siTh Ipo
3aru0aMX BUIYCKHUKIB KOJIEIKY.

14 6epesns 2023 poky B bynuHky kynbTypu Micta KopocTuieBa mpoHIioB BiIKpUTHI TYpHIp 3
maxiB mam’siTi BUITYCKHHKA — ['epost Makcuma ApTeMeHKa.

11 Bepecus 2024 poxy 3a cnpusHHsAM OaThkiB Osienn I[BaniBHM Ta AHApis MukxosaiioBuya
["amepHUKIB BiAOYIOCS BIAKPHUTTS TPEHAKEPHOTO 3aTy «AJIEKC», Ha yecTh cuHa Onekcanpa.

CBiTIIMHM TIPO BUIMTYCKHUKIB-I epoiB myOmiKyoThCs B iepioaudHiii mpeci. CTaTTi Omy0JIikoBaHO B
ICTOpUKO-Kpae3HaBUMX KOHGepeHUisix. [0JWHM CHOUIKYBaHHS 3 MOJIOJUIIO MPOBOJISATHCS Y
HaBYAJIbHUX TPYIax.

[Tam’saraemo. CporoaHi. 3aBXKau. ..

Biuna mam’sate ['eposim!

CHnuCOK BUKOPUCTAHUX JIAKepeJT
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MEHTAJIBHA KYJbTYPA CYB’EKTA OCBITHBOI JIIJIBHOCTI Y BUMIPI
OCOBUCTOI EOEKTUBHOCTI

Temana YEPKAIIIHHA

npoghecop kagheopu nedacoiku i

0CBIMHLO20 MEHEOHCMEHMY,

00KMOp neoazociuHux HayK

Komynanvnuu naguanvruti 3axnao

« Yepracvkuil 0oaacuuil incmumym nicisOuniomMHoi oceimu
neoazoeiunux npayieHukie Yepracvroi obnacnoi paouy, m. Yepracu

[lepmopsiTHOIO 03HAKOIO TWHAMIKH 3POCTAaHHS MEHTAJIbHOI KYJIbTYPH CIyTye ocoOucTa
ehekTuBHICTb. Y KOHTEKCTI TpoOJeMH 3MICT TOHATTA «ocoOucta e(peKTUBHICTHY
PO3TIISAIAETHCS K NOIUTBHE MOEAHAHHS SKOCTI 1 IIBUAKOCTI BUKOHYBAHUX 3aBJaHb, 3a3HAUAE
HampsiM 3 OCOOHCTICHO-TIPpO(ECifHOTO CaMOpPO3BUTKY, CaMOBIOCKOHAJIEHHS Yy peamisix
CHOTOJICHHSI.

BMmoTuBOBaHMM 1iIeNOKIaIaHHSAM 0 MOJAJIBIIOT0 PO3BUTKY 0COOUCTOT €pEeKTUBHOCTI,
1 K HACHIJIOK MIABHUINEHHS pPIBHA MEHTAJIBHOI Ta KOMYHIKATHBHOI KYJbTYPH TOCIYTOBYE
npoMoBucTuii Buciis [lidparopa: «PoOu Benuke, He 00IAI0YN BEIUKOTO».

HinecnpsiMoBane HaOyTTs 3HaHb Mpo cebe copuse TpaHCHOPMYBAHHIO MPOSBIB
HeBIracTBa y MpodecioHani3M, PO3BUTOK IHTENEKTY, €pyIuIlii, MyApOCTi, HaKONMHUYEHHS
OJATKOBUX (aXOBUX KOMIMETEHIIN y JOKJIaJaHHI OCOOMCTUX CHII, T1IHUX 00paHOMY crocoOy
KUTTS Ta NpodeciiHuM ynogo0aHHIM.

3MICTOBI CKJIAQIHUKH OCOOMCTOT e(eKTUBHOCTI TpaHCHOPMOBaHI 1O MHUIOCEPs,
CIIBUYTTS, JIOOOB1 0 OJMKHBOTO SK A0 cebe CHPHUSIOTH JOIUIBHOMY MOEIHAHHIO SKOCT1 Ta
IIBUIKOCTI BUKOHYBAHUX 3aB/laHb, HAMOBHIOIOTH TBOPUY Mpall0 PajaicTiO 3a pe3yJIbTaTUBHI
CIpaBH.

Jlemani 3poctarodya moTpeda CcyO0’€KkTa OCBITHBOI MISTIBHOCTI y MOJAJBIIOMY
0coOuCTICHO-TIpOdeciiiHOMY 3pOCTaHH1 3a0€3MeYyeThCSI HEOOX1THUMH 1 JOCTaTHIMU YMOBaMH,
Hacammepesl  HayKOBUMHM  MIAXOJaMH,  30KpeMa  aKCIOJIOTIYHHM,  aKMEOJOTI4HUM,
KOMIIETEHTHICHUM, CHUCTE€MHHM, LUIICHUM, CHHEPreTUYHUM, AISIbHICHUM, JAOTPUMAHHIM
YUHHUX HOPMATHBHUX JOKYMEHTIB, [0 YMOKJIUBIIOIOTh eeKTUBHY npodeciiiHy MisIbHICTD.

TexHosoriuHU pecypc camoaHanizy c(OpMOBaHOCTI MEHTAJIbHOT Ta KOMYHIKAaTHBHOT
KyJIbTYPU Yy BHUMIpI 0coOMCTOT e(QeKTUBHOCTI 3a IHTETPATUBHHUMH XapaKTEPUCTUKAMHU
3a0€3Meuy€eThCsl  KPUTEPIAMU: KOTHITUBHHM (mpodeciiiHi 3HaHHSA), EMOIIHHO-I[IHHICHUM
(ocobucricHi AKOCTI egarora), AisibHiCHUM (meaaroriydi 3aionocti) [1].

[pyHTOBHMH B3a€MO3B’A30K OCOOMCTOI €(QEKTHMBHOCTI, MEHTAJIbHOI KYyJIbTYDH,
npoeciiHoro caMOBJOCKOHANICGHHS 3aKiaJeHUil y KpUTEpisx 1 MOKa3HUKAX IHTEerpaTUBHUX
XapaKTepUCTUK 3a PIBHAMH CPOPMOBAHOCTI MEHTaIbHOI MPAlbOBUTOCTI 3 YMOBHOIO
nudepeHIfialiero 3a y3aralbHEHHSIM 0COOUCTICHO-TIPO(ECiiiHUX TOCATHEHD SIK HU3bKUH PIBEHb
— MEHTaJIbHA MpaIe3JaTHICTh, CepeIHINA PIBEHb — MEHTAJIbHA MPaleI00HICTh, BUCOKHH PIBEHB
— MEHTaJIbHA CaMOCTIHHICTbh (Tabmus 1).

Heynepemxenuit camoaHani3 3a MEBHUH MNPOMDKOK dYacy copuse o0’ eKTuallii
CaMOOI[IHKM Yy JMHaMmill ocoOucTicHo-npodeciiHuX 3A00yTKiB y BIAMNOBIAHOCTI 3
MOPIBHIOBAHUMH KPUTEPIsIMU Ta MOKa3HUKaMHU. [10CTITOBHICTh 3 HAKOTIMYEHHS Y€CHOT CIIPUSIE
MIJIBUILIEHHIO 0COOMCTOT €()EeKTUBHOCTI y HPSMOMY B3a€MO3B’SI3KY 3 BIANOBIIHUM pIBHEM
c(hopMOBaHOCTI MEHTAILHOI Ta KOMYHIKATUBHOT KYJIBTYpH.
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Tabnuysa 1
[HTerpaTuBHi piBHEB1 XapaKTEPUCTHKH C(HOPMOBAHOCTI MEHTAJIBHOT Ta KOMYHIKaTHBHOI KyJIbTYpH

Kpwurepii, noxazHuku
= PiBHeBi Koruirusuuii EMOIPHHO: JIMHI)HICI.{E/I 1
A . IHHICHAH KpUTEPIU
&, | XapaKTepUuCTUKU KpuTepiit o }
o s KpUTEPI (yMmiHHS,
(mpodeciitHi 3HAHHS) . .
(ocoOuCTICHI SIKOCT1) KOMIIETEHIIIT)
MeHnTaibHa VYnopsakoBane YnopsaxoBaHuii VYnopsakoBanuit
Mpane3aTHiCTh, | BUKOPUCTaHHS CaMOKOHTPOJIb Ta camoaHaii3
% =) ¢dopmar CHeHiaJII)HI/IX. 3HaHb y CaMOKepyBaHHs OCO6I/IC’FiCHO-
8 | MHCIICHHS MOBCSIKIACHHIN OaxxaHHSAMH, npodeciiiHux
)g* 8 |« 1BOHNY; MIPAKTHUIL, (bopMyBaHHS MOYYTTS | IOCATHEHb,
S 2| chopmoBaHiCTh | CTaHIAPTHHX 3a Mipu y OaxkaHHSX, MoO1i3aIis 0cOOMCTUX
¥ ‘5 | BOIBOBOrO YHMHHUMHU BUMOTaMH, EMOIIisX, TYMKaXx, CHUI JIO 3MIITHEHHS
=3 iMyHITETY, cienupiuHuX 32 CJIOBAX, JiSIX SIK BOJILOBOT'O IMYHITETY,
2 E caMmoaHai3 3MICTOM, BUBKEHHX 3a | IPOSIB CUJIA BOJI1 HeylepeKeHa
S & | «uicus» 3aJ[yMOM BTUICHHS, CaMOOI[IHKA TyMOK Ta
E ® | KOMyHIKaTHBHOT | JOKA30BHX 3a T «aricms»
O HaYKOBOFO KOMYHIKaQTHBHOT MMOii
JIOIUTHHICTIO
‘5 MenransHa Cucremne Cucremuuit Cucremnauit
= MPaLemo0HICTh | 3aCTOCYBAaHHS CaMOKOHTPOJIb 32 camoaHaii3
= ¢dbopmar HayKOBHX 3HaHb y €MOIIIHHO-YyTTEBOIO | OCOOMCTICHO-
% MHCIICHHS nmacamqmiﬁ cdeporo, npodeciitHmx
= «BOHH 1 51»; MIPAKTHUII 3 CaMOKepyBaHHS JOCSITHEHD,
. cOpPMOBAHICTh | BUKOPUCTAHHSIM €MOIIISIMHA, aKTUBI3AIlIS
.g S| emouiiiHoro OOTPYHTOBaHUX CKPOMHICTB B OITIHITI | IHAWBITYyaJIbHOTO
;? E imynirery, TEXHOJOT i, 0co0ucTUX ' pecypey cun o
'E 2| camoaHani «ix npodeciiHo JIOCATHEHb, BMIHHSA 3MILIHEHHS eMOIIHHOr 0
& qacy 3HAYYIINX, 0auuTH 0COOUCTI IMyHITETY,
§ KOMXHiKaTHBHo'i Y3TOJDKEHHX 3 HEJIONIIKH Y 06’€KTI/I‘BaLIi}I
o ozl CY4aCHUMH OCBITHIMH | «I3EPKATBHUX) CaMOOI[IHKH TyMOK Ta
= BUMOTaMHU MDKOCOOUCTICHUX I «1iz gacy
S B3a€EMOJIISX SIK IPOSIB | KOMYHIKaTUBHOI TTOTI1
> CaMOBJIAJIaHHS
MeHnTasibHa VHidikoBaHe VHidikoBaHUI VHidikoBaHU
s CaMOCTIHHICTB, 3aCTOCYBaHHS 3HaHb Y | CAMOKOHTPOJb 32 caMmoaHaii3
T ¢dbopmar TearoriaHii MEHTAITLHO-YyTTEBOIO | OCOOMCTICHO-
= MUCJICHHS MIPaKTHIIi, BUBIpEHE cdeporo, npodeciitHux
% «BOHH + 51} ,I[OCBi',HOM HAyKOBUX CaMOKepyBaHHs JOCSITHEHD,
= c(OpPMOBaHICTh | AOCIIIKEHb, JTyMKaMH, KOHCTPYKTHBHA
2 o | MCHTaIBHOIO BUIIPOOyBaHE yacom, JIPYXKEMOOHICTD Y CaMOKPUTHKA, BMIHHS
@ & | imynirery, MiATBEPKCHE MDKOCOOUCTICHUX, 3aro0irTi KOHMIIIKTIB,
‘. &' | camoaHanis «10» | BUYEPIHOIO IEpapXigaHO NPOIIATH IHIIOTO,
’E S iMOBippO’i JI0Ka30BOI0 0a3010, O6YMO]'3J'ICH.I/IX MOJIaJIbINe 3MIIIHEHHS
S KOMYHIKaTHBHOI | PE3yJIbTAaTHBHUM KOMYHIKAIIisIX, MEHTaJIBHOTO
= motii JIOCB1JIOM, TTOBCIOJTHUM | (hopMyBaHHS IMYHITETY,
) BITPOBAKEHHSIM KPUTUYHOTO 00'€EKTHUBHICTb
EES IHHOBALIMHAX OCBITHIX | MHCJEHHS, CBIOMa CaMOOIIHKH JTYMOK,
= TEXHOJIOrIH 3 BIAIIOBIIAIBHICTD 3a CIIOHYKAHbB «J10»
& BUPIIIEHHS OCBITHIX TeHepOBaH1 TyMKH Ta | IMOBIPHOT MOAIT
LuIeH 1 3aBIaHb mii
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AKIIEHTYeEMO Ha TOMY, 10 (PYHKIIOHAJIBHE T0JIE IarHOCTUYHO1 TaONHUIs CTPYKTYypOBaHa 3a
PIBHSAMH MEHTAJIbHOT KyJAbTYpH (HM3BKHH, CepenHiii, BUCOKHI piBE€Hb) Yy CIIBCTaBICHHI 3
KpUTEpiaJIbHIMH MMOKa3HUKAMH KOMYHIKaTHBHOI KyJIbTYpH Y BUMipi ocoOuctoi edpektuBHOCTI [3].

CucremHuii camoaHali3 y TaOMWYHUI CrOCiO Ja€ 3MOTY AOCTIIUTH TUHAMIKY OCOOUCTICHO-
npoheciiHOTO CaMOBIOCKOHAICHHS, 3pOCTaHHS MPO(eCciitHOT KOMIIETEHTHOCTI PO3YMHO MHCIISTYOTO
Cy0’€KTa OCBITHBOI AISUTBHOCTI, 00’€KTHBYBATH CaMOOIIIHKY OCOOMCTHX IOCATHEHBb 3 3MIIIHCHHS
«BOJIBOBOTO, E€MOI[IHHOTO, MEHTAJIBHOTO IMYHITETY», WiABHINEHHS pPIBHI MEHTAJIbHOI Ta
KOMYHIKaTHBHOI KyJIbTypH [2].

EdexruBaIM 3ac000M 3 JTOCATHEHHS YMOBHO BHCOKOTO PIBHS OCOOHMCTICHO-TIPO(heCciiiHOTO
CaMOPO3BHUTKY, CaMOBJIOCKOHAJCHHS € MpOrpaMyBaHHsS 1 IUIaHYBaHHS 3 HAaOyTTS KIIOUOBHX,
(haxoBUX KOMITETEHIIIH, 30KpeMa eMOIIIHHO -eTUYHO1, TyXOBHO-MOPAJIbHOT KOMITeTeHTHOCTI. PaxoBa
KOMIIETEHTHICTh, Y KOHTEKCT1 MPOOIeMU, PO3TISAA€ThCA SIK IHTErpaibHa mpodeciiiHo-0coOucTicHa
XapaKTEepUCTHKA, 1110 BU3HAYAE TOTOBHICTH 1 34aTHICTh BUKOHYBAaTH OCBITH1 (YHKIIIi BIATIOBIIHO 10
MPUMHATHX Y KOHKPETHO-ICTOPUYHUHN ME€pioj] HOPM, CTaHAAPTIB, BUMOT.

[Toka3zoBuUM y3arajabHEHHSM CIYTY€ IOCIIDKEHUN TPSMUNA B3a€EMO3B’SI30K MDK PIBHEM
c(OpPMOBAaHOCTI MEHTAJbHOI, KOMYHIKaTHUBHOI KyJbTypu Ta Npo(deciiiHOI KOMIIETEHTHICTIO,
HacammepeJ B YMIHHI CaMOCTIHHO NpUWMAaTH KOHCTPYKTHMBHI pIlIEHHsS, OOMpaTH TOJOBHE 3
CYKYITHOCT1 JAPYTOpPSIAHUX MOBCSKICHHUX CIIpaB, MEPCOHAIbHIA BIAMOBIIAIBHOCTI 32 HACHIJIKU
reHepOBaHUX JIYMOK Ta [iif, 37aTHOCTI 10 yOe3meueHHs cebe BiJ po3apaTyBaHHs, OCyAy, JIiHI,
po34yapyBaHHsI, TpOIIEHHS oOOpa3HuKa, TpaHCHOpPMYBaHHS AaKTHUBI30BAHMX JI0 IIEPETBOPEHHS
SKOCTEH Ta TIOCWJICHHS YECHOT, HAKOMMYEHHsS 3HaHb MPO ceOe, CTBOPEHHS MHPY y co0i, a oTxke
HETIEPEPBHOTO IUIECTIPSIMOBAHOTO OCOOUCTICHO-TIPO(ECIHHOTO 3pOCTAHHS.

Cnucox BUKOPHCTAHUX JIZKepest

1. €Btyx M. b., Uepkammunua T. B. Ilemaroriyna cucrema camoIli3HaHHS Ta OCOOHCTICHO-
npodeciitHOTO CaMOBIOCKOHAJICHHS: MMAPYYHUK: JUIS TEAAaroriyHuX TMpaIliBHUKIB. UYepkacwu:
Bunasenp Yabanenko 0. A., 2017. 340 c.

2. CaMomi3HaHHS Ta CaMOBJOCKOHAJICHHsS B cxXeMax, Gopmynax, TaOJUIIX: HaBYAIbHO-
MeTOIUYHUMN TociOHuK / 3a 3aransHoI0 penakiieto [TinpkoBebkoi E.A., Uepkammnoi T.B. Uepkacu.
Bunasenr Yabanenko 10.A., 2018. 152 ¢

3. Uepkamuna T. B. LlinHicHO-cMucioBa cepa cyO’ekTa meaaroriyHoi AisUTbHOCTI Y BUMIpI
0COOHUCTICHO-TIPO(ECIHHOTO  CaMOBJIOCKOHAJICHHS:  HAaBYAJIbHO-METOJAWYHUNA  TOCIOHUK  JJIA

MICSAUIUIOMHOT OCBITH IeIaroriyHux npamiBHuKiB. Yepkacu: Bugasens Yabanenko 10. A., 2022.
254 c.
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Cy4acHa Bi3yajibHa KYJbTYypa

3B’S130K JEKOPATUBHO-ITPUKJIATHOI'O MUCTEIITBA
3 IM3AHTHOM

Temana KAChAH

3acnyAHceHull Xy00rucHUK YKkpainu, kano. nedazo2ivHux Hayx, 0oyexm,
3a8idysay Kagheopu ousaiiny ma coyiaibHO-KYAbMYPHUX OUCYUNTIH
Yepracbkoco 0eparcagnoeo biznec-konedxncy, m. Yepracu

3B’S30K  JIEKOPATUBHO-MPUKIIAJHOTO MHCTENTBA 3 JAU3aHHOM € TJIUOOKHM  Ta
OaraTorpaHHuUM, ajJke oOHABI cepu CIPSAMOBAHI Ha CTBOPEHHS €CTETUYHO NpPUBAOIMBUX 1
(GyHKIIIOHATBHUX 00’ €KTIB.

JlekopaTuBHO-TIpUKIagHe (Y)KUTKOBE MUCTEITBO) — OJIUH 13 BUJIB XYJA0KHbBOI AISIIBHOCTI,
TBOpPU SIKOTO TMOEJHYIOTh €CTETHYHI Ta NpakTH4HI sAKocTl. JlekopaTuBHe O3Hayae
«TpUKpamaThy. YKATKOBE X O3Hayae, MI0 pedi MAaroTh MPAKTHYHANA BXKHTOK, a HE JIAIIE €
MPEAMETOM €CTETHYHOI HacoJoau. ['0JIOBHE 3aBIaHHS AEKOPATHBHO-Y)KHTKOBOTO MHUCTEITBA —
3poOUTH TapHUM pPEYOBE CEepe/IOBHUILE JIOAUHH, ii moOyT. Kpaca TBOpIB y)KUTKOBOTO MHUCTEITBA
JOCSTAEThCST 3aBISKH JEKOPATUBHOCTI. JIEKOPATHBHICTH € €IWHUM MOJMIJIHBUM 33aCO00M
BHUPaXEHHS 3MICTYy Ta XyJI0XKHBOT 00pa3HocTi [2].

JlekopaTUBHO-NIPUKJIAJHEe MHMCTEUTBO MICTUTh pI3HI TEXHIKM Ta Marepiaau Aid
BUTOTOBJICHHS peyell, sSKi MOXKYTh IpHUKpamaTd NoOyT, BOJHOUYAC BUKOHYIOUM (YHKIIIOHATIBHI
3aBaaHHs. Jlo MpUKIIAIiB JeKOPATUBHO-TIPHKIAHOTO MUCTEITBA BiTHOCITHCS KepaMika, PO3IHUC
10 TKaHWHI, TKAIITBO, BUIIUBKA, PI3bOJICHHS 10 JE€PEBY, METAJIEBI BUPOOH, FOBEIIIPHE MUCTEITBO
TOWIO.

OCHOBHOIO METOI0 JEKOPAaTUBHO-IPHUKIATHOTO MUCTELTBAa € IO€JHAHHS Kpacu Ta
KOPHCTI, A€ XYIOXHIM KOMIIOHEHT JOMOBHIOE MPAKTUYHY IIHHICTH mpeaMeTa. Hampukman,
BUIIUTI PYITHUKH a00 KepaMiuHl TOPUIUKUA — 1€ HE JIUIIE €JIEMEHTH IEKOpy, a W MpeaMeTH
nmoOyTy, sAKi BimOOpa)kalOTh €CTETHYHI CMakKd, KYJbTYpPHI Ta E€THIYHI OCOOJMBOCTI MEBHOI
CHUIBHOTH.

JlekopaTUBHO-TIPUKIIAIHE MUCTEITBO Ma€ IIMOOKE KOPIHHS Y (POJIBKIOPI Ta KYyJAbTYPHUX
TpaauIisaxX HapoaiB. BupoOu MaiicTpiB mepenarTh YHIKaIbHI PUCH KYJIbTYPH, il KOJIpHY TaMmy,
OpPHAMEHTUKY Ta CUMBOJIIKY, BOHO 30epirae HallilOHaJdbHY CHAJALIMHY 1 BOAHOYAC aJANTYEThCsS
70 Cy4acHUX BHUMOT, SKI MOCTIHHO pO3BHUBAIOThCS Ta 30aradyioTh KYJIbTYpHE CEpEIOBHIIE
HOBUMH (OpMaMH U 11esIMH.

JlekopaTUBHO-TIPUKJIAHE  MHUCTELUTBO, BKOpiHEHE B  KYJIbTYpHHUX  TPaAHIlifX,
30CEepeKYEThCA HAa peMmeciax, pydHiil mpaii Ta BHKOPUCTAHHI MPUPOJHHUX MartepialiB, IO
poOuTH HOTro BHpPA30M KyJIbTYpHOI CHAAIIMHHU. YHIKalbHI BUpPOOHM, CTBOpPEHI MalcTpamu
JEKOPATUBHOTO  MHCTEITBA, BigoOpakaloTh HaIllOHAJbHI OCOOJMBOCTI Ta €CTETHUYHI
yrnoao0aHHs, a TAKOXK MICTSTh NPUKIAAH] QYHKIIIT.

Juzaitn — BUA XyHOXHBOI KyJabTypu XX ctomnirts. Lle omHoyacHo TBOpUHMil MeTO[,
MpoIec 1 pe3ynbTaT TEXHIUHOTO MPOEKTYBAHHS BUPOOIB, SKi MAIOTh BIIMOBIAATH MPAKTUYHUM
Ta €CTeTUYHUM BUMOTaM IIOAWHH. [M3aiiH — 1e mpolec CHibHOI AiSIBHOCTI, KU OXOIUIIOE
CTBOPEHHS TOTOBOT'O MPOJYKTY, CEPEOBUINA YU 300pa’KEeHHS BiJl TOYATKOBOTO €Tany KOHIeNIii
(imei) o peamnizaiii TOTOBOTO MPOAYKTY. Xoua JesKl MPOEKTU MOXYTh 3aJMIIUTUCH TUIBKU Ha
etani i1ei abo excrnepuMmenty [1]. [luzaiin oxommtoe 6arato chep — Bif rpadiuHoro au3aiiny,
MIPOMHUCIIOBOTO, IHTEP €PHOT0, MOJIHOTO J0 JaHAmA(THOTO Ta BeOau3aliHy.

OcHOBHa 0COOIMBICTh JU3aHY — 1€ IParHeHHs 10 CTBOPEHHS He JIMIIe KpacuBUX, ale i
KOpUCHUX pedeld. JluzaliHepu BpaxoBYIOTh 0COOIMBOCTI (OPMH, KOJIBOPY, MaTepiaiis,
€pProHOMIKY Ta TCHXOJOTIYHUN BIUIMB 00’€KTiB Ha moauny. Hanpuknaza, rpadiunuil auzaiin
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po3po0iisie Bi3yallbHI MaTepianu, mo e(peKTUBHO MEePEAAI0Th iei, TOI K MPOMHUCIOBHI TU3aitH
Opi€EHTOBAHUU Ha CTBOPEHHS MPEIMETIB, SIKi MOJIETIIYIOTh 1110 ICHHE KUTTS.

Jlu3aiiH 3HAaXOJMUTHCS HAa MEX1 MUCTEUTBA Ta HAYKH, a/J)Ke BUKOPHUCTOBYE SK XYHOXKHI,
TaK 1 TEXHIYHI MIIXOH ISl JOCSITHCHHS TapMOHIi MK 30BHIIIHIM BHUTJISIOM Ta MPAKTUUYHICTIO.
Ile yniBepcanbHa cdepa, sska BUMarae Bij GaxiBI(iB TBOPUYUX HABUYOK, TEXHOJOTIUHHX 3HAHB i
BMIHHS TpaIlOBaTH 3 NMOTpedaMu KOPUCTYBadiB, BOHH CTBOPIOIOTH BHUPOOHM Ta pIlICHHS, IO
BiIMOBIAIOTh CYYaCHMM BUMOTAM Ta MOKPANIYIOTh SIKICTh JKUTTSI.

Ju3zaiiH, 31 cBOro OOKy, € Cy4YacHOIO JMCLHUILIIHOIO, sSKa BHKOPHUCTOBYE HOBITHI
TEXHOJIOT1I, TPOMHCIIOBI Martepianu Ta (HOKyCyeThCS Ha MAacOBOMY BHpPOOHHITBI. BakinBoro
METOI0 JTM3aiiHy € MO€JHAHHS €CTCTHKH 3 (DYHKIIOHAJIBHICTIO IJIS PO3B’A3aHHS KOHKPETHHX
3a/1a4 i moTped CycminbCTBa.

TakuM 4YHHOM, /JeKOPATHBHO-NPHKJAJHE MHCTEUTBO € pPOJOHAYAIBHUKOM Ta Mae
3HAYHUM BIUIMB Ha CY4YacHUM JAu3aiiH, 30aradyroyud HOro KyJIbTYpHUMHU TPAJULISIMU,
Bi3yaJbHUMH 00pa3aMu Ta MaCTEPHICTIO py4HOi poO0oTH. OCHOBHI aCIEKTH L[bOT'O BILJIUBY:

— Ecmemuxka ma cumeonika. JlekopaTUBHO-TIpUKJIATHE MUCTEITBO BigoOpaxkae
KyJIbTYpPHI CUMBOJIM Ta Bi3yallbH1 0COOJMBOCTI MEBHOro Hapoay abo enoxu. CydyacHuil nu3aiiH
3amo3u4vye 1mi o0pa3u, MOETHYIOYH iX 3 HOBUMH MaTepiallaMy Ta TEXHOJOTISIMH JJIsi CTBOPEHHS
YHIKQJIbHUX NPOAYKTIB, sIKI HECYTh KYJIbTypHe 3HaueHHs. Lle MoxHa nobauntu y mebasax, oas3i,
iHTEep’epax, J€ BHUKOPUCTOBYIOTHCS OpPHAMEHTH, KOJbOpH Ta (GOpPMH, XapakTepHl Ui
HaI[lIOHAJIBHUX peMece.

— Mamepianu ma mexnixu. barato cydacHuUX Au3aifHEpiB 3BEPTAIOTHCSA 1O TPAIULIHHUX
TEXHIK, TaKMX SK pyYHE TKAlTBO, pi3bOJIEHHS, BUTHHAHKA, KepaMmika, pO3MHUC IO TKaHUHI,
BUILIMBKA, K1 aJanTylOTh iX s cydacHuX noTpeO. Hampuxnan, y Mozl 3HOBY MOMYNSIpHI
TKaHWUHHU 3 PYYHHUM DPO3IMHUCOM Ta BHIIWBKOIO, B MPEIMETHOMY MU3aiHI — €JIEMEHTH PYYHOTO
IUICTIHHS, W0 J0Ja€ BHUpPoOaM aBTEHTUYHOCTI, a B OQOPMIICHHI KHHUT Ta KaJeHaapiB
BUKOPHUCTOBYIOTh BUTHHAHKY, 1110 30aradye BUTJIS BUPOOY.

— Exonociunicme ma cmiikicmes. JIeKOpaTUBHO-TIPUKJIAAHE MMCTEITBO  4acToO
BUKOPHUCTOBYE HATypalibHI MaTepialid Ta TEXHIKHU, SIKi € OUTbII €KOJIOTITYHUMHU Ta JJOBTOBIYHUMH.
CyuyacHudd au3aiiH, 30CEpPEHKEHUM Ha EKOJIOTIYHOCTI, HAJUXA€ThCS IMMH IIXO0JIaMH, SKi
IHTETPYIOTh HATypaJIbH1 MaTepiaJii Ta METOH, IO MIHIMI3YIOTh BiJIXO/IH.

—Yuixkanonicme i pyuna poéoma. CydacH1 CIOXUBadl IIHYIOTh IHAWBIAYalbHICTh Ta
OPUTIHAJBHICTD, 1 JIEKOPATHBHO-NPUKIAIHE MHUCTEITBO 3 HOTO aKIIEHTOM Ha PydHill poOOTi
BiIMOBimae 1pbOMY MNOMUTY. barato au3aifHepiB MparHyTh CTBOPIOBATH HE MPOCTO CepiiiHi
BUPOOHU, a MPOAYKTH 3 YHIKAQJIbHUMH ACTANSIMU, HATXHEHHUMH MAaNCTEPHICTIO TpaJUIIAHUX
PEMICHHUKIB.

— Innosauyiiinuii nioxio 0o mpaouyin. Jlu3aliHEpW YacTO MEPEOCMHUCITIOITH KIACHYHI
JEKOpaTUBHI TEXHIKHW, afalTylouHn iX a0 cydacHuX (opm i moTped. Hampuknan, Tpaauimiiini
OpPHAMEHTU MOXXYTh 3aCTOCOBYBATHUCS y TpadiuHOMY AM3aiiHiI 4uu BeOau3aiiHi, MOJAI0YU IIUM
MPOEKTAM BI3yallbHOT TNIMOWHU Ta KYJIbTYPHOT'O KOHTEKCTY.

OTxe, NeKOPAaTUBHO-TIPUKIIAJHE MUCTEUTBO He Juile 30epirae CBOIO aKTyalbHICTh, a
30arauye rpadiuHU qu3aiH KyJIbTYPHUMHI MOTHBAMH, TpaguUiiHUMU (pOopMaMH Ta CUMBOJIAMH,
o poOuTh Horo BUpaszHIIMM 1 3MicTOBHIUM. Lle crnpusie mosiBi yHIKaIbHUX AU3aHEPCHKUX
pilieHb, fKi BigoOpa)kaloTh KYyJIbTYpHY CHAJAIIMHY, aje BOJHOYAC BIAMOBIJAIOTH CYYaCHUM
TPEHJIaM Ta €CTETUYHUM BHMOTAM CYy4aCHOCTI.

Cnucox BUKOPHUCTAHUX JAKepes

1. Jdu3zaitn ta tioro Buau. URL: http://surl.li/pwwdss
2. lopran: JlekopaTtuBHO-yxuTKOBe MHcTelTBO. Bikinemis. URL: http://surl.li/ieqpsy
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BACHJISI EPMIJIOBA Y CYYACHOMY JIN3AMHI

Bnaoa BIVIOI OJIOBA, /lap’s AOAHACHEBA

cmyoenmku epynu 1/]-21

ocgimus npoepama «Jusaiiny

Yepracbkozo 0epicagnoco DizHec-Koneoxcy

Tamapa Cmenaniena XPEBFTO

BUKIAOAY-MEMOOUCH, KAHOUOAM Neda202iYHUX HAYK,

ooyenm Kagpeopu Ouzatiny ma coyianbHO-KyabmypHUX OUCYUNIIH
Yepracbkoco 0eparcasnoeo biznec-konedxncy, m. Yepracu

Hame HaykoBe nOCHiPKEHHSI MIPUCBSYEHO aHAI3Yy MHUCTEIBKOI CIAaJALUIMHU OJJHOTO 3 JIAEpiB
yKpaiHcbkoro aBaHrapay 1920-x pokis Bacumio €pminoBy. IlpoananizoBano micie ta 3Ha4eHHS B
MHUCTEITBI Ta KYyJIbTYpHOMY JKUTTI CYCHUIbCTBA HAI3BHUYAHHO I[IKABOTO  XY/IO’KHHUKA,
HaWMOMITHIIIOTO CUMBOJIa YKPaiHChKOTO MHCTELTBA, Ta i, MaOyTh, HE JIMILE YKPAIHCHKOTO, KU
BIIepIIe B YKpaiHi BTUIMB KOHCTPYKTHUBICTCHKI MPUHIIUIIU Y CBOill TBOpYOCTI. Marouu 100py KOy
pealiCTHYHOTrO MallIOHKY, Bacuiab €pMUIOB OCHOBHI CBOi TBOPUI 3yCHIIISI IPUCBATUB aBaHTapAHUM
MOIIIyKaM, a caMe HanpsMKy KOHCTPYKTHUBI3MY, CTHIIIO, B SIKOMY OINEpYBaB JIHILIE€ T€OMETPUUHUMU
¢irypamu Ta IUIOLIMHAMH, NpPAarHyB BUAOOYTH 11€albHO-HEMOXKIIMBE TO€AHAHHS CTPYHKOCTI,
MOHYMEHTAJIBHOCTI ¥ parjioHaIi3My.

XynoxHUKa-ekcnepuMeHnTaTopa Bacuiis €pMmuioBa cboroHi MOKHAa CMUIMBO Ha3BaTH CEpeEJ
HaWIOMITHIIIIUX CHMBOJIIB JOBOEHHOTO YKpaiHCBKOTO MHCTEITBA, Ta ¥, MaOyTh, HE JIHIIE
yKpaiHcbkoro. BiH oTpumaB n00py LIKOIY peaiCTUYHOTO MAalIOHKY, MPOTE€ OCHOBHI TBOPYl
3yCWIJISl TIPUCBSTUB aBaHTapJHUM TMONIyKaM. 30KpeMa, B HAaIpsIMKy KOHCTPYKTHUBI3MY, CTUIIIO, B
SKOMY OIIEpyBaJli TOJOBHO T'€OMETPUYHUMH GirypamMu Ta IJIOLIUHAMH, MPArHyid BHI0OYTH
171eaTbHO-HEMOJKJIMBE TMOE€IHAHHS CTPYHKOCTI, MOHYMEHTAIbHOCTI M pamioHani3My. SIK 3HaYHOIO
MIpo0 ¥ yBech IHIIUN aBaHrap], KOHCTPYKTHUBI3M, CIIOYATKY SICKPaBO BHUOYXHYBIIH, JOBrO OyTH
CBDKMM, TapHUM Ta epeKTHUM He Mir. Haaro oOmexeHui, BIH MaB apCceHall TBOPUYUX 3acO0IB,
HAATO BY3bKIi 17I€OJIOTIUHI paMKH. Y paJsiHCbKUX YMOBAX aOCOIIOTHO MPUPOTHUM HACIIIKOM CTaJo
NEPEepOPKEHHST B collpealli3M IMOCTCTAIIHChKOro 3paska. Ha 3axoal — mpocTto yHeBHpa3HEHHs.
Btim, €pMinioB penpe3eHTye sikpa3 TOM aBTCHTUYHUMA aBaHTap, KOTPHH ie OyB HOBUM 1 I[IKaBUM
apumeM. [llacnuBo mepexuMBIIM yYacH penpeciid, XyJOXKHUK HPAKTUYHO BCE JKUTTS MEUIKaB Y
XapKoBi Ta IPAarHyB sIKOMOTIa OUIbIIIE CBOTO JOCBIAY 1 JOCATHEHb EPEAATH MOJIOIILIUM MUTISIM.

VYKpaiHChKUI aBaHTrap/ sIK MUCTELbKE BUIIE € 00’ €KTOM JOCIIPKEHb 0araTboX yKpaiHCbKHUX
HayKoBIIiB, cepen skux . ['opbayuos, O. Jlaryrenko, I'. Cxisipenko, T. ITaBnoBa, T. ®dineBchka.

B icropii ykpalHChKOro nau3aiiHy aBaHTap] 3HaWIIOB Micle y mpaisx B. [lanuneHka,
B. Kocisa, O. XmenboBchkoro. Bapro 3ragatu Hanonernusy npamto I'. KoBanenka — opranizatopa
KOH(epeHIIii 3 MUCTELITBAa aBaHIap/ly, 110 BiA0OYBAIUCS MPOTATOM OCTAaHHBOTO ACCATHIITTA. Takox
yKpaiHCbKOMY aBaHrapzy npucssiueHi npaui O. TapaceHko, 30kpemMa JOCTIPKEHHS CypeMaTu3My
Kasumupa ManeBuua 1 1aBHbOPYCHKOi iKOHU. BTiMm, y oKyci yBaru 3rajjaHuX HayKOBI[IB BJIaCHE
nepion 1910 — 1930-x pokiB, Maibke He aHANI3YETbCS MUTLISIMU YKpaiHChbKOTO aBaHrapnay. CydacHi
MUCTELbKI TMPaKTHUKH HE MOMYJISIPU3YIOTh Ta HE MNEPEOCMUCIIOITH CHAIIMHY YKpaiHCHKOTO
aBaHrapzy i okpeMux Horo mpeicTaBHUKIB, a caMe MaJlo BUCBITIIIOIOTh Ta aHAJI3yIOTh CHAIIIUHY
BUJIATHOTO TpE/ICTaBHUKA YKpaiHCHKOTO aBaHrapay Bacuis €pMuioBa y KylIbTypHOMY KOHTEKCTI
VYKpaiHu. MIIIXOM CUCTeMaTH3allii MUCTETBO3HABYMX PO3BIZIOK, MPAKTUK Cy4aCHOTO MHUCTEITBA.

MeTor0 Haloro JOCHIPKEHHST € apTKPUTUYHUN aHali3 peHOMEHY YKpaiHChKOTO aBaHrapy,

(dopMyBaHHS Ta PpO3BUTKY KOHCTPYKTHBI3MYy Bacuns €pmunoBa B yKpaiHCBKOMY
oOpazoTBopuoMy MmHcTenTBI XX CcT. JIOCATHEHHsS IMOCTaBJIEHOI METH Iepeadadyae po3B’s3aHHS
TaKuX 3a0ay:
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e docnioumu ictopiorpadiro TEMHU, BU3HAYUTH CTaH PO3POOJIEHOCTI TEMH, BU3HAYUTH il
po0IeMaTHKYy, JKEpeIbHy 0a3y, METOIU JOCITIKEHHS;

e OKpecaumu EePioaN3aIlilo0 aBaHTAPJHOTO MHUCTEITBA 32 HAMPSMKAMH Ta KaHPaMHU;

e uUCGIMUMU TIEPETYMOBUA MOJICPHOTO MUCTEITBA B XapKOBi, BUSBUTH JDKEpena W YMHHUKU
(bopMyBaHHS XyJ0KHBOTO OCEPEIKY B XapKOBi;

e BU3HAYUMYU BUTOKH, (OPMYBAHHS HANpSMKy KOHCTPYKTHBI3MY B XYIOXKHIH KyJIbTypi
XX cT;

e npocmedicumuy 3B’S130K «ICTOPUYHOTO AaBaHTapAy» 3 MOCTMOJEPHI3MOM KiHI XX cT. Ta
noyaTtky XXI cT. B yKpaiHCbKMX MUCTELBKUX IPOLECaX;

esUsGUMU POJH OKPEMHX MHUTI[B Yy TIepeladi aBaHrapJHOi ecTapeTH HampsMKy
KOHCTPYKTHUBI3MY MOJIOJMM Cy4aCHUM JIM3aitHEpam

Ha nouarky tpaBus 2018 poky ypsia Ykpainu 3aTBEepAUB IU3ailH BEJIMKOTO KOMILIEKCHOTO
npoekty «bpenn YkpaiHu y cBiTi», KM Mae Ha METI NPE3EHTYBAaTH Hally JIep)KaBy B IHIIHUX
KpaiHax, TPOJEMOHCTPYBAaTH ii OCOOJIWBICTH Ta MPUBAONHMBICTH. SIK CKa3aHO B TMpe3eHTallil
BUKOpUCTaHUM wmpuPT «Ermilov», cTBOpeHmil crenianbHO A LBOTO MPOEKTY YKPAiHCHKUM
muzanHepoM  Kupunom TkauoBum. «lle cydacHuid MacMBHMN TE€OMETPUYHUM TPOTECK» —
CTBEPUKYIOTH aBTOPH IMPOEKTY, 1 JIOJAIOTH IMIO JHKEPEIIOM HATXHEHHSI y CTBOPEHI I[bOTO mpudTy
Oy poOOTH YKpATHCHKOTO XYyI0KHHUKa-KOHCTpYKTUBIcTa Bacuns €pminoa. 3gaBanocs 0, och BiH
YKpalHCbKUI KOHTEKCT, amxke Bacunp €pMminoB — 3HakoBa (irypa YKpaiHChKOI Bi3yaibHOT
KynbTypH. 1Moro mpudToBi TBOpDH — OpHriHATBHI, KOHCTPYKTHBHI, e(eKTHi-SK Hiski {Hi
BIIMCYIOTHCS B CY4acCHHUM €BPONEUCHKUI CBITOTIISA. AJie piub B TOMY, 1110 KOHCTPYKTHUBI3M — 1€ HISK
He cydacHicTh. L1 mpakTuku Oynu MOIMMPEH1 Maike CTONITTS TOMY, 1 IpoTaryBajiu aOCOFOTHO
KOHKpeTHI i71ei. PagsiHCbKMII KOHCTPYKTHBI3M, 1110 ONEPYBaB TPbOMa «IUCLHMILTIHAMI»: TEKTOHIKA,
(dhakTypa, koHCTpyKIlid. KoncrpyktuBizm 0yB mommpenuii, kpim CPCP, takox y I'ommanmii, Yexii,
[Monpmi Ta Himeuuwni. Came B OCTaHHIM ICHYBajJia MOTY)KHa KOHCTPYKTUBICTHYHA IIIKOJIA —
bayxays. Came HiMenbki XygoxHuku — Bimm baymaiictep, BansTep [lekcenn, loran Mombmas,
Kypt lIBiTTepc Ta iH. — Oyau MpoBIAHUKAMH HOBOT'O HampsMy mpu(ToBoi rpadiku

CBili HaAHOLIPIINKA PO3BUTOK KOHCTPYKTHBI3M OTpHMaB y XapkoBi. | Xoya TyT MU MaemMo
CIpaBy HE 3 YUCTUM KOHCTPYKTHUBI3MOM, a IIBUAILIE 3 T€OMETPUYHUMH KOMIO3HIIIMU Yy CTHII1
KOHCTPYKTUBI3MY. B 1iefi Wac, y TOMIIHIA CTOJMII paasHChKOT YKpaiHu, Ipaloe Iia Iuiesaa
XYyJI0KHUKIB-Tpa(ikiB, OUTBIIICTh 3 SAKUX, BUPIIIYIOTh CBOI IpadidHi KOMIO3UIII K KOHCTPYKIIIi.
Cepen mumx: B. Memnep, I'. Ilamok, O.Bmuszeko, I'. @imep, A. CrpaxoB, B. €pmutoB Ta iH.
3MIHIOIOTH CBOI TBOpYl MaHEpH, Ha OUIbII KOHCTpYKTHBiCTHYHI, B. KpnueBchkuii Ta
A. Tlerpunpkuii. Asie HalOUTBII XapakTEpHUMH, HA HaAmly AYMKY, € TBOpu Anosibda Ctpaxopa.
[IpuuomMy, y XynoKHHKA HaJ3BHYAMHO BHPa3Hi HE juiie mpudToBl 00pa3u, a 1 aHTPONOMOpdHI.
AKTHBHO TIpaioroun 'y ckyaentypi, CrpaxoB 1 y rpadiml «BWIIIUIIOE» JIOACHKI  00MAYYs
Ha/3BHYAHO edekTHo. Jlitepu B. €pminoa Oyan epekTHMMU B HOro 4ac, 3aXOILIIOIOTH BOHHM 1
Hamux cydacHukiB. Tak, y 2005 poii xapkiB’sHkoro Codiero XKnanooro OyB cTBopeHHi mpudr,
Ha OCHOBI JliTepaiiii €pMmitoBa 10 miakara « BUKOHaitMO BYTrUIbHY I’ ITUPIUKY. .. »

IM’s iHIIOTO 3HAKOBOIO XYyIOKHHKA YKpaiHCHKOTO KOHCTPYKTHBI3MY — Bacumns €pminoBa €
ChOTOJIHI YM He HaiBigomimmM. I[boMy cOpusiau, SK IOIYJISpH3allis HOTO TBOPYOCTI B CTiHAX
XapkiBChbKOi akajeMii Au3aiiHy, Tak 1 mpaii aBTOPUTETHUX MHCTELTBO3HABIIB, B IMEPILYy Yepry
Onbru Jlaryrenko 1 Tersau IlaBmoBoi. Toxk He auBHO, IO BHCTaBKa TBOpiB B. €pwminoBa, mio
BinOynacs y 2011 poui B Mucreubkomy apcenaini B Kuei, Masna Ben4ue3Hy MOMYISIPHICTb.

Cnucoxk BUKOPHUCTAHUX JAKepes

1. APXIBaxnusa CITPABA: Bacuns €pminos. URL:
http://prostir.museum/ua/post/33612 (nata 3sepHenns 30.10.2020).
2. Banepian Ilonimyk — ykpaiHCbKHMI IMoeT, mpo3aik, jJirepaTypHuil kputuk. 1925 p.

3acHyBaB y XapKoBi Tpylny YKpalHCbKMX KOHCTPYKTHMBICTIB «ABaHrapz». 1931 p. Buznas
MoHoTpadito mpo B. €pmuiosa, sika Oyna BUCOKO OLIHEHA CyYaCHUKAaMU Ta CAMHMM XYIOXHHKOM,
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omHak 4depe3 apemrt [lominryka Hampukiami 1934 p. kaura Oyna 3a0opoHeHa, 30eperimcs KiTbKka
npuMipHuKiB. 1937 p. po3ctpinsguuii Ha ConoBkax y Biri 40 pokiB.

3. HNanunenko B. Jluzaiin Ykpainu B eBporneiicbkomy BuMipi XX cromirta. Hapucu 3
icropii ykpaincekoro muzaitny XX cromirtsa: 30. crarteir. K.: ®emikc, 2012. C. 26. URL:
https://elib.nlu.org.ua/view.html?id=3253

4. Jlaryrenko O. Bacunuii EpmuiioB u «masnble royuianaus». Pycckuii aanrapa 1910—
1920-x romoB: mpobiema kouraxka. M.: Hayka, 2005. C. 128 — 141.
5. [Momimyk B. Bacwie €pmunos. X.: Pyx. 1931. C. 15-16.

AVJIEHTUKA CYYACHHUX KBITKOBHX CAJIOHIB

Anacmacia BOUKO

cmyoenmrka epynu I /[-23

ocgimus npoepama «I pagiunuii ouzatiny
Yepracwvxuii oepacasruil 6izHec-konedxnc, m. Yepxacu
suxnaoay kagheopu ouzauny ma CKJ/[

Onvea BAKYJIEHKO

Yepracoxuil oeparcasruil 6iznec-konedxnc, m. Yepxacu

VY cydacHOMy CBiT1 OpEHIUHT 1 aiiIeHTUKa CTaJld BAXKJIMBUMH CKJIAJOBUMH YCIIXYy B OyIib-
KoMy 013Hecl. BpeHuHT — 11e mpolec CTBOPEHHS YHIKAJIbHOTO IMIKY KOMMaHIl Yi NpoAyKTy. Bin
OXOIUTIOE I[IHHICTh, MiCil0 Ta (OopMye BIANOBIIHE YSABICHHS MNpo OpeHnx. ANHIeHTHKa — 1€
Bi3yanizanis OpeHay, 10 MHCTUTH B cOOl JIOTOTHWII, KOJIIPHY HaNiTpy, TUHorpadiro Ta iHIII
CIIEMEHTH, SIKi poOJISATH Horo BmizHaBauuM [ 1], [2].

AlinenTuka n03BoJisie OpeHaaM (opMyBaTH IIHHICTH KOMIIAHIi, CTBOPIOIOYH YHIKAJIbHHI
obOpa3, skuit Oyme BHp3HsATHCA Ha puHKY [2]. CywacHi OpeHIu KBITKOBHUX CaJIOHIB TOBHHHI
BOJIOJIITH HE JIMIIE MPUBAOIMBOIO aMICHTUKOIO, ajie 1 YHIKaJIbHOIO KOHIICTINIEI0, IO JOMOMOXKE
BIIPI3HATHUCS cepeJl KOHKYPEHTIB 3a JIOTIOMOTOI0 BI3yaJbHOI €CTETHKH, €MOIITHOTO IMJIX0ay Ta
0COOIMBUX MOTPEO IUTHOBOI ayAUTOPII.

Jlns po3yMiHHS CydaCHHMX TCHJICHIHM, Oy po3risHyTi wothupu Openam: Secret Garden,
Merely Flower Gallery, Blossom i MyPeonika. Kosen i3 HuX Ma€ ¢BOT 0COOJIHMBOCTI y CTBOPEHHI
alJICHTUKU Ta JEMOHCTPYE BJIACHUM MIAXiJ 10 MOOYA0OBU OpEHIY.

Konnenmiss Secret Garden (puc.l1) CKOHIIEHTpOBaHa Ha NPUPOJHHX MOTHBAX Ta
exosoriunocti. Merely Flower Gallery (puc.2) npomnonye ecreTHUHUI 0CBiA CBOIM BilBimTyBadam,
MOEAHYIOUYN (DIOPUCTHKY 3 MHCTEHTBOM. bpenm Blossom (puc.3) mae HacudeHi MO€IHAHHS
KOJIbOPIB — II€ CTBOPIOE siCKpaBHii 1 rpainmmBuM miaxiz. MyPeonika (puc.4) ¢okycyerbcs Ha
MiHIMai3Mi Ta eeraHTHOCTI.

OcHOBOI0O /71 CTBOpPEHHS aWJEHTUKH € BHU3HAYEHHsA LUIbOBOI ayaurtopii. Hampukian,
KBiTKOBMI caimon Secret Garden opieHTOBaHMI Ha EKOJOTIYHO CBiIOMY ayauTOpPir0, IO
Bi10OpakaeThCsl Y BUKOPUCTAHHI MPUPOJHUX KOJHOPIB 1 BTUIEHI 00pa3za pOCIHMH B UTIOCTpALii.
Blossom mipornionye sickpaBuii i rpaiJIMBHiA MiIXiA 32 JOMOMOTOK0 00'€eMHUX MIPUDTIB i HACHYCHUX
KOJILOPIB, OPIEHTYIOUMCHh Ha MoJjoay ayauropiro. Hatomicte Merely Flower Gallery i MyPeonika
HABIIaK¥ CKOHIEHTPOBAHI Ha KJIIEHTaX MPEeMiyM-CErMEHTY — 1€ BioOpakaeThbCs B MIHIMANi3Mi 1
€JIETAaHTHOCTI 1X AU3alfHEPCHKUX PILIEHb.

KonmbopoBa manmiTpa — BaXJIMBHI IHCTpYMEHT emouiiiHoro BruuBy. Secret Garden
BUKOPUCTOBYE SICKpaBi KOJBOPH, TakKi K 3€NeHUI, pPOXKEBHHA 1 JXOBTUU, N1 CTBOPECHHS
rapMoHiifHOro oOpa3y Openmy. Blossom rtakox oOupae sickpaBi BinTiHKH, 1100 HiIKPECTUTH
eHepreTuky Openay, Hatomicts Merely Flower Gallery i MyPeonika opientoBaHni Ha cTprMaHi Ta
BOJIHOYAC IMTHOOKI BIATIHKH, 110 ACOIUIOIOTHCS 3 KOMcbopTOM 1 PO3KIIIIIIIO.

Tumnorpadis — onuH 3 KIIOYOBHX eJIEMEHTIB ineHTu¢ikamii Openmy. Secret Garden i
MyPeonika BUKOPUCTOBYIOTH TIPOCTI MIPUQPTH, AKI MIAKPECIIOIOTH TPUPOIHICTh 1 MiHIMAIII3M, B TOH
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yac, sk Blossom 3ymunsie yBary Ha 00’emHux i1 kpearuBHux mpudtax. Merely Flower Gallery
JEMOHCTPY€E €JIEraHTHICTh 3a JOMOMOTOI0 CTHJII30BaHUX WIPU(TIB, SKi BimoOpa)kalOTh €CTETHUKY
OpeHJly Ta OoTo MpeMiadbHUNA XapaKTep.

Jlorotunu pa3zoM 3 TpadiuHUMH €JIIEMEHTaMHU BiJirpaioTh BAXKJIMBY pPOJb Yy CTBOpEHI
Bi3yanpHO1 KoHueniii. Hanpuknan, Secret Garden BuxopucToBYe UmtoCTpariii i3 300pa)KeHHIM
pociuH, a BloSSom BHOcuTh 00pa3 KBITKH B CBilf JIOTOTHII 3aMicTh Jiitepu «o». Hatomicts Flower
Gallery ta MyPeonika 3acTocoBytTh MIHIMATICTUYHUI MiAXiM JUIS CTBOPECHHS YHIBEPCAIBHHUX 1
BOJIHOYAC €JIETaHTHUX 00pas3iB.

CydacHi OpeHAM TIparHyThb CTBOPHTH BJIACHHWW BI3yaJIbHWH JOCBiJ, 3aCHOBaHHWHA Ha
TapMOHIHHOMY TIO€HAHHI KOHIEMIiA 1 eCTeTHYHHX pimeHb. MiHIMani3M, BHKOPHCTAHHS
HATypaJIbHUX KOJIbOPIB, EKOJIOTTYHICTH 1 aJanTOBAHICTh JH3aWHY JO pPI3HHX IIaThOpM €
OCHOBHHMMH TEHJCHIISIMHA Yy (OPMYBaHHI aiiIeHTHKH. Y CIIIIHAK OpeHAMHT 3a0e31euye eMOiiHIII
3B’SI30K 3 KJIIEHTaMU 1 cripusie GOpMYBaHHIO aKTyaJIbHOTO 00pa3y OpeH/1y Ha pUHKY.

TakuMm 4YMHOM, OpEHIUHTI 1 aWJACHTHKA € KIIOYOBHUMH (HaKTOpaMu YCIiXy OY/Ib-sKOTO
013Hecy, 30KpeMa KBITKOBUX CaJOHIB. Bi3yasibH1 eneMeHTH OpeH.y, Takl sIK JIOTOTUIIH, KOJIbOPOBa
najirpa Ta Tunorpadis, MOBUHHI TOYHO BioOpakaTW KOHIEMLI0 OpeHAy, HOro ILIHHOCTI Ta
atMocdepy, AKy BIH TparHe JOHECTH CBOiM KiieHTaM. Cy4yacHi OpeHJM KBITKOBHX CaJlOHIB
JEMOHCTPYIOTh PI3HOMAHITHICTh TIJIXOJIB, Bl E€KOJOTIYHHUX 1 MIHIMQTICTHYHUX CTHIIIB [0
SCKpaBUX 1 KpeaTHMBHUX pimieHb. KoXHuM 3 HHUX BIANOBia€ KOHKPETHUM IMOTpedaM ILIbOBOI
aynutopii. Arne, B IIUIOMY Cy4JacHI KBITKOBI OpeHJM BCE OUIbIIE OPIEHTYIOTHCS HA TMOETHAHHS
€CTeTUYHOI MPUBAOIMBOCTI 3 €KOJOTIUHICTIO 1 (YHKUIOHAIbHICTIO. TeHAEHId A0 MIHIMAII3MY,
BUKOPHUCTAHHSI HATypaJIbHUX KOJIbOPIB 1 CTBOPEHHS BI3yaJbHO TPUEMHUX KOMIO3UIIM J0Ci
3aJIUIIAE€THCSA aKTyalbHOIO. BaXKIMBUM acmekToM € 37aTHICTh OpeHAYy CTBOPIOBATH YHIKaIbHUI
BI3yallbHUM JOCBII JUIsL CBOiX KJIIEHTIB, BPaxOBYIOUM BCl BaXJIUB1 JeTalll Yy CTBOPEHHI
IHAWBITYaIBHOTO ITIXOTY.

BaxxnmuBo BpaxoByBaTH OpI€HTAIlI0 HA KOHKPETHY TPYNY KIIE€HTIB — YM TO Ha JIFOOWTEIIB
MPUPOJIN Ta €KOJOTTYHOCTI, YW JIIOJEH, IO IIYyKAIOTh €JIETaHTHOCTI 1 BUTOHYEHOCTI. MOXIIUBO 11€
Oyne Mojiofa ayauTopis, SKa IIyKae HECTaHJApTHUX pPIlIeHb — OpPCHAWHT TIOBHHEH OyTH
aZanTOBAaHWUN TaKUM YMHOM, 1100 BUKIMKATH MOTPiOHI eMoIlii 1 acomiamii. BusiBlIeHHs yHIKaIbHUX
XapaKTepUCTUK OpeHay 3a JONOMOIOK aWJAEHTHUKH MOXKE€ CTBOPUTH CUJIbHY KOHKYPEHTHY
CIIPOMOYKHICTh Ha PUHKY, IPUBEPHYTH yBary i chopMyBaTH MpaBUIbHE YIBJICHHS PO OpEH/I.

AG

~cXSA

Puc.1. BpennoBe nakyBaHHs Ta JIOTOTHII KBITKOBOTO canony Secret Garden.
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Puc.2. Jlorotun kBitkoBoro canony Merely Flower Gallery.

BL&330M

FLOWER SHOP

Puc.3. Jlorortun kBiTkOBOTO canony Blossom.

Puc.4. Jlorotun kBitkoBoro cainony MyPeonika.

Cnucox BUKOPHUCTAHUX JAKepet

1. AiinenTuka — mMOCIOHMK 3 KOMYHIKaIiil ajs opraniB nepskaBHoi Biaau / B. Baprtko, A.
Bonkosa, M. Jlom6poBcrka Ta iH. Kuis, 2020. 55 c.

2. bespykoBa H.B. bpenmunr B Mmepexi I[HTepHeT sk 3aci0 rino0anbHOT MapKeTHHIOBOI
komyHikanii / H.B. be3pykosa, JI.B. Tumuenko / EpexruBHa ekoHomika 2014. Ne 12. — URL:
http://reposit.nupp.edu.ua/xmlui/bitstream/handle/PoltNTU/1515/80_Bezrukova Tim
chenko_article.pdf?sequence=1&isAllowed=y
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3. Secret garden I Flower shop Ilustrations: Behance. URL:
https://www.behance.net/gallery/191676685/Secret-garden-1-Flower-shop-Illustrations
4 Merely flower gallery: Behance. URL:

https://www.behance.net/gallery/154637875/Merelyflower-gallery

5. MYPEONIKA BRAND IDENTITY FOR FLOWER SHOP: Behance. URL:
https://www.behance.net/gallery/209766759/MYPEONIKA-BRAND-IDENTITY-FOR-FLOWER-
SHOP

6. Blossom/flower/shop/logo/branding: Behance. URL.:
https://www.behance.net/gallery/204675489/Blossomflower-shoplogobranding

ETAIIK CTAHOBJIEHHS KOMYHIKATUBHOTI'O TU3AHHY

HOpiu FOPHCOB

Kanouoam mucmeymeosnaecmaa, ooyenm xageopu I JJMC
Bikmopia KY/[PEBUY

suxnaoay kagpeopu I JIMC

Kagheopa epagiunozo ouatiny, MoOu ma Cmuio

Yepracokuil deparcasrull mexHono2iunul yHieepcumem, m. Yepracu

KomyHnikaTuBHUN nu3aiiH BKiIouae B ceOe (yHKIIOHaIbHE HABAaHTa)KEHHS 1 BI3YyallbHY
ckianoBy. DyYHKI[IOHAaJbHE HABAaHTAKEHHS BKIIOYae B ce0e 3MICTOBHUHN CeHC, 1H(hOpMAIlilo
CTIpSIMOBAaHY Ha TICBHOTO CIIOKHMBava. BidyanbHa yaCcTHHA MOXKE CKIIQJATHCS 3 OKPEMOTO 3HaKYy,
OutbI ckMagHUX TpadiuHuX 300paxkeHb, BifAeopsAny (MyabTUMEIIMHOTO 300pakeHHs). B
rpagiyHOMY  300paK€HHI BHKOPHCTOBYIOTH TEKCTOBHM  Marepian  (mpudT, TapHITYpY,
tunorpadiky), KOJIOPUT, CTHITICTHKY, KOMIIO3HINHHE piteHHs ToIo [1].

KomyHikariiss € 9acTHHOIO HAIIOTO TMOBCSAKACHHOTO JXHUTTS 1 MOOyTy. 3a JOTOMOTOI0
KOMYHIKaIlii sSK Tporecy, MH MOXEeMO OOMIHIOBAaTUCH iH(OpMAIli€ro, iAesiMU, eMolissMH abo
noBimomieHHsIMUA. KomyHikalis BinOyBaeTbcs BepOaTbHUMU 1 HEeBepOaTbHUMH 3aco0aMu, 3a
JIOTIOMOTOK0 TEKCTiB, 300pakeHb Tomo. OKpiM epeKTUBHOI KOMYHIKAIli B CYCHUIBHOMY >KHTTI
(3aco6iB macoBoi iH(popMarii, Takux sSK IpyKOBaHI MmaTepiaiu, IUdpoBi, Memia Ipe3eHTallii),
HEB1I’€MHOIO CKJIaJIOBOIO KOMYHIKAIlii € KOMEpIliiiHa CKJIaJ0Ba, BI3YaJIbHHMH KOHTAaKT MDK
BUPOOHUKOM 1 CIIOKMBAYEM. 3 TOSIBOIO IU3aiHY BUHUK TEPMIH «KOMYHIKaTUBHUMN AU3aMH» KU 3a
JOTIOMOTOK0 PI3HMX CHMBOJIB 1 rpadiyHUX 3HAKIB, MOKpAIlye KOMYHIKaTHBHI SKOCTI, YITKO 1
BHPA3HO Mepeaae moTpioHy iHpopmariroo. [uzaitHepu Ykpainu dacrtimie BUKOPHUCTOBYIOTh TEPMIHU
"rpadiunuit Au3aitH", B 3aXiIHIN CHUTBHOTI YaCTillle BUKOPUCTOBYEThCS "AM3aiiH KOMYyHIKAIii".

[Ipu GaxkaHH1, 3apOJKEHHS «KOMYHIKaTUBHOTO AM3aiHY» MU MOEMO BITHECTH B JIyXe
naBHi yacu. [lepuii cipoOu BUKOpUCTaHHS Bi3yallbHOT KOMYHIKAIII] 3’ IBUJIKCH 1€ Y CTAPOJaBHBOMY
€runti, e iepormipu BUKOPUCTOBYBAIMCS JUIsl Tepeladi MOBIIOMIJIEHb, B OUIbIII Mipl Ams
cy4acHHKIB. Pi3HI CUMBOJHM, MIKTOTpaMH, 3HAKH Ta 1€pOTIi(U BUKOPUCTOBYBAIHCH HE TUIBKH B
naBHbOMY €rumnri, a me i1 Meconotamii, Kutai Ta iHImuX naBHix nupinizamisx. B crapogaBHbOMY
Pumi nouanu 3’sBiATUCH Nepuli iHGOpMaliiiHi 1akaTi y BUIIISII TaOJMYOK, HAMMCY HA CTiHAX 3a
JIOTIOMOTOI0 SIKUX MOXKHa Oyno JoHecTH iH(popMalliio, 3pa3koM MOXYTh CIYTyBaTH aritaiis 3a
IIPETEeHICHTIB Ha BUOOPUI MOCAIN UM peKiIaMa MEeBHUX BUJIB KOMEPIIHHOT AisibHOCTL. B cyuacHii
iHTeprpeTanii 3a JOMOMOrow 3aco0iB Bi3yallbHO-TpaidHOi KOMYHIKallii, 3HAK € HEeBIIMIHHOIO
YacTUHOIO Oyb TO ocobucToro 6peHay, GipMoBOro CTHIIO (DipMHU YK OpraHizariii.

OaHuM 3 KOMIOHEHTIB KOMYHIKAaTHBHOTO JM3aiiHY CTal0 BUKOPHCTAHHS TEKCTIB, IIe
pi3HOMaHITHI HIpU(TOBI KOMIO3MILI], 1110 TIepeadaydae: po3Mip TEKCTY, IEBHY FapHITYpY, IHTEPBAJIH,
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CTHIIICTUKY, THHOTpadiky s MiAKPECICHHS BaXKJIMBOCTI Ta YITKOCTI MOBIJOMIJICHHS, 1 €
BAKJIMBUM IHCTPYMEHTOM Y mepeaadi iHdopmanii Ta po3MHUpPEHHSIM MEX KOMYHIKaIii.

[losiBa mepmux UTIOCTPOBAaHUX KHHUT BigOynoch me y dvacu CepeaHboBiuus, e
MOEJHAHHS  TEKCTy Ta 300paKeHHs CTajlo HOBHM cmocoboMm mepenadi iHdopmarrii.
IIpoMuCIIOBA PEBOJIONIs i MOsABa ApyKapchkoro Bepcrary Morana I'yrenGepra mpussena 1o
MacoBOTO BHPOOHMIITBA KHHUT ¥ IHIIMX JPYyKOBaHUX marepianiB [2]. BimOymocsi cTBopeHHS
HOBHX MPHUQTIB, KOMIO3UIIHHUX NPUHIHIIB 1 CTaHAAPTIB ANA APYKOBAaHUX MaTepiamiB. 3
aKTUBHUM PO3BUTKOM TE€XHOJIOTIH APYKY, 3 SABUIIUCS ra3eTH, XKypHAIIHU, IJIaKaTH 1 pexnama. Lle
MPU3BENO J0 MOSBH HOBHX (OPM KOMYHIKallii, OpI€HTOBAHUX HAa MAacCOBY ayJUTOPil0. 3 4acoMm
3 SABJSIOTHCS TEPIIi TOPTOBI MapKd, KOJW MacoBe BHUPOOHHMIITBO TOBAapiB MPHU3BEIO [0
HEOOXIMHOCTI  BIAPI3HATH  TPOAYKLiI0  pi3HUX  BUpoOHUKIB.  Kommauii  mouanu
BUKOPUCTOBYBAaTH (pipMOBI Ha3BH, JIOTOTUIIM Ta YIMAKOBKY JJIsl CTBOPEHHS MI3HABAHOCT1 CBOIX
MPOAYKTIB Ha PUHKY.

Y 1920-1930-x pokax pekjamMa modYaja BHUKOPHCTOBYBATH IH3AiH SIK KIIOYOBHIA
eJeMEeHT KOoMyHIiKkamii. Bi3dyanbHi 1 TEKCTOB1 TOBIIOMJIEHHS CTald TIOB’ sI3yBaTUCS 3
MapKeTUHTroM 1 OpeHauHrom. B neil nepioa rpadiunuii nusailH QopMyeThCs SIK OKpema
JUCLUIUIIHA 1 3 SIBIAIOTHCS mepiui rpadiyHi qu3ailHepH, K1 cleliaii3yBalucs Ha CTBOPEHHI
Bi3yaJIbHUX MOB1JOMJIEHb.

3 1HosBOIO HU(PPOBUX TEXHOJOTIH 1 MEPCOHAIBHUX KOMII IOTE€pPiB, KOMYHIKATHUBHUM
nu3aiiH mouyaB HaOyBatu HoBux ¢opm. [llo mamo oMy 3MOry 3MIHUTH CBIA MIAX1iA 10
CTBOPEHHS Bi3yaJIbHUX IMOBIJOMJEHb Ta nojayi iHdopmanii. Ile mo3Bonmio nuzaliHepam
EKCIIEpUMEHTYBATH 3 HOBUMH (OpMaTaMH, CTHISIMH 1 MeToJaMH. PO3BUTOK KOMIT IOTEPHUX
TEXHOJIOTIH, TPOrpaMHOro 3a0e3MEYeHHs, a TaKOX II0sBa IHTEPHETY CIPHUSIA HOBOMY
MOIITOBXY JJI pO3BUTKY KOMYHIKaTUBHOTO Au3aitHy. [lounHaeThcs 3’ IBISTUCH 1 pO3BUBATHUCH
Takuil HanpsMm sk BeO-mu3aiin, UX/UI nu3aitH, IHTEpaKTUBHI MeJia, a TakoX HOB1 gopmarw,
Takl K MOOIIbHI JOJATKH, COIiaJIbHI MEpeXi Ta BIPTyallbHA pPEaJbHICTh, IO BHMAararTh
HOBHUX ITIAXOIB 0 opradi3aiii iHdopmarii Ta poGoTH 3 ayAUTOPIEIO.

CydJacHU#l KOMYHIKaTUBHUM NH3aliH aKTMBHO BHUKOPHCTOBYE aHAJIITUYHI IHCTPYMEHTH
Ui PO3YMIHHSA TMOTped 1 TOBEMIHKH ayAuTOpii, IO JAO3BOJSE CTBOPIOBATH OUIBII
nepcoHali3oBani Ta e(eKTUBHI KOMYHIiKaliliHi cTparterii. BukopucranHHs ajganTUBHOTO
Iu3aiHy g pisHuX miaatrdopm (MoOineHI mpuctpoi, VR/AR), iHTEpaKTUBHHX €JEMEHTIB 1
MyJIbTUMEJIa CTa€ CTaHAAapTOM Yy CY4acHOMY KOMYHIKaTUBHOMY au3aitHi  [1].
KoMyHikaTUBHMI AW3allH MPOMINOB JOBIUM MUIAX BiJ MIKTOTpaM 0 IHTEPAKTUBHHX
BIPTyaJlbHUX BapiaHTIB 1 MPOJIOBXKYE PO3BUBATUCS, aJANTYIOUYHCh 0 TEXHOJOTIYHHUX 3MIH Ta
comiaTbHUX TOTpeO, 3alMInarYd OCHOBHOK METO e(PeKTHBHY Iepenady iHdopMmallii Mix
TBOPIIEM Ta ayJAUTOPIEIO.

Cnncox BUKOPHCTAHUX JIZKepeJt

1. bopucenko O.M. (2018). KomyHikaTuBHUIl AU3aiiH B COLIOKYIBTYpHOMY IpocTopi ["anuuunu,
Perspectives of science and education. Proceedings of the 6th International youth conference,
SLOVO\WORD, New York, USA. P. 777-787.

2. Aakhus M. (2007). Communication as Design. Communication Monographs. Vol. 74, no. 1.
P. 112-117. URL: https://doi.org/10.1080/03637750701196383
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BILIUB MIKPOAHIMAIIINA HA 3AJTYYEHHSI KOPUCTYBAUIB TA
3PYUHICTh HABITAIIIl B CYUACHUX 3ACTOCYHKAX

Onvea BAKYJIEHKO
suxnaday kageopu ouzainy ma CKJ{
Yepkacvkuil depocasnuil 6iznec-koaeddic, m. Yepracu

MikpoaHimariii — 1e IHTEepaKTUBHI €leMEeHTH iHTepdelcCy, MO CHPUSIOTh MOKPAIIECHHIO
KOPHCTYBAIBKOTO JIOCBiy B CydacHOMY M(POBOMY CBITi IHTEpHETY, 1€ KOPUCTYBadi OUIKYIOTh HE
TUIbKH (YHKIIIOHAJILHOCTI, aje ¥ MPUEMHOTO O0CBiAy B3aemosii 3 momatkom [1]. Lli mHeBenuki
aHIMOBaH1 €JIEMEHTH TaKOX CTalId BAXKJIMBUMHU IHCTPYMEHTaMH, $KI MIIBUIIYIOTh 3pPY4YHICTh
HaBiramii Ta piBeHb 3aJy4€HHS KOpHUCTyBauiB. BoHM mokpairytoTh B3aemonilo. BoHu poOnsiTh
IpoLieC HaBiralii IVIaBHUM 1 «KUBUM». OCHOBHA (YHKIIISI MiIKpoaHIMallii — 3a0€31eYUTH MUTTEBUI
3BOPOTHHUH 3B’SI30K, BHJUIMTH €JEMEHTH IHTepdeiicy Ta CTBOPUTH €MOIIMHI 3B’S3KH 3
KOpHUCTYBayaMH [2].

Jlane pocHyKEHHS pO3KpUBAE K aHIMOBaHI MIKPOB3aEMOAIl CHpPUSIOTH 3ay4EHHIO
KOPHUCTYBauiB 1 MIJBUINYIOTh 3PYYHICTh HaBiraumii, a TakoXX MPHUAUISETbCS OcoOIMBa yBara
MICUXOJIOTIYHUM 1 (YHKIIIOHaJIbHUM acriekraM BeO3acTocyHkiB B UX-auzaitHi. byno posrisiHyti
repeBaru Ta npobieMu BUKOPUCTAaHHS MIKpOaHiMallli B cydacHUX iHTepdeiicax, a came iX BIUIMB Ha
eMOIIIiHe COPUMHSTTS KOPUCTYBayiB.

Pone wmikpoanimarii B UX-muzaitHi. B3aemonis 3 MmiaBHUMH pyXamu, sKi OyJlId YiITKO
CIUTAHOBAH1 MiJ dYac TMPOEKTYBAaHHS, POOUTH CaWT OUIBII JAWHAMIYHUM 1 KOMQOPTHUM JUIsS
Bi/IBiyBauiB. BOHHM CTBOPIOIOTH Y KOPHUCTYBa4a BIMUYTTS «KUBOTOY» Ta «IPYKHBOTO» 1HTEpDeiicy,
110 hopMye MO3UTHBHE TEpIIIe BpaKeHHS y roaei [1].

[HTepakTMBHI KHONKM Ta €JIEMEHTH, [0 pearylTh Ha HaBEACHHS Kypcopa MHUIli,
CTUMYJIIOIOTh IIIKaBICTh 1 3aJly4eHICTh. B3aeMois, BKIIOYAIOUM €MOIIIHO HACHYEHY aHIMAIIifo,
MOX€E IMIJBUIIYBATH JOBIPY Ta BITI3HABAHICTh OPEHNY, OCKUIBKM y KOPHCTYBauiB CKJIAJAETHCS
Bpa)XKeHHsI, L0 BIABIAYyBaHHS CaliTy MPUHOCHUTH 3aJOBOJICHHSA Ta MIABUINYE 3aIy4YEHHS Ta 4ac
nepeOyBaHHs HA HbOMY.

AHiMaIliitHa B3a€MOJIisI MDK CAaTOM 1 KOPHCTYBa4yeM, IO MiJKPECTIOE CTUIIb 1 YHIKAJIBHICTD
OpeHly, MOKE CIPHUATH BCTAHOBJICHHIO OUIBII TICHOTO €MOIIMHOTO 3B’s3Ky. Hampukian, skiio
CalT Ma€ SCKpaBUH 1 >KUTTEPATICHUN CTWIb IW3aiiHy, TO MiKpoaHiMallis OyJe aKTHBHOIO Ta
BiIOyBa€eThCs y GopMi IpH, 0 MOCHINTh €MOIIMHUN BiryK. AHIMOBaHI MiJKa3Kd PO MOXKJIUBI
Iii, TaKk 3BaHi MOTMAIM, MOJICTIIYIOTh B3a€EMOJIII0 3 CAUTOM. Taki MPOEKTHI PIllIEHHS J0MOMararTh
3HU3UTH TPUBOXKHICTh 1 MIJBUIIUTH HACTpiil KopucTyBauiB. Hampukmana, aHIMOBaHHI CKPOJUIIHT 3
BUKOPUCTAHHSIM €(eKTy Mapanakcy, TOOTO aHiMallisi MEepexo/iB MDK CTOpIHKaMH, JOMOMarae
YHUKHYTH BITYYTTS PI3KHUX 3MiH, 1[0 POOUTH MpOIIeC B3aeEMO/IiT OUTbII TUIaBHUM 1 KoMbopTHUM. e
MOKpAIIly€e EMOIIIiHEe CIPUMHSTTSI KOHTEHTY.

KorniTuBHe HaBaHTa)XeHHS Ha KOPUCTYBada 3MEHIIYETHCS 3aBISKU MiKpoB3aeMmomism. Lle
BiIOyBa€ThCS MiJ] BIUIMBOM aHIMOBAaHUX E€JIEMEHTIB, 10 JONOMAararoTh BifBiAyBayaM IHTYITUBHO
PO3YMITH 1 CIpUMMAaTH CTPYKTYpY KOHTEHTY. MiKpoaHiMallis CIpOILy€e Opi€EHTYBAHHS Y BEIMKHX 1
CKJIaJJHUX BeO3acTocyHkax. Hampukian, aHiMaiis elIeMEeHTIB 3BOPOTHOrO 3B’A3Ky Ha MaHeni
HaBiraiii omoMarae JrOAUHI 3pO3yMITH, B SIKI YaCTHUHI MPOTPaMU BOHA 3HAXOJUTHCS. AHIMOBaHI
€JIEMEHTH HAJar0Th Bi3yalbHI MiAKA3KH Ta JOMOMArarTh 30CEPEAUTH Ta MPUBAOUTHU yBary, TOMY
3HHKa€ MOTpeda MIyKaTH IHTYITUBHO 3pO3YMUIHI croci0 HaBirarii o CTOpiHIL, a 1€ 3HWKYE PIBEHb
ctpecy [3].
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MikpoaHimallisi €JIEeMEHTIB 3aCTOCYHKY JOTIOMAra€e CTBOPUTH MO3UTUBHUHN eMOLIHHUI edekT
NepeauyTTsi, 0COOIMBO SIKIIO BOHA INPOIOHYE «MiHI-BUHArOpPOIAM» TaKi, SKi BiAOyBAarOTbCS MICIs
YCIIIIHOTO  3amoBHEHHA peectpauiiinoi ¢opmu. Ilix yac TCHXOJOTIYHUX  JOCHIIKEHb
KOPHUCTYBAI[bKOTO JOCBiMy Oyno 3’SCOBaHO, IO IHTEPAKTUBHI aHIMAaIlii MOXYTh BUKJIHKATH
BITIYTTS 3aJJOBOJICHHS BiJl B3a€MOJIii 3 KOHTEHTOM. Bce 1ie cTae eheKTUBHUM IHCTPYMEHTY, KM
MO3UTHBHO BIUIMBAE HA €MOLIMHHMIA CTaH KOPHUCTyBaya 1 acolitoe OpeH] 3 YMMOCh NMPUEMHUM i
BUKITUKA€E BPAKEHHS, III0 KOPUCTYBAU MaM’siTa€ TPUBAIHUN Jac.

B3aemonii, siki € HafOLTBII TOKa30BUMH Ta €EKTUBHUMHU:

— AHiMalis Ipu HaBEJICHHI Kypcopy, 10 MacuTadye 300pakeHHs] Ha HEBEIUKUH BIJICOTOK,
abo 3MiHa KOJipy KHONKH abo Timbku 1 KoHTypy. Lli aii CHpUSIOT CTBOPEHHIO BimUyTTS
IHTEPaKTUBHOCTI.

— Ilepexoau 1 3aBaHTa)KEHHS M1 Yac SIKUX B1IOYBaeTbCs IIaBHE 3aBAaHTAKEHHS €JIEMEHTY,
a00 BUHMKA€E €PEeKT PO3MUTTS, 10 JA03BOJII€ CTBOPUTH Bi3yallbHUI KOMQOPT 1 CIIpUSiE 3MEHILIEHHIO
BITUYTTS OUIKYBaHHSI.

— [HTEepaKkTUBHI IKOHKH, TaKi K «BMOJ00ANKI» a00 «CEpACYKO» MPU HATUCKAHHI JTOJAI0Th
eMOIIIIHOT MPUBAOIMBOCTI 1 CIIPHSIE B3a€EMO/Iii KOpUCTyBaya 3 iHTepdeiicom [3].

MikpoaHiMallis € MOTY)KHUM IHCTpyMeHTOM y cydacHomMy UX nu3aiiHi, ane B JeSKHUX
BHUIIA/IKaX BOHA MOXE CIIPHYMHHUTH TPOOJIEMH, 110 MOTIPITYIOTh B3a€EMO/II0, TOMY, HAIIPUKIIA, ii He
PEKOMEHYETHCSI BUKOPUCTOBYBATH B TAKHX BHUITAIKAX:

— IIpo6neMu 3 TPOAYKTUBHICTIO Ta 3aTPUMKA BUKOHAHHSA I Ha claOkux npuctposx. [lpu
BHCOKOMY HAaBAaHTWKEHHI pPeCypciB MIKpPOAaHIMAIlII MOXE YIMOBUIBHUTH TIPOIEC 3aBaHTAXEHHS
iHTepdelicy 1 3aTpuMaTi HOTo BioOpa)keHHs, 0COOIMBO HA MPUCTPOSAX 3 HU3BKUMH TEXHIYHUMHU
XapakTepucTUKamMH (cTapi cMapT(OHH, IJIaHIIETH ab0 KOMIT'IOTepH). Y TaKWX BHUIAIKaX BapToO
3aMpOINOHYBATH MOMJIMBICTH ONTHMI3YBAaTH aHIMAIii0 a00 BIAKIIOYHTH i 3ampONOHYBaBIIN
KOPHCTYBa4€Bl BUKOPUCTATH TapaMeTP «HU3bKa MPOIYKTUBHICTHY y HaJlAIITyBaHHAX 1HTEpdeicCy.
Takox, AOCTIKEHHS TMOKa3alH, 10 HaWKpalla TPUBAIICTh MikpoaHiMarii craHoButh 200-300
MUTICEKYH].

— Benuka KinbKIiCTh 1 yacTe BHKOPHCTAHHS aHIMaIlid Oyne BiIBOJIIKATH KOPHCTyBada Bif
HOPMAJIBHOTO CIPUHHATTA KOHTEHTY. MikpoaHiMarlii MOBUHHI OyTH HE TUIBKHA JICKOPATHBHUM
JOTIOBHEHHSIM, aie 1 (PyHKI[IOHAIBHUMU. BUKOpUCTaHHS JaHUX €JIEMEHTIB € €()EKTUBHHUM, SIKIIO
BOHH JIOTIOMararoTh KOPUCTYBAYEB1 3pO3YMITH 200 MiATBEPIUTH IifO.

— BiamoBa kopucTtyBaua Ta oOMekeHa JOCTYHHICTh. He BCl J10IM MOXYTh CHpuiiMaTtu
IHTEpaKTUBHE TMepeMilmieHHs 1o iHTepdeiicy. Hampuknaa, kopucTtyBadyli 3 KOTHITHBHUMH
MOPYILIEHHSMU a00 3aXBOPIOBAHHSIMHU BECTUOYIISPHOTO amapaTy MOXYTb BiT4yBaTh AUCKOMQOPT
BiJI MOCTIMHOTO aKTHUBHOTO MepeMillieHHs eneMeHTiB. EQekTu, ski Big0yBarOThCs 3aHAITO IMIBUIIKO,
MOXYTh OyTH HEMOMITHUMU Ui JItOJIei 3 Bajamu 30py. KpiM Toro, AeIKuX KOpUCTYBadiB aHIMAIlis
npatye, 1 BOHM 1i BBaxaroTh 3aiiBoro. IlepeBipka BiONOBIAHOCTI MiKpoaHiMalii cTaHAapTam
noctynHocti (WCAG2.1) Ta gogaBaHHS MOXIIMBOCTI KEPYBAaTH aHIMAIIIEI0 MOXYTh JOTIOMOTTH
po3B’s13aTu poodIIEMYy.

— HeBiAnmoBigHICTh KOHTEKCTY. Y JAEAKMX BHIAJKaxX aHiMalis He [0Ja€ KOPUCHOI
iHpopMarii kopuctyBaueBi. ToOTO, aHiMallisi KHONKH MOBTOPIOE 11 (yHKIiI0O ©e3 BUIUMOTO
MOJIIMIIEHHST B3aeMOJii, ab0 HaJIMIpHE BHKOPUCTAaHHS JIEKOpAaTHBHOI aHiMalii B iHTepdeiici
cepiio3HMX ab0 KOPIOPAaTUBHUX 3aCTOCYHKIB. MikpoB3aemonisi Mae OyTH 0O0OB’S3KOBO
1HPOPMATHBHOIO a00 MOKPAIyBATH €CTETUYHI IKOCT1 B 3p03yMUIOMY JUISl JIFOAUHU KOHTEKCTI.

BucHoBku. B pe3ynbrari 1ocnipkeHHs Oyno 3°sCOBaHO, 1110 BUKOPUCTAHHS MIKpOaHIMallii
y iHTepdelci 3aCTOCYHKIB MOK€ 3HAYHO MOJIMIIMTH KOPUCTYBAIbHULBKUI JOCBiN, ane ixHid
MOTEHI[ia]l pealli3yeTbcs TUIBKM B yYMOBaxX HPOAYMAaHOTO 1 30alaHCOBAaHOIO BUKOPUCTAHHS B
3acTOCyHKax.  MikpoaHiMalii  MOKpamyloTh  IHTYITHBHICTH  iHTep(eiicy, JIomomararoTh
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KOPHUCTYBa4aM JICTIIE OPIEHTYBATHCA B CKJIQJHHUX J0JaTKaX 1 3HAYHO 3HIDKYIOTh KOTHITHBHE
HABAaHTAXEHHS, POOJIAYM B3a€MOJII0 OUTHII MpHEMHOK. EjeMeHTH, mo MicTATh MiKpoaHiMarii,
MOXYTh BHKOPHCTOBYBAaTHCS /sl TMIAKa3KW MOXJIMBUX JIiff, JOMOMAaral4d KOpPHCTyBayam
3pO3YMITH, KyJI{ HATHCKATU Ta SIKUX PE3yJbTaTiB MOXKHA O4iKyBaTH. KpiM TOro, BOHH CTBOPIOIOTh
BIUYTTS, IO IHTEepdeic 3aCTOCYHKY € «JyWHHUM», M0 IO3UTHBHO BIUIMBAa€ HA EMOLIHHI
CIPUMHATTS KOPUCTYBaya.
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Yepracbkoeo 0eparcasHoco 0i3Hec-KoaeoHcy

Haykoeuii KepigHuK: KaHo. icmop. HAYK, 00Y. Kagheopu Ou3aiiHy
ma coyianvro-Kyavmypuux oucyuniin Cepein KYKCEHKO
Yepracvkuti depacasnuii biznec-koaeddic, m. Yepkacu

Po3BuTok ykpaiHchkoro Oapoko mouaBcs B npyrid mosoBuHi XVII cTomirts 1 TpuBaB 10
novaTtky XIX cromitts. e cTriib copMyBaBcs i BILIMBOM 3aX1THOEBPOTIEHCHLKOTO 6apoKo, aje
HaOyB YHIKQJIbHUX PHUC 3aBJSIKU MTOE€JHAHHIO 3 HAPOJHUMH TPATUIIISIMU, KO3aIbKOIO KYJIETYPOIO Ta
MPABOCIIABHOKD JYXOBHICTIO. Y 3B“I3Ky 3 THM, M0 YyKpalHChKE apXIiTeKTypHe Oapoko
MEPeIUTITAeEThCA 3 ICTOPIEI0 KO3albKoi 100, HOTO MOXHA PO3TISAaTH SK OJHY 3 HaWOUIbII
SICKpaBHUX Ta caMOOYTHIX Bapialliil I[bOTO CTUJIIO, KOTpa BigoOpakana HalllOHAIbHY 1IEHTHYHICTD 1
KyIbTypHY cienuiky YKpaiHu.

Ko3zampke 0apoko BHUHHUKIO SIK YHIKaJbHUI CHHTE3 €BpPONEHCHKUX OapoOKOBUX imeil 13
YKpPaiHCHKOK €THOHAIIOHAJIBHOK KYIBTYpPOK, 30KpeMa 3 YPaxXyBaHHsM KO3aLbKHX TpajMIid Ta
ocobnuBocTeit periony. Lleii ctuiab 00'eJHAB aBTEHTHYHICTh 1 XYAOKHIO IHIIHICTh, CTaBIIH
3HAYYIIO YaCTUHOIO YKPATHCHKOT i CBITOBOT KyJIBTYPHOT CITa IIIUHU.

OnHuM 13 HalOLIBIN ACKPABUX MPOSBIB KO3aIBKOIO 0apOKO € apXIiTeKTypa XpaMiB 1 LIEPKOB,
o BigoOpaxana K JyXOBHY, TaK 1 HAI[lOHAJbHY IAEHTHYHICTb TOro yacy. Y nHaHii poOoTi
03HallOMHUMOCS 3 JIEKUIbKOMa apXiTeKTYPHHMH IaM’SITKaMU Yy IbOMY CTHJIi, IIO PO3TallOBaHi Ha
YepkaluHi Ta BilirpatoTh 3HaYHY pOJIb ICTOPUYHOT CIIAALUIMHN Y KpaiHu.

[ mepmioro Takoro mam’ATkor0 € I[mmiHChKa 1epkBa Ha UMTHpHHIIMHI, 300pakeHHS SKOT
KOXKEH MOe MO0aunTH Ha KYIIOP1 5 TPUBEHb.

Hampukiami XVI cromirts Muxaiino XMenbHUIBKHN ocenuBcs Ha UWTHPHHINWHI, 1€
pO3MoYaB aKTHUBHY TOCIOAAPCHKY MISUIBHICTH 1 3aCHYBaB XyTip, IO MI3HIIIE CTaB BIIOMHUH SK
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Cyb6ortiB [4, C. 4-5]. ¥V cepenuni XVII cronmirts, min yac HarioHansHOT peBOIOLNi, Ma€TOK
XMmenbHUIBKUX y CyO0TOBI CTaB 3aMiChKOIO pe3HJIeHIIie0 reTbMana bornana XMenbHUIIBKOTO.

Inninceka nepkBa, 30ymoBaHa y 1656 poii 3a Haka3oM Ta Ha KOIITH IeThMaHa YKpaiHU
Borpana XMenpbHHUIIBKOTO, MOEHYE B COO1 pUCH PAHHBOTO YKPATHCHKOTO 0apOKO Ta €BPOIEHCHKOTO
penecancy. [lepBicHO BOHA 3ayMyBanacs K XpaM-yCUIAIbHUI 1 BpaXkae CBOIM MOHYMEHTAIbHUM
BUTIISAJIOM, HAaraJylo4si 00OPOHHY CIIOPYILY.

Puc. 1-2. Inninceka nepksa B Cy0oToBl Ha YnTHpHHIIIUHI

byniBns Mae maifke KBaapaTHUN MJIaH 13 30BHIMIHIMU po3mipamu 18,19 x 15,91 M, a Ha
CXIHI CTOpPOHI — IIECTUTPAaHHUM BUCTYN BiBTaps. €nuHuil Hed MNOAUIEHWH HA JIB1 YaCTHHH
MONPYKHOIO apKolo, a TEpPeKPUTTS] BUKOHAHO KOPOOOBHM CKJICTIIHHSIM, $IKE IIOJIETHIEHO
posnanyOokamu OIS BIKOH JUIsi CTBOPEHHS 30pOBOi JierkocTi. Ha xopu Ta ropwuiie BeIyTh BY3bKi
CXOJIM, TPUXOBaHI B TOBIIMHI CTiH. TOBIIMHA MIIIHUX MYpPIB Csra€e 10 2 METPIB, IO JTO3BOJISIIO
BUKOHYBAaTH ¥ 000pOHHY (yHKIIIO. BapoKOBICTh XpaMy BHpak€Ha y BUTOHYCHIA TEKOPATHBHOCTI
dacany: miuaBHi JiHII 1 M K1 KOHTYPH HAJAOTh CHOPYAl TUHAMIYHOCTI, TOJI SK CTPUMAaHI JIMHI
€JIeMEHTH TPUKPAIIAIOTh CTIHU, ITAKPECTIOIYN X MOHYMEHTaIbHICTh. BIKOHHI Ta JBepHI
oOpaMJieHHsT MAalOTh YITKO OKpECJCHI, CUMETPUYHI MPOIOPIi, aje 3 JErKUMU aKICHTaMH Ha
JeTansx. 3arajJbHUN BUIJISA XpaMy OallaHCye MK MPOCTOTOIO 1 JAEKOPATUBHICTIO, IO CTBOPIOE
0COOJIMBY TapMOHiI0, BIACTUBY YKpaiHCHKOMY 0apOKO.

Toune iM’st apxitekTopa lmiiHChKOT HepkBu B Cy00TOBiI HeBimome. ToMy BBa)Ka€ThCS, IO
nepkBa Oyiia 30y0BaHa 3a y4acTi MICIEBHX MAHCTPIB, sIKi BUKOPUCTOBYBAIM TPAIUIlii HAPOIHOTO
30/T4€CTBA, OEAHYIOUH X 13 0APOKOBUMHU apXITEKTYPHUMU €JIEMEHTaMHU.

3a mepekazamu y ceprHi 1657 poky Tiio momMepnoro rerbMaHa bormana XmeabHUIIBKOTO
MOXOBAIM B [JUTIHCBHKINM 1IEpKBI Ha HAMIOYECHIIOMY MICII — O/l MiBAGHHOIT CTiHM, MPaBOPYY Bil
BiBTaps. 'poOHuLs po3mipamu 2,3 X 0,7 M Oyna HaKpUTa BEIUKOIO KaM’STHOIO TUIUTOIO 3 MICIIEBOTO
MCKOBUKY, SIKa 3axXullaia MOXOBaHHA reTbMmana [l], ame s iHdopMallis CTaBUTHCS MiJ CyMHIB
OaraTtbMa JociaiTHUKaMu. ICTopis 1 Miclie MoXoBaHHSA TeThMaHa bornana XMelbHUIIBKOTO HEBIIOMI.

[Ile omHuM BHUIATHUM 3pa3koM YKpaiHchbKoro Oapoko € Cmaco-IIpeoOpaskeHchkuii cobop
KpacHoripcbkoro MOHacTHps HEMoAa K M. 30J0TOHOIIIA.

3a nerennor KpacHoripcbkuil MOHAacTUp BHHHK 3aBASKU 4eHIEBi 3 KoHcTaHTHHOMOII,
KU ocenuBes y nedepi Ha Kpachiit ropi. 3aBasku migrpumii ko3aka I. Ille6er-Crtoxkkn MOHACTHP
po3pocTaBcs Ta 3’sBISIMCS nepii Aepes'sHi xpamu [2]. Y XVII cT. BiH cTaB BaXJIMBUM JTyXOBHUM
LIEHTPOM JJIs1 KO3aKIB Ta MICIIEBUX JKUTEIIB.

EBomronist  xpamoBoro kommiekcy KpacHoripcekoro MoHacTupsi BigoOpaxae 3MIHM B
apxiTekTypi Ta OyIiBHULTBI. Bix mepmmx mpocTux AepeB'sTHUX LEPKOB, 3BEAECHUX UYEHIIMH, J0
OUIBII CKJIQJAHUX apXiTeKTypHuX ¢opMm. Kozakamu Oyno 30y10BaHO HOBHUIl XpaM Ha 4eCTh CBSTOTO
I'eoprist, a B XVII cr. 3'Bunacs Ttemna aepes'siHa 1iepkBa [lokpoBu IlpecBsitoi boropoauii.
CopapxHiM 1meaeBpom craB kam siHuil Cnaco-IIpeoOpaskeHchkuit cobop, 3BeaeHuit y 1767-
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1771 pp. 3a mpoekToM ykpaiHchbKoro apxirektopa IBana I'puroposuua-bapcpkoro — sickpaBoro
MpeJCTaBHUKA YKPaiHCHKOTO Ko3albkoro bapoko, ogHoro i3 HaitOunpm Bigomux 3o0maunx X VIII cr.,
(aKTHYHO TOJIOBHOTO apXiTeKTopa ToroyacHoro Kuesa.

Puc. 3-4. Cnaco-IIpeobpaxencbkuii cobop KpacHoripcbkoro MoHacTupst

IIpu cnopymkenni Cmaco-IIpeoOpaxkencekoro cobopy KpacHOripchbkoro MoHacTUPS
301U BIMIAIIOB Bil 3arajJIbHONPUHHATHX HOPM OYAIBHUIITBA, OO0'€HAB MPOCTIp OCHOBHOTO
o0'ekta 1 oro O0aHb y €IWHUN IHTEp'ep, YMM 3aM0YaTKyBaB HOBHUM THN OYMIBHUIITBA 0araTbox
yKpaiHChkuX xpamiB [3, c.22]. ®dacan xpamy psCHI€ JIMHUHOIO, IO CTBOPIOE UTIO31I0 PyXy Ta
rmOuan. CKTagHl KOMIIO3MINT 3 POCIMHHUX OPHAMEHTIB, TIpisHA Ta (IrypHUX EJIIEMEHTIB
JIOTIOBHIOIOTHCSI MUITHUMHU KapHHU3aMH Ta BUIIyKaHUM oOpamileHHAM BIKOH. [HTep'ep Bpaxkae
PO3KIIIIIO: CcTesl BKpUTa GpeckaMu 3 OI0JIHHUMH CIOKETaMH, CTIHU MPUKPAIICH] JIMHUHOIO Ta
IKOHaMH, a IKOHOCTaC € CIpaBXHIM IIEACBPOM pPIBBOSPCTBA Ta TMO030J0TH. Maiictep
BHUKOPHCTOBYBAB PI3HOMAaHITHI TEXHIKH: JIIJICHHS, Pi3bOJICHHS, YKUBOIIUC, MO30JI0TY, CTBOPIOIOYN
e(eKT KOHTPACTY MK CBITJIOM 1 TIHHIO, TJIAJIKUMH Ta PEIbEPHUMHU TTOBEPXHIMHU.

Otxe, ykpaiHchke Oapoko, mo BuHUKIO Ha Mexi XVII-XVIII cromite, cramo sckpaBuM
sSBHIIEM B icTopil Ykpainu. Mloro mposiBE OXOMMIM Pi3HOMAHITHI BUAM MHICTELTBA: apXiTeKTypY,
KUBOTIMC, 1KOHOMMNC, JIITepaTypy, My3UKy Ta JIEKOPATUBHO-Y)KMUTKOBE MHCTEUTBO. CaMOOyTHICTh
YKpaiHChKOTO 0apoKO BUSBIISIACA 4Yepe3 JEeKOPaTUBHICTh, TapMOHIHHICTH (GopM 1 TIHOOKHi
cumBouisM. Ko3zarpke 06apoko, sk oJHA 3 Bapialliii [bOT0 CTHIIIO, BIIrpaBajlio BaXKJIUBY POJb Y
dbopMyBaHHI KyJIbTYpPHOI IJEHTHYHOCTI YKpaiHChKOro Hapoay. BoHO xapakrepusyBanocs
XYIOKHBOIO MUIIHICTIO, a TAKOX IIMOOKUM 3B’A3KOM 13 PENIriiHUMU TPaIuIiIMU Ta KO3aIbKOIO
ictropiero. Ha Yepkamuui npuxiagamu Kosambkoro 6apoko € lmmiHcbka niepkBa B Cy0oTOBi Ta
Cnaco-IIpeoOpaxkencekuii cobop y KpacHoripcbkomy MoOHacTupi mo6iu3y 30JI0TOHOIIII, KU CTaB
BEPIIMHOIO0 apXITEeKTYPHOr'O CTHIII0O OAPOKO HAIIOTO PErioHy 3aBIsSKU MaiCTEpHOMY 03100JIEHHIO
¢acaniB, OararcTBy JIMHUHKM Ta PO3KIIIHOMY IHTEp €py, MPHUKpAIIEHOMY (peckamu, IKOHAMH Ta
IKOHOCTAacoOM.

I[i maM’STKH AEMOHCTPYIOTh CHUHTE3 JYXOBHOCTI, iCTOpil Ta MHUCTEITBA, MPUTAMaHHUN
yYKpaiHCbKOMY 0apoKo, MiJKPECIOI0YN HOro YHIKalIbHICTh Ta 3HAUYEHHS y CBITOBIM KyJIbTYpHIii
CHaAUIUHI.
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LIIOCTPAIIIS SIK BUJI TPAGTUYHOI'O JIU3AWHY

Anzenina BIEIIbKA
cmyoenmka 2p. 17]-23 «I pagiunuii ouzatiny
Yepracovkuti 0epacasnuii Oiznec-konedic, m. Yepracu

Haykoeuii kepignuk: xano. nedazoe. Hayx, ooy. Temana KAChbAH

Haitkpammum iHCTpyMeHTOM, m00 MOKa3aTH Bi3yallbHUM 3MICT OYyIb-SKOTO XYI0XHBOTO
TBOpY € LmrocTpaiis. BoHa cnpusie KpamoMy 3aCBOEHHIO Ta PO3YMIHHIO MPOYUTAHOTO TEKCTY.
300pakeHHs MOCTIIOBHUX, TTOB’I3aHUX MK COOOFO IMOJIii Ta CIIEH B KHU31 I0TIOMarae 4ynuTayeBi
Kpamie 3po3yMiTH 3aJyM aBTOpa SIKWH BiH BUKIAB Y CBOEMY TBOPIi, BIIYYTH €MOIIil Ta MOYYTTS
TBOPIL. B cydacHOMY CBIiTI € pi3HI BUJAM CTBOPEHHS LIIOCTpalliii Hanpukiaaa rpadiduHi TEXHIKH,
YKUBOTIMCHI Ta U(POBI.

['padiuamnii MamOHOK 1€ BI3EPYHOK CTBOPEHHUN 3a JOMOMOIOIO JIiHINA, MITPUXIB, KPANOK
Ta miaM. Y rpadiyHUX TBOpax BUKOPHUCTOBYIOTH JiHINHHI (QOpMH SKI MOKHA 3alOBHUTH Ta
OTPUMATU CHIIYET, JOTIOBHUTH KOMIIO3HIIID KOJBOPOM, TAaKOX 3a JOMOMOTOI0 JIIHIA I[LTKOM
MOXJIMBO HaJaTh QopmaM HeBeJIHKOro o0’emy. 3a3Buuail poOOTHM BHKOHaHI B TpadidHii
TEXHilll IepeBa)kKHO MOHOXPOMHI Ta MOEAHYIOTH B cO01 TapMOHIIO O1JIOTO Ta YOPHOTO KOJIbOPIB.

Taki 300pak€HHS CTBOPIOIOTHCA PI3HUMH cIllocoO0amMu Ta TpadiyHHUMU MaTepianaMu
TaKUMHU SIK BYTUIbHHI OJiBellb, CAHT1HA, MACTelNb, I'padiuyHUN OJiBeIlb, COYC, Ty, (omacTepH,
JIiHEP, YOPHUIIO, aKBapesb, aKBapeIbHIi OJIBIII.

3aBAsSKM BMUIMM pyKaM XyJIO>KHHUKa, O6araTiit ¢aHTa3ii Ta BIIYYTTI MPEKPACHOTO Ha CBIT
3’SIBISAIOTHCA BUINYKAH1 1TIOCTpaIlii HAMOBHEH1 €MOLISIMU, CEHCOM Ta MOYYTTSMH aBTOpPa KHUTH
Kl HaMaraeTbCs MepeiaTH UIIoCTpaTOp uepe3 CBOi TBOPIHHA 1 CBOi BJIACHI MOYYTTS SKi
3aJIMINAIOTh CBIM CIiJl HA CIIOBHEHOMY 00pa3aMu apKyllli mamnepy.

3aBIaHHAM XyJ0XHHKa LIIOCTpAaTopa € 3a JOTMOMOTro CBOiX MpodeciiHUX HaBHUYOK
SKOMOTa Kpalle PO3MOBICTH Ta MOXE€ HaBiTh JOMOBHUTH TEKCTOBY YAaCTHHY KHHTH uepes
umroctpanii. PoboTu umocTpatopa 03BOJNSAIOTH YUTA4y YSBUTH MOJIi Kl BiIOyBarOThCA B
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pO3IMOBifi, TepoiB iX 30BHILIHICT, OJAT B SKHI BOHU OJSMTHEHI XapakTep Ta OCOOJMBOCTI AKi
MpUTAMaHHI I[UM T'€POSIM.

BizyanbHuil Matepian Ja€ MOXIMBICTB BiIuyTH arMocdepy npuTamaHHy came Tid KHH31
70 sIKOT BOHA CTBOpEHA IMI3HATH €MOXy I Yac K01 po3ropTaloThCs MOJii B po3moBifl. Takox
UTFoCTpalii MOKYTh BUKJIMKATH Pi3HI €MOIIil y UMTAUiB, XyJI0KHUK Yepe3 KOJIbOPH, KOMIIO3HUIIII0
Ta JOTIOBHEHHS JCTAISIMU MOXE IepelaTh eMOIIil sIKi MepeXUBa€ repoidl KHUTH 1€ TAKOXK CHPHSIE
MOKPAIICHHIO Ta MOTJIMUOICHHIO CIPUHHATTSA iICTOPIi Ta MOKE YTBOPUTH EMOIIITHUI 3B 30K MK
MEPCOHAKAMHU Ta YUTAUCM.

OcHoBo10 imocTpaniii € 3akiajeHa B HUX Kommosuiis. Lle B3aemonoB’s3ani Mk co0010
€JIEMEHTH KapTUHU SKi MaIOTh BUKJIMKATH BIAYYTTS LUTICHOCTI, OyTH €IMHUMH Ta CIIIBICHYBaTH
B TapMOHIii oquH 3 ogHUM. I XyOOKHHMKA, SIKHW UTIOCTPYE KHHUTY, BaXXJIHBO 3HATH OCHOBH
noOya0BU KOMMO3UIlii, 00 caMe BoHa OyJe MaTH BIUIUB HA COPUUHSITTS TJsJa4eM TOi )K caMmoi
utrocTpanii. Bin ckinagHoCTI Ta IKOCT1 KOMIIO3MIIIT Oy/ie 3ajeXaTu Te sIK MOYKHAa BUKOPUCTATH TY
Yy IHIIY UTIOCTpalio B MalOyTHIX rpadiuHUX MPOEKTAX.

Bukopucranss umocTpallii He 0OMEXYEThCS JUIIE CTOPIHKAMHM KHUTH, 1X TAaKOXK MOXHAa
BUKOPUCTOBYBAaTH SIK €JIEMEHTH rpapiqyHOTO Au3aiiHy. 3aBASKH PO3BUHEHUM TEXHOJOTISIM
uUTrocTpanii MOJKHa CTBOpPIOBAaTH ¥ B LU(QPOBOMY BHUIJIAAlI 3a JIONOMOIOI KOMIIIOTEpa,
IJIaHIIeTa, Hoyroyka Tomo. IcHye Oarato pi3HMX TpaiuHUX PEAaKTOpIB ISl CTBOPEHHS Ta
penaryBaHHs UTtocTpaiid. Kpamum IHCTpYMEHTOM ISl MaJFOBaHHS UTIOCTpaIlliii € BEKTOPHUU
penakTop, SKUM TpuU3HAYEHUN Mg CTBOPEHHS pI3HUX MaJlIOHKIB. B mux pemakropax
3HaXOMASAThCA IHCTPYMEHTH SKMMH MOXHa IMITYBaTH XYJOXHI MaTepiaiu Ta 0arato IHIIUX
IIKaBUX JOTIOMDKHHX 3acO0iB SIK1 3HAJOOISATHCS ISl CTBOPEHHS YHIKaJbHUX UTIOCTpAIlid, sKi
MOTIM MOXHa OyZie BUKOPUCTATH IJi1 CTBOPEHHS peKyiaMH, adill, MiakaTiB Ta iHoi rpadiuHoi
MPOAYKILi.

Takox  UmrocTparlii HamadbOBaHI XYAOKHUKOM Bl PYKH 3aBISKH CKaHEpYy
BiAIU(PPOBYIOTH Ta MEPETBOPIOIOTH B U GpoBUil hopMaTt. Y TakOMY pas3i MOXKJIMBE peaaryBaHHs
KApTHUHU B PacTPOBHUX PENAKTOpax Ta Mojaiblle ii BUKOpUCTaHHA. barato € mpukiaaiB Toro sik
XyJIOKHUKU-UTIOCTPATOPU BUKOPUCTOBYBAJIM CBO1 BimnudpoBaHi poOOTH [JIs CTBOPECHHS
JUCTIBOK Ta 1HIIOT CYBEHIPHOT IPOAYKIIii.

[mrocTpartis € BaXXJIMBUM, HEBIIUIBHUM Bi3yaJIbHUM €JIEMEHTOM HE TUIBKHM B KHH31, a i B
Cy4aCHOMY CBITI 1€ pPOOOTH XYIOXHHKIB SKi BTUIIOIOTH Yy CBOiX poOOTax 3MICT TBOpY,
nepeaarTh MOYyTTs, eMOIii Ta AYMKY aBTOpa Yy BHIJIAJl Bi3yaJbHOIO Marepiany, MOXYTb
BUKOPUCTOBYBATUCS [UIsl PI3HUX LUIEeH. Y CTBOPEHHI PEKIAMHOIO KOHTEHTY A0 TeaTpalbHHUX
BHUCTAaB, XYA0KHIX BUCTaBOK, KOHIEPTIB, KHM)KKOBUX BUCTABOK, KYJIbTYPHUX 3aXO/1B, Y BUIIISAL
IJ1aKatiB, adiml, JUCTIBOK, (JaepiB, 3alpOIIeHb TOIIO. TakoX UTFOCTpallii BAKOPUCTOBYIOTh JIJIS
peKJIaMyBaHHS BH/IaHb /10 AKMX CTBOPEHHI 1[I MAJIOHKH 3 METOIO IPUBEPHYTHU yBary MOKYILs Ta
3pOCTaHHs MONYJSPHOCTI Ta NPOAAXy KHUTHU. L{t0o pexinamy MOKHA CTBOPIOBATH Ha KOMII OTepi
Ta BUKOPUCTOBYBATH B COILIAJIbHUX MEpEkKax Ta HOTIM CTBOpIOBATH (I3MYHY pekjaMy Ta
CYBEHIpIB y BUIJISAl JUCTIBOK 3 OCOOMCTHMH LUTIOCTpALisIMU XYJOKHUKA Ta I1HIIY pPI3HY
CYBEHIpHY MPOAYKIIIIO.
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BITPOBA/IKEHHS IITYYHOI'O IHTEJIEKTY Y HABYAHHS AHTJIIMCBHKOI
MOBMU: BUKJIMKA TA MOXJINBOCTI JUIA 3AKJIALY OCBITH

Banenmuna BEPEII[AKA

BUKNIA0AY THOZEMHUX MO8

Obnacnuii konedac «Kpemenuyyvka eymanimaprno-mexHonociuna akademis
imeni A.C. Makapenxa» Ilonmascvxoi oonacuoi paou, m. Kpemenuyx

Mrygnwit inTenekr (L) HaOyBae nmemani OUTBIIOTO 3HAYEHHS y cepi OCBITH, 30KpeMa y
BHUKJIAJJaHH] aHTJIIHCHhKO1 MOBHU. [HHOBaIiHHI TEXHOJIOTIT MPOTIOHYIOTh YUCICHHI MOXJIMBOCTI JIJIS
ajanTamnii OCBITHBOTO CEpeloBHINA Ta BUKOpUCTaHHs iHcTpymeHTtiB I mns aBTOMaTm3amii
OIIHIOBAHHS, TepCcOHali3aiii HaBuaHHsa Tomo. [Ipore BmpoBamkenus Il B ocBiTHiN mporec Ta
HaBYQJIbHI TPOTPAMH CYNPOBOJKYETHCS 3HAYHWUMH BHUKIUKAMH, Cepell SKAX TEXHOJIOTIYHI,
NeJaroriyHi, €eTMYH1 Ta MOTUBALIH1 acnekTy Bukopuctanud LI y BukiiaganHi aHrniicbKoi MOBH.

Hapasi craiooTh akTyaJbHUMH HayKOB1 JOCHUIKEHHS IIOAO BIPOBA/DKEHHS IITYYHOTO
IHTENIEKTY B OCBITHE cepenoBuule. JOUUIbHICTG BUKOPHUCTAHHA 1H(OpMAaIIiIHO-KOMYHIKaIIITHIX
TEXHOJIOTIM y HaBYaHHI, yacTinie [HTepHeT-TexHosorH, 00roBoproeThes (axiBIsIMH Ha HAYKOBO-
MPAaKTUYHUX KOH(EPEHIIITX € aKTyaJIbHOI TEMOIO B HAYKOBUX MYyOJIKAIlisfiX, OCKUTBKH (axiBIli
HaIllJIeHI Ha BJIOCKOHAJIEHHS OCBITHHOTO TMPOIECY OBOJIOJIHHS 1HO3€MHOIO MOBOIO, HAaBHYKaAMHU
cnuikyBanHg [1, c. 181]. B. Cupumiok, A. I'opneea, B. Kupukununs BigBoASTh BaXJIUBY pOJIb
[HTEpHET-TEXHOJIOTIIM Y PO3BUTOK Ta BJOCKOHAJIEHHS IHIIOMOBHHUX KOMYHIKaTMBHUX YMIHb 1
HAaBUYOK Ta 3[IICHEHHS CAaMOKOHTPOJIO Ta CaMOOLIHKM OTPUMAaHUX pE3yAbTaTiB Mig dac
BUKOHAHHS TPEHYBAJbHHUX BIPaB, MPOOJEMHHMX 3aBIAaHb Ta MOXIIMBICTb CTBOPIOBATH BIIACHUH
KoMyHiKamiitHui npoaykt [1, c. 185]. TexHoJOTIYHI BUKIWKH Ta BIPOBAHKEHHS IITYYHOTO
IHTEJNEKTY B yci chepH AisIbHOCTI, Y TOMY YHCII 1 B OCBITY, CIIPOBOKYBAJIU CIPAaBXHIA OCBITHIN
oym. Oke OmyBademi Aiorynne, Jamtu Iemins [xamine, Hanip KaByc 3a3Hauarors, 1m0 «pizHI
QITOPUTMHU Ta IHCTPYMEHTH WITYYHOTO IHTEJIEKTY MO>KHA BUKOPHCTOBYBATH NJIsl HaBYaHHS abo
BUBUYEHHS I1HO3EMHHMX MOB» Ta 3a3HayaioTh I10/10 €(PEKTUBHOCTI BUKOPHCTAHHS HaBYaJbHOT
mnatdhopmu LMS, sxy Il pobuth «po3ymHIIIO» IjIsi BUBYEHHS 1HO3eMHOI MOBHU [2, c. 216].
[unroBa M., KobOmik B., Kpaseup I'. mpuxmamom texnosorii Ha ocHosi I, sxa mommupena y
BHBYCHHI Ta BHUKJIAJaHHI aHTJicbkoi MoBH, € 4aT-00T ChatGPT. He menm mnommpenumu y
BHBYCHHI aHTJIIMChKOI MOBH € IHCTPYMEHTH Ha OCHOBI IITYYHOTO IHTEJIEKTY, Taki sk Grammarly
(www.grammarly.com), IBM Watson Education, Duolingo, Memrise, Busuu ta inmi [3, 864].
Kyxkmin O., IanoBa 1., bopoBuk T. y cBOeMy AOCHIIPKEHHI MOJEIIOIOTH IHTETPAIlif0 IITYYHOTO
IHTEJIEKTY B OCBITHE CEPEIOBHUIIE, 30KpeMa, B OCBITHI KOMIIOHEHTU «AKaJeMIYHE MUCBMO» Ta
«AHTIIIHChKA JJIs1 Kap €PHOTO 3pOCTaHHS» 1 BU3HAYAIOTh TEXHOJOTi0, iHcTpyMeHT LI, ski MOXyTh
BHUKOPHCTOBYBATHUCS i/l YaC BUBUYCHHS JAUCIMIUTIH Ta ONMKCYIOTh HaBYaJIbHI 1ifi [4, ¢. 220].

Cepen m’sTu HaWOUIBII MOMYJISIPHUX 3aCTOCYHKIB, [0 BUKOPUCTOBYIOTH IITYYHUHN 1HTEIEKT
ciig Bigmitur Grammarly, sikuii moromarae BAOCKOHAIMTH HABUYKH IHChMa aHIIIIHACHKOT MOBH,
BUINPABJISAIOYM TpaMaTH4HI IOMWJIKM Ta TMPOMOHYIOYM MEpPCOHATI30BaHl peKOMEHAAlil st
noJinieHHs TekctiB. [lnardopma Pimsleur BUKOPUCTOBYE TEXHOJIOTIIO PO3IMTi3HABAHHS TOJIOCY 3a
nonomororo I st criinkyBaHHS aHTIIIHCHKOIO Ta 1a€ MOKIIUBICTh HE MPOCTO BUBYATH HOBY MOBY,
a HABYMTHCSA BUIbHO CHUIKyBaTHcs Heto. Babbel, 3actocyHok, sikuii 31aTHUE MOSICHIOBATH
rpaMaTH4Hi NpaBWiia, po3’sICHIOBATH 3HAUEHHs CIIB, 1110M, CTAIUX BUPA3iB 1 (pa3oBUX MI€CIIB 3
JeTaTbHUMU MIPUKIIAIaMU iX BXKMBAHHS B KOHTEKCTI, a TAKOXK MEPEeKIaIaTH X YKPaiHCHbKOI MOBOIO
A7t Kpamoro po3yMinas. Quizlet — ne refimidikoBaHuii OHIANH-TpEHAXKED, KU CIIEHIaTi3yeThCs
Ha TIOKpAIllEHHI CIIOBHHUKOBOTO 3amacy Ta € HaJA3BUYANHO MOMYISIPHUM Cepel BHKIagadiB 1
cTynentis. Moro 3pyunmii Ta iHTYiTHBHO 3posyMimmii iHTepdeiic POGHTH HaBUAHHS 3HAYHO
epekTuBHIMM. BoT ans BuBYeHHs aHrmidchbkoi MoBu Bim Google — Gemini, skuii MoOkHa
BUKOPUCTOBYBaTH JJIi CTBOPEHHS TMOBHOLIIHHUX YPOKIB aHTJINHCHKOi, € YyHIBepCaabHUM
IHCTPYMEHTOM IS BCiX, XTO MparHe BJOCKOHAIUTH CBO1 3HaHHS MOBH [5].
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Crin Takox BUAUTMTH «rpynu MexaHi3MiB LI, mo MoxyTs OyTH 3aCTOCOBaHI B OCBITHBOMY
mporeci 3 Oyab-sIKUX HaBYATbHUX JUCIUILIIH:

— AcucrenT Bukiaaada - iHcTtpymenTtd LI momomaraioTh BHKIIaAady 3a0LIaJUTH Yac IIif
94ac CTBOPEHHS KOHTEHTY B IPOIIECI MArTOTOBKH JI0 3aHSTh.

— Bipryansnuii Teiotop + InamBigyanizanis HaBuaHHs. Jlani ¢yHKuii 3aaTHI 3a0€3m€UnTH
midepeniiioBany akageMiuyHy MiATPUMKY 3100yBadiB OCBITH, BPaXxOBYIOUM IX 1HIUBIAyaJTbHHI
JOCBif, ymogo0aHHs i moTpedu.

— Iacrpyment kopucHoro nocBimy. LI moke cTBOproBaTH IHTEPaKTHBHI CHUMYIIALIi Ta
BIIPaBH, SIKi JO3BOJISIOTH 3700yBadyaM 3aCTOCOBYBATH CBOi 3HAHHS Ha TMPAKTHIl Ta OTPUMYBATH
HeraiHuil 3BOPOTHUH 3B SA30K.

— MotuBaniiinuii pecypc. Came 1e A03BOJISIE CTBOPUTH TMO3UTHBHY arMocqepy 3aHsATTS,
MIIBUIIUTH MOTHBALIIIO 10 HABYAHHS, CIIPUATH (JOPMYBAHHIO KPEaTUBHUX HABHUYOK TOIIIO.

[lintpumka  gocniypkeHb. BukopucranHs i1HcTpymeHty Paperpal nns  HaBuaHHsA
akaJneMigyHoro nuchma [4, ¢.226].

AHaNI3yl0ud pOJb IITYYHOTO IHTEJIEKTY B HaBUYaHHI AHTJIACHKOT MOBH CIiJ BUIUTHUTH
BUKJIMKH JUIsl YYJaCHUKIB OCBITHBOTO CEPEOBHINA Bl BIPOBAPKEHHS IHHOBAL[IMHUX TEXHOJIOTIH.

Cepen memaroriyHMX BUKJIHMKIB CIIJ BIAMITHTH OallaHC MDK TPAIUIIMHUMHU METOJaMH Ta
TEXHOJIOTISIMH, OCKUIBKM BUKJIaJaul CTUKAIOThCS 3 AuieMoro: sk iHTerpyatu LI 6e3 3HMkeHHA
e(EeKTUBHOCTI TpaJULIAHUX METOJIB HABYaHHS, OCKUIBKM TEXHOJOIl MalTh CIYr'yBaTu
JTOTIOMDKHUM IHCTPYMEHTOM, alie iX HaaMipHe BHUKOPHCTaHHS MOKE 3MEHIIMTH POJb Tearora.
Hanmipue 3actocyBanni I B ocBITHBOMY Ipo1ieci MOKe MPU3BECTH 0 3HWKEHHS poJii BUKJIaJaya.
Ha cporogni Il 3paren mumie dYacTKOBO MIATPUMYBATH HABUYaHHS, HANpUKIAA, Yepes
aBTOMATH3AIlll0 BIPaB Ha TPaMaTUKy YA BHUMOBY. lIpoTe BHKIIamay 3ajWIIAETbCS KIIFOYOBHM JIJIS
pPO3'SICHEHHSI CKJIaJHUX MOBHHX SBHUII 1 MoTHBamii cTyneHTtiB. llle omHUM BHKIHKOM €
iHauBITyamizamis HaB4daHHsA, xoda LI mpomoHye mepcoHamizoBaHi MiAXoAw, WOTO ajamnTaiis 10
PI3HHX PIBHIB 3HaHb CTYACHTIB 3AJIUIIAETHCS BUKIMKOM. AJITOPUTMH YacTO ITHOPYIOTh KYJIbTypHUI
Ta COIlaTbHUN KOHTEKCT 37100yBaviB OCBITH.

Jlo ernunux BUKIWKIB BopoBamkeHHs I cmi BigHecTH mpWBATHICTH 1 O€3MeKy aHUX,
ockinbku BukopuctanHsa IllI-mmardopm mepenbavae 30ip mepcoHaIBbHUX JaHMX CTYACHTIB, IO
BUKJIMKA€ 3aHEMOKOEHHS IOA0 ix 3axucty. Takox cuctemu I MoxyTs aeMoHCTpyBatu
YIEPEPKEHICTh y pO3ITi3HABaHHI aKIIEHTIB, /1aJIeKTIB UM BapiaHTIB aHTJIIHCHKOT MOBH, III0O OOMEXYE
iX yHIBEpCAJIbHICTb.

Jlo MOTHBaliMHMX BUKIWKIB B IEpIIy dYepry Ciil BiIHECTH MeEXaHI3allil0 HaBYaHHS,
OCKUTbKM aBTOMAaTH30BaH1 MIXOM 10 HaBYaHHS MOKYThb 3MEHIIMTH IHTEpEC CTYICHTIB, a Mpolec
HaBYaHHs PH3UKY€ CTaTH MEXaHIYHMM 1 MEHII IHTepakTUBHUM. HempaBuibHa oIiHKa abo
3BOpOTHHUH 3B's130K Bija LLII MOke 3HM3UTH BIIEBHEHICTh CTYJCHTIB Y IXHIX 3/1I0HOCTSX.

Cepen TexXHIYHUX MOXKJIMBOCTEH Ta rmiepeBar BukopuctanHs LI cmig BigmiTUTH
IHTEpaKTHBHI IHCTPYMEHTH, 30KpeMa 4ar-00TH Ta BipTyasibHi perneruropu (Hampukian, Duolingo
g ChatGPT), siki 3a6e3meuyioTh Oe3nepepBHyY NMPaKTHKY. BOHH 103BOJIAIOTH CTYAEHTaM TPEHYBATH
MOBHI HaBUYKH y 3pyuHuil yac. [lepconanizaiiss HaBYaHHsI, SIKa MPOSIBISIETHCSA B aHAMI31 JaHUX PO
nporpec cryaeHnrta, Ha ocHoBi skoro I mpomoHye ananTuBHI HaBYaIbHI MJIAHU, 1[0 BPaXOBYIOTh
cwibHI Ta ciabki cropoHu yuHs. Takox cywacHi IlIl-anroputMu nomoMararoTh CTyAEHTaM
yIIOCKOHAIIFOBAaTH BUMOBY, NMPOTIOHYIOYU MUTTEBHI 3BOPOTHUH 3B'A30K.

[lepcriekTrBu po3BUTKY Bin 3actocyBanHs LIl TexHomoriii B OCBiTHINM mpoliec B6OaYaEMO y
MOXKJIMBOCTSIX 3MIIIAHOTO HaBYaHHS, OCKUIbkH iHTerpais Il y 3mimaHe HaB4YaHHSA O3BOJISIE
MOEHYBATH TMepeBard TPAJULIHHUX METOMIB 1 CY4acCHHUX TEXHOJOTiH. 3sBISIOTHCS MOKJIMBOCTI
CTBOPEHHS aJalTUBHUX IIATPOPM I CTYJIEHTIB 3 PI3HUMHU MOTpedaMU Ta MOXKIUBOCTSAMH, IO
MOXK€ 3HAYHO PO3MIMPUTH JOCTyN A0 sikicHOT ocBiTH. IIIl-TexHonorii Takok MarTh MOTEHIlIA
CIPUATH INI00ATBHOMY MDKKYJIBTYPHOMY JIaJIOTy, CTBOPIOIOYH IIATPOPMHU IJIS CHUIKYBAHHS MK
HOCIIMH PI3HUX MOB.

OTxe, IITyYHUN THTENEKT MPOMOHYE BETUYE3H1 MOXKIMBOCTI JJIsl BUKIAJAaHHS aHTJIIHCHKOI
MOBH, ajlé MOro BIPOBAKEHHS MOTpeOye MOJOJaHHA YMCICHHUX BHUKIMKIB. TEeXHOJOTIUHI,
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MeIaroriydi, €THYHI Ta MOTHUBAIHI AaCMEKTH BHUMAararoTh yBaruk JOCTITHUKIB 1 MPaKTHKIB.
[epcnextuBu po3Butky LI y 1miif ramys3i 3amexarb BiA CHIBOpalli OCBITSH, TEXHOJOTIB 1
PO3pOOHUKIB TOJITUK, 00 3a0e3MeynTH SKICHE, AOCTYHNHE W eTHYHE BUKOPHCTAHHS HOBITHIX
TEXHOJIOTIH.
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ETHIYHA CITAJIINHA YKPAiHCBKOFO OPHAMEHTY
B CYHACHOMY JIU3AUHI IHTEP’EPY

Bnaoucnaea I'TIHCbKA, Cogpian BOBHEHKO

cmyoenmku epynu 2/[-22

ocsimmus npoepama «/{uzatiny

Yepracvkuti depacasnuii 6iznec-koaeddic, M. Yepkacu

Tamapa XPEETO

BUKIAOAY-MEMOOUCT, KAHOUOAM Ne0a202TYHUX HAYK,

ooyenm Kageopu ouzatiny ma coyianrbHO-KyaIbmypHUX OUCYUNIH
Yepracvkuti depacashuii biznec-koaedic, M. Yepkacu

[Iparnenns au3aiiHepiB 10 30epekeHHs Ta BJIACHOI IHTepHpeTalii KyJIbTypH YKpPaiHCHKOTO
Hapojay NEepeTBOPWIIOCS Ha OAMH 13 NPOBITHMX HANPSAMKIB (OPMYBaHHsS IPOCTOPOBOro 0Opasy
cydacHoro iHtep’epy. /JluzailiHepchbKi NpPaKTUKM 3 BUKOPUCTAHHSAM ETHIYHUX €JIEMEHTIB
MOSICHIOIOTHCS IOTPEOOIO JTIOIMHY BITUYTH CBOIO MPUHAJIEKHICTD JI0 HAIIOHAJIBHOI KyJIbTYpH.

Hogi TexHojorii Ta pi3HOMaHITHI CTHJII PO3KPHUBAIOTH INepe]l Iu3aiiHepamMH IHUPOKE IoJie
TISIBHOCTIL. Y 3B’S3Ky 3 TUM, L0 YKpaiHCBKI JAu3aifHepW Jelajli dYacTille 3BepTalThCs J10
CTMJIICTUKHA MHUCTENTBA 3aX1IHUX Ta CXITHUX KYJIbTYp, BUHUKAE BaKJHMBa Mpodiiema, B K poJib
€THIYHMX MOTHBIB JIEKOPATUBHO-Y)XKMTKOBOTO MHUCTELITBA B 03700JICHH] 1HTEp €PY € UNHHUKOM, 110
JOMIHY€ 30epekeHHs YKpaiHChKO1 HallIOHAJIBbHOT KYJIbTYpH.

TeopeTnuHe OCMUCIEHHS aKTyaJlbHUX NUTAaHb JU3aiiHy 1HTEp epy 3AIHCHIOETbCS OaraTbma
MPOBIAHUMHU YKPATHCHKMMH Ta 3aKOPJAOHHHUMH HAyKOBISIMHU. TeopeTHyHi Ta NMpakTHYHI acleKTH
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naHoi mpoOnemaTHKy BUCBITIIOBaM: AHpi 1ne Mopan, Hikopak O. 1., Manyuaposa H. JI.,
IOpuenko I1. I'., Tumenko O. P., Baxapuyk-Uyraii P. B., Kapa-Bacunbesa T. B. [210].

Ecretnunuii iHTEp’€p BUTPUMAHHUM CTHIICTUYHO. SIKIIO 1€ KJIAacWKa, TO BOHa B 0OpoOii:
CTIHOBHX Marepiajiax, IMiIJIOTOBOMY IOKPHUTTI, CTEIHOBOMY OpPHAaMEHTI; TaKOXX B aKcecyapax:
ro0eneHax, MOpThepax, MiUIOTOBUX Ba3zax. EcTeTMuHMil iHTEp’€p — 1€ 1 OCBITJIEHHS, MPABHILHO
po3craBieHe, migiOpaHe 3riHO 3 TEXHIYHUMH XapaKTePHUCTUKAMHU, CYYaCHHM TEHJICHIIAM 1
JM3alHEPCHKUM 3ayMoM [25].

CroroaHi yKpaiHCBKI IM3aliHEpU IHTEp €py aKTUBHO 3BEPTAIOTHCS JI0 €THIYHOT CHAIIIMHU Ta
nparHyTh 30epertu ii B cydacHOMY cBiTi. OpHaMeHTaJbHI MOTHBH 3HAaXOJSTh CBOE Miclle B
TEKCTHJI, MeOJIX, IeKOPaTUBHUX MaHHO, HACTIHHMX po3mucax. B iHTep’epax, odopmieHnx B
€THIYHOMY CTHJIi, TADMOHIHHO MOEJHYIOTHCS TPATUIIIMHI €IEMEHTH 3 CYYaCHUMH TEXHOJIOTiIMHU.
[Ipuknaan pOTO MOKHA MOOAYUTH B TAKMX TPOEKTaxX, K pectopanu «lly3ara Xarta» i «Illo»,
roreni «Mup» 1 «Kopomnosi Xyropu».

[lonynsipHUM NIAXOJOM Yy CY4YacHOMY JHU3aiiHI € NO€JHAHHS MIHIMAII3My 3 JE€IKUMH
YKpalHCHbKUMU eJIeMEeHTaMu. TpaauliiiHi OpHaMEHTH BJAJIO IHTErPYIOTHCS B CTUJI Xail-TeK, ¢’ 10KH
Ta CKaHJMHABCHKUH, JOJAI0UM IM YHIKQIBHOCTI. Y TaKUX IHTEp'epaX OPHAMEHTHU YacTO BUCTYNAIOTh
aKUEHTHUM €JEMEHTOM, IO MIAKPECIIOe HallOHAIbHUM KoJIOpUT. OCOOIUBICTIO YKpaiHCHKOi
OpHaMEHTHKM € il Oararo(yHKIIOHaJIbHICTb. BOHa Bimirpae He JMIle [AEKOpaTUBHY, aje W
CUMBOJIIYHY Ta o00OeperoBy poJib. Hampukian, pomO 3 Kpamkoio CHMBOJI3YBaB PpOIIOYICTb, a
XBWJIACTI JHIT — BOJZY, JDKEpENOo KUTTs. YepBOHUI Mak 3aXUIaB Bif 37MX CUJI, a 1yO CUMBOJII3YBaB
YOJIOBIUY CHUJTy Ta eHeprito. Taki eneMeHTH BUKOPHCTOBYBAJIUCS B MOOYTI, OJs31 Ta NpeaMeTax
iHTep'epy, 3a0e3MeuyroUYr rapMOHII0 MPOCTOPY Ta JyXOBHOTO HANOBHEHHS [4].

CyuacHi OpeHIM Ta MUTII BIJITPalOTh BAXKIUBY pPOJb Yy MOMyJIspu3alii yKpaiHChKOTO
opHaMeHTy. 3axinHoykpaiHcbka Kkommadii Gushka crTBoproe kunuMu pydHoi pobotu 3
TpamuiiiaumMu  MotuBami [3]. Jmzaiinep SpocnaB T'amaHT po3poOWMB yHIKAAbHY TEXHIKY ITiJT
Ha3BOIO «BHUIIMBKA KaMEHEM», sKa J0Ja€ CIEeMEHTY aBTEeHTHYHOCTI MeOsiM [5]. XymoxHuKH
Cepriit Maxno, IOpiit PuntoBr ta BikTOopis Skyma AeMOHCTPYIOTh, SK MOXYTh OpraHiYHO
CIIBICHYBAaTH €THIYHI MOTHBH Ta CyJacHHi au3aii [6].

ETHIYHI MOTMBM MalOThb HE JIMIIE XYAOXXHE, a I BUXOBHE 3HAuyeHHSA. BoHM cHpusioTh
(OpMYBaHHIO €CTETMYHOIO CMaKy Ta BHXOBYIOTb IIOBary /0 HAI[lOHAJIbHOI CHAALIUHHU.
BukopucranHs ykpaiHCbKOT OpPHaMEHTHKH B JM3aiiH1 )KUTJIOBUX 1 FPOMAACBKUX MPOCTOPIB 3/1aTHE
NpoOYyAUTH IHTEpEC M0 ICTOPIi, KYJIBTYPH 1 TPAIUIIIKA HAIIOTO HAPOY.

Takum 4MHOM, €THIYHA CHAAIIMHA YKPAiHCbKOi OPHAMEHTHKHM € HEBHUYEPIIHUM JDKEPEIoM
HaTXHEHHs Ui Cy4acHOro au3aiiHy iHTep'epy. BoHa 1103BoJisie He JMIle CTBOPIOBATH YHIKaJbHI
MPOCTOPH, a ¥ MIJIKPECIIOBATH HAIIOHAIBHY IICHTUYHICTh y IJ100ai30BaHOMY CBITi. 30€peKeHHS
Ta MOMyJsipu3allis Li€i CHAaJIlMHU € BajXJIMBUM 3aBJaHHAM, sIK€ CTOITh Iepell YKpaiHChbKUM
CYCHUICTBOM Ta MHUTUAMU. ToMy ans 30epekeHHs HalloHaJbHUX Tpaaulliifi cTajgo 3amallo
BUKOPDUCTOBYBAaTH iX JIMIIEé Ha TEMaTHYHUX BUCTaBKax 1 spmapkax. B Ham wyac Bapto
HOMYJAPU3YBAaTH YKPAiHCHKUM CTHJIb B JKMTJIOBUX 1 TPOMAJCHKUX NPHUMILIEHHIX, 00 came Lei
MPOCTIp Ma€e HAOUIbIINIA BINIUB HA (OPMYBAHHS OCOOUCTOCTI.
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vovnyanih-kilimiv-ruchnoi-roboti-vid-hudozhnitsi-hristini-gaydamaki_2020-12-29
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4. [aBmyupkuii I'. «IcTopis ykpaincbkoro opHamenty». Kuis : Ykp. Akan. Hayk., 1927.

5. NEF. InnoBamiiini Baydepu Ta HOBHI caiiT: icropis komnanii Gushka. neweconomy.
URL: https://neweconomy.if.ua/innovations/innovation-cases/innovaczijni-vauchery-ta-novyj-sajt-
istoriya-kompaniyi-gushka/.

6. YAKUSH. HRESTYK combines ancient traditions and modern art. YAKUSH.
URL.: https://www.instagram.com/p/DBWLif1tCRt/?img_index=1.

OCOBJIMBOCTI AUJEHTUKHA B TPOAYKIIIL U1 IPUTYJIKY TBAPUH

JAYBEHEI]b Mapis

cmyoeumxka 2ynu [/[-23

ocgimus npoepama «I pagiunuii ouzatiny
Yepracwvxuii oeparcasruil 6izHec-konedxnc, m. Yepxacu

Haykoeuii kepignuk: xano. nedazoe. Hayk, ooy. Temana KACbAH
Yepracovxuii 0epacasruil 6izHec-konedxnc, m. Yepxacu

AWIeHTHKA € OJHUM 13 BOKJIMBHUX aCMEKTIB CTBOPEHHSI BI3yaJIbHOTO IMI/DKY OpraHizarlii.

JIsi mpUTYNKiB TBAapWH, AKI YacTO TOKIANAIOThCS HA MIATPUMKY Tpomaau, Ho0pe po3podiieHa
aliIeHTUKa MOKe e(EeKTUBHO JOHECTH IIIHHOCTI OpraHizailli, MpuBEpHYTH yBary 1o ii poboTu Ta
3aly4YUTH TOTEHIIMHUX MEIeHAaTiB, BOJIOHTEPIB 1 TBapuH. OTrJsii IBOTO KYpPCOBOIO MPOEKTY,
MPUCBSYEHUI BHUBUYEHHIO OCOOJIMBOCTEH pO3pOOKH Bi3yasibHOI 1AeHTU(IKALI] NPUTYIAKIB IS
TBAapUH, aHAJI3y OCHOBHMX €TalliB ii CTBOPEHHS Ta Ba)KJIMBOCTI KOXKHOT'O elleMeHTa y (opMyBaHHI1
BIMI3HABAHOTO OpeHy. MeTa 1aHoro AOCTIKEHHS — JOCHIIUTH mpoliec GopMyBaHHS 1IEHTUIHOCTI
B TPHUTYJIKAxX IS TBAapWH, PO3KPUTH CYTHICTh BI3yaJIbHOI ieHTH(}IKAIl Ta MpoaHATI3yBaTH
BKJIMBICTh KOYKHOTO €JIEMEHTA B JIOCATHEHHI MOCTABJICHNX KOMYHIKAI[IHHUX IUTCH.

1. JloroTur sik OCHOBHH €JIeMEHT iAeHTH(IKAIIi:

Jlorotun € obOmuuusam Openay. BiH mae OyTm mpocTUM, €MOIITHO BHUPa3HUM Ta JIETKO
cpuiiMatucs ayauTopiero. [lJis NpUTYAKIB A TBapUH aKTYaIbHUMH € 00pa3H, 110 BUKIUKAIOThH
acoIriarii 3 TypOOTOO: JJallKH, CEPIIsl, CHIIYeTH TBapUH a0o0 iX 300pakeHHs. Baxx11MBo BpaxoByBaTH,
0 JIOTOTUIl Mae OyTH YHIBEpCAIbHUM Ta MPUIATHUM Ui BUKOPUCTaHHS K Ha IUGPOBHUX
maaTdopmax, Tak 1 Ha JPYKOBaHIN MPOTyKITii.

2. KonpopoBa nairpa sk eMOIIMHII aKIIeHT:

Konbopu cTBOPIOIOTH TEpIle BpaXXEHHs 1 € MOTYKHUM IHCTPYMEHTOM Y Tiepejiadi HaCTPOIO
Openmy. s mpHUTYNIKIB 4acTO OOMparOTh KOJIBOPH, IO ACOIIIOIOTHCS 3 JIOBIPOIO, TAPMOHIEIO 1
AKTUBHICTIO: 3€JICHHH, )KOBTHUM, SICKpaBl NANITPU. 3EJICHUH CUMBOJII3Y€E MMPUPOAY Ta CHOKIH, KOBTUI
J0Jla€ eHeprii Ta BHUKJIMKAE €MOllli Temja, a sICKpaBa PI3HOKOJIbOPOBICTH MOXE BKa3aTH Ha
IpaluBICTh 1 eHepridHicTh TBapuH. Kombopu mNOBHHHI OyTM TapMOHIHHO TMO€IHAHI, 100
MIAKPECIIOBATH 3arajJbHUil CTUIb.

3. Ulpudtu sk 3aci6 nepenadi xapakTepy:

MpudTtu maroTh OyTH uYMTAaOENbHHMHU, HABITh Yy MalleHBKUX po3Mipax. Y au3zaiiHi ans
MPUTYIIKIB 4aCTO BUKOPHUCTOBYIOTH M’SKi, 0€3MIpU(TOBI TapHITYpH, AKi MEPEAAIOTh IPYXKHICTH 1
noctynHicTb. OKpeMi JEeKOPAaTUBHI €NeMEHTH MOXYTh OyTH JOPEUYHUMH JUIS Ha3B, TOJI SK JUIS
TEKCTIB Kpallle BAKOPUCTOBYBATH MPOCTILi BapiaHTH.

4. IlaTepHu Ta rpadidHi eIeMEHTH K 3aci0 CTBOPEHHS €THOCTI CTUIIIO:

JlonatkoBi rpadivyHi €IeMEeHTH, HaNpuKiaj, JIalKd, CHIYeTH YU T€OMETPHYHI MOTHUBH,
MOXYTh BUKOPHUCTOBYBAaTUCS SIK ()OHOBI mHarepHH. BOHM CTBOPIOIOTH HANOBHEHICTh CTHIIIO 1
MOXYTh OYTH 3aCTOCOBaHi Ha peKJIaMHHMX MaTepiajax, Opolrypax, YHaKoBIll Ta IHIIMX €JIeMEeHTax
PO TYKIIii.

5. 3acTocyBaHHS aliJIECHTUKU Y MPOIYKIIii Ta KOMYHIKAIIAX:
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Pexnamna mpoayKIist alICHTUKH, BHKOPUCTOBYEThCS Ha OyKieTax, IJaKaTax Ta iHIIUX
JIPYKOBAaHUX Marepianax, mo0 3adydaTH yBary A0 JisUTbHOCTI HpuTyinKy. CyBeHipHA MPOIyKIlis
Taka sIK OpeH/0BI Yamky, (GpyTOOJIKM, CyMKH HE TUIBKM HMOLIUPIOIOTH iHPOpMAaIilo, a i CIPHUSIIOTH
3aJy4eHHIO OJIarofiifHUKIB. [HTep’e€pHi pillleHHs, €IeMEHTH aWJeHTUKM MOKHA IHTETPYBaTH B
JM3aiH TPUMIIICHD MPUTYIKY, 00 MIIKPECIUTH HOTO CTHIIB 1 CTBOPUTH KOM(DOPTHY aTMocdepy.

['0710BHOIO 0COONMBICTIO aWJICHTUKU € 11 eMOoliifHa CHPSIMOBAHICTh. YCi €JIEMEHTH MaroTh
MpamoBaTd Ha (GOPMYBaHHS AOBIpH Ta CHIBUYTTS A0 TBapuH. [IpocTtoTa i JOCTYNMHICTH AM3aiiHy
JOTIOMAararoTh CTBOPUTH €(EKTHBHY KOMYHIKAII0O 3 ayIUTOPI€I0 Ta OCSATTH TOJIOBHOT METH
MPUTYIKY — JOMOMOTTH TBapUHAM 3HAUTH JiM a00 OTpUMAaTH HEOOXiqHY MiATPUMKY. AWJICHTHKA €
HE JIUIIE IHCTPYMEHTOM JUIsl IJBUINEHHS BITI3HABAHOCTI MPUTYIKY, a H CIIOCOOOM 3MiHEHHS
3B’A3Ky 3 ayAuTOpi€ro. 3aBASKH MPOIyMaHiil Bi3yalpHIM iAeHTH}IKAIil, NPUTYIOK MOXKe
eeKTHBHIIIE OCATAaTH CBOIX IUIeH, KOMYHIKyBaTH CBOI LIHHOCTI Ta 3ajlydaTH IO CIIiBIIpaii
OLIbILIE JIFOJCH.

CnucoK BUKOPHCTAHUX JKepeJt

1. Tomnuiit H. pipmoBuit ctums sk 3acid i1eHTH(IKaLlil KOMIaHii.
URL: https://int-konf.org/uk/2013/suchasnist-nauka-chas-vzaemodiya-ta-vzaemovpliv-18-20-
11-2013-r/609-topchij-n-firmovij-stil-yak-zasib-identifikatsiji-kompaniji?

2. BuxopucrtanHs KoJbopy B peKiIaMi: IICUXOJOTTYHI aCTIeKTH BIUIMBY Ha CIIOKMBAYIB.

URL.: http://journals.khnu.km.ua/vestnik/?p=19404

3. [IpoGnemaruka NpUTYNKIB AJis TBApUH B YKpaiHi.

URL: https://suspilne.media/dnipro/109705-zoozahisnica-zaavlae-pro-nenalezni-umovi-
utrimanna-tvarin-u-komunalnomu-pritulku-kamanskogo/

4. [Iputynok mis tBapun URL:

https://wiki.legalaid.gov.ua/index.php/%D0%9F%D1%80%D0%B8%D1%82%D1%83%D0%BB%
D0%BE%D0%BA_%D0%B4%D0%BB%D1%8F %D1%82%D0%B2%D0%B0%D1%80%D0%
B8%D0%BD

LTIOCTPAIIS YKPATHCHKOI KHUTH B CYYACHOMY JIN3AMHI

Himaii JYIHIEHKO

cmyoenm zcpynu 2/[-21

ocsimmus npoepama «/{uzatiny

Yepracvkuti depacasnuii biznec-koaeddic, m. Yepkacu

Tamapa XPEETO

BUKNAOAYU-MEMOOUCT, KAHOUOAM NeOa202iUHUX HAYK,

doyenm Kagpeopu ousaiiHy ma coyianbHO-KyIbmMyPHUX OUCYUNTIH
Yepracvkuti depacashuii biznec-konedic, M. Yepkacu

[Ipexpacuuii nepiogq XXI cTomitts, B sKoMy He icHye kopaoHiB. Lle mepioa TexHomoriil ta
1HHOBAIII, 100a B SKil MOETHYIOTHCSI MUHYJIE Ta MAaOYTHE, Yac KOJU MUCTEITBO 3HAUIILIO Cy4acHi
dbopMu 1715 ICHYBaHHS, HaJal0ud HaM Cy4acH1 MO>KIIMBOCTI JUIsl CTBOPEHHs HOBOTO. Bce wacrimie
MUTIIl BIIJAIOTh MEepeBary Cy4acHUM TexHOoJorisiM. [HHOBalii BIuiBaoTh Ha (JOpMyBaHHI CBITY Ta
MucTelTBa. TEXHOJOTrYHMI Ipollec HE OMHHYB 1 KHHMTY, BIUIMHYB Ha ii (gopMmy Ta crmocoOu
ctBopeHHs. [{udposuit dopmat nornmuae me 6iabine ramy3eit mucrenrBa. CTBOpEHHS LUTIOCTparii
3aiiMano paHille BEJUKY KUIBKICTh Yacy, a Hapas3l 3a JIOTOMOTror IU(PPOBUX TEXHOJOTIH, i
MO’KJIMBO CTBOPUTH 3a MIHIMaJIbHUI MPOMDKOK Hacy.

AKXTyanbHICTh JaHOi POOOTH BU3HAUYAETHCA HEOOXIAHICTIO PO3IJSHYTH Ha ICTOPUYHOMY
npnmam PO3BHTOK lJIIOCTpal_Ill B CydacHIll yKpaiHChKI KHM31, @ TaKO)X BCTAHOBHUTHU IpPSAMUI
3B’A30K TPAAMUIMHMX UIIOCTpalif 3 OCOOJMBOCTAMHU 3MICTYy YKpPAiHCBKOI KHUTH IU(POBOrO
¢dopmary, B IKOMY LIIOCTpaIlist MOXKe 3aCTOCOBYBATHUCS SIK JUIsl nostirpadii, Tak i uis Be6-au3aiiny. [
TOMY JOCHIAHUIBKY POOOTY OYylI0 MPHUCBSYEHO PO3pOOII AU3aiH-NIPONO3ULIT MYIBTUMENIHHOTO
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nigpyyHuka 3 icropii Ykpainu 3 eiokpumum xooom (Open Source) [1]. Hamu OyB mpoBeneHmit
aHaji3 HAagBHUX MYJIbTHMEIIMHMX HaBYAJBHUX pecypciB 3 icTopii Ykpainu, migiOpaHo MeToau
BUKOPUCTAHHS JTU3aifHy JUIS MIPOEKTYBaHHS MYIBTUMEIIMHOTO Tiapy4YHuKa [4].

VY nBaausATOMY CTOJITTI BiOYyJMCh OCHOBHI MOZii, IO BIUIMHYJIM Ha CIOCIO CTBOpEHHS
KHUTH Ta 11 Umoctpamii. TpaaumiliHi ApyKOBaHI KHHTHM TepeBOIATh B nudpoBuit ¢opmar,
3 SBIISIOTBCS QyJi0 Ta EJICKTPOHHI KHHTH, SKi JIETKO Ta JOCTYmHO 30epiraroTh iHGopMaIliio Ha
eJIeKTpOHHUX Hociax. lle Hag3BmuaiiHO mosermrye mporec nepenadi iHGopmarii ta ii gpyky, a
ayJIio KHHTH BIiATBOPIOIOTH iH(OpMAIlI0 IOISIM, IO HE MAalTh 3MOTH O3HAMOMUTHCS 3
iHpopMamiero B ApykoBaHOMY BUTIAL. OCh camMe TOMY, ayIuTOpis YUTAa4diB YKpaiHChKOi KHUTH
HaBIaKH 30UTBIINIIACK, TETIEP KOKHUN MOXKe 3HAUTH (PopMaT KHUTH, KU 3pYUHIIINAN HoMy.

[IpuiimmoB yac, B SKOMY MHUCTEUTBO OXHJIO, BOHO CTajO aKTUBHHUM, Tak, SK (ororpadis
mepepociia B KiHO, a UTtocTparlisi B MyJabTUIUTIKaIifo. Hapaszi, Mu MOXEMO HE TUIBKH OadyuTH
UTIOCTpAIIII0 IO ICTOPUYHOTO €Mi30/ly, MM MOXEMO E€MOI[IHHO CIOCTEpiraTu 3a ICTOpier0 YKpaiHu,
sIKa PO3BUBAETHCS HAa HAIIWX OdYaxX. Bix mosiBM HOBO1 BIF€O-UTIOCTpallii yKpaiHCbka KHUTA HE
3HUKJIA, BOHA MIPOJIOBXKHUIIA CBOE ICHYBaHHSI, 1 3HANIILIA 111 OJIHY (JOPMY CBOTO icHYBaHHs [3].

CydacHy UIIOCTpallil0 MU MOXEMO CTBOPUTH B LU(ppoBOMYy ¢GopmMari, KOMI IOTEPHOI
rpadiku, Ha TUIaHIeTi abo KoM toTepi. Ajie KUIBKICTh MaJIIOHKIB B CEKYHJly HE CTaJI0 MEHIIE, B
CEeKyH.ly TpoxouTh Onm3bko 30 kaapis [1].

BexTopHuil pegakrop Ta KOMIT'IOTEpHA aHIMallisl HAMO4YaTKy BHUKOPUCTOBYBAJHCS y cdepi
KIHOIHAYCTpil, 111 CTBOpeHHs QuibMiB, MyabThuIbMIB. Hapasi imoctparop i rpadiddi peaakTopu
JOCTYIIHI Ui MIMPOKOTO BUKOpucTaHHS. Takumu mnporpamamu €: Adobe Photoshop, Autodesk
SketchBook, MyPaint, Artweaver, PixBuilder Studio. Cy4acHi nporpamu HaialoTh XyA0XKHUKY P
MOXJIMBOCTEHM Ui CTBOPEHHs aHiMmalii Ta uitocTpauii. Hamana mnporpama gae MOKIUBICTH
perymoBaTti (opMar apkyiia, po3Mip MEH3JIB, MHUPOKY HANITPy KOJIbOPY, HOTr0 MpO30pICTh Ta
HacuueHicTh. CriocoOu CTBOPEHHsI LTIOCTpAIlii CTajJldi HOBUMH, aji€é BUMOTH JI0 Hel 3aJIUIIUIIUCS
icuyrounmu [3].

Hapasi imroctpamisi ykpaiHChKOi KHHTHM Ma€ TpU OCHOBHI (yHKIii: iH(pOpMaTuBHY,
€CTETUYHY Ta €MOIIIHO-TICHXOJIOTTYHY, SIKi MDXK CO000 TICHO meperutiTaloThes [2].

Komm’rotepra rpadika Bce OUTbII 1HTErpyeThes y cdepy KHIKKOBOI UIOCTpalii, e
UTFOCTPAaTOpPH BUKOPHUCTOBYIOTH XYI0XHI MOJKJIMBOCTI HOBOTO HAIpsSMYy B KOMM'TOTEPHIN rpadiiti,
BXKMBAaHOTO B KHWXKKOBIA urtoctpamii. llel Hampsm oTpumaB Ha3By HePOTOpeaTiCTUUHOL
Bizyamizaitii (Non-Photorealistic Rendering — NPR) [1].

VY 3B’A3Ky 3 TaKUMU MaciiTabaMy KHUTOBHJIABHUIITBA 1 HEOYBaJIMM 3POCTAaHHSAM KYJIbTYpU
HapoJy HaA3BHYAHO IIUPOKUMH 1 BIANMOBIMAJIBHUMHM CTJIM 3a7adl  XYJOXXHUKIB KHHTH.
XXI cromitTs, MpeKpacHU Nepio1 B AIKOMY HE iCHYE KOPAOHIB. Hac, KOJIM MUCTEITBO PO3POCIOCH,
MeperuIesiocs Ta 3HalILI0 HoBi popmu i icHyBaHHs. Lle mepion TexHosorii Ta iHnHoBamii. /lo6a B
SKId TOE€JHYIOTBCS HOBE Ta MHHYJE, HAJIalo4Yd HaM HOBI BapiaHTH 1 MOMJIMBOCTI JIA
BJIOCKOHAJICHHSI Ta CTBOPEHHS HOBOI1 KHMXKKOBOI LTrOCcTpallii. 3 sBISIOTHCS Cy4acH1 TEXHOJOTIi Ta
crocobu po3poOKH TU3alH-TIPOMO3UILIN TSl UTIOCTpallii yKpaiHChKOT KHUTH.

Cnucox BUKOPHCTAHUX JIZKepeJt

Bin enextponHoi Bepcii — 1o enektponHoro migpyynuka. URL: https://imzo.gov.ua/2018/08/15/vid-
elektronnoji-versiji-do-elektronnoho-pidruchnyka/ (narta 3Bepuenss: 8.11.2018).

Bnaguu JI. MoBoto rpadiku. Kuis, 1967. 246 c.

Hasunenko JI. ®. 3acobu Xyno>KHBOI BUPA3HOCTI Y KHIKKOBIA rpadiui: JIuTdui iHTEepakTUBHI
BUJaHHA B YKpaiHi: BeO-caiiT. URL: https://interactivebookblog.wordpress.com/2016/04/17 (nara
3BepHeHHs: 07.12.2021)

€dimosa M. Il. InHOBamiiiHI TEXHOJIOTII MPOEKTYBAaHHS 1 BUPOOHUIITBA NUTIYMX KHUTH. BicHHK
XHAAIM. 2015. Ne7. C. 28-32.
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BILIUB BI3YAJBHOI KYJbTYPHA HA TPAC®OPMAIIIIO CYYACHOI'O

MMUCTEITBA I JU3AUHY
Anna JKHI'AJ10
cmyoenmKa Kageopu eKOHOMIKU, YRPABIIiHHS MA A0MIHICMPY8AHHS
epynu OA-23

Yepracbkozo 0epicagnoco DizHec-Koneoxcy

Haykoeuii kepignuk: xano. nonim. Hayk, ooy. €ezen BACH/Ib4YK
Yepkacvkuil oepoicasnuil 6iznec-koaeddic, m. Yepracu

YV XXI cTomiTTi cTUparoThCst MEX1 MDK TISUTBHICTIO XYI0KHHUKA Ta Au3aiiHepa. Bimomi Myt Bce
YacTille BKa3ylTh y CBOIX Olorpadisx He JMIIe MUCTEUTBO, a i Taki chepH K AU3aiiH, MANPUEMHULIBKY
Ta TPOMAJICHKO-TIONITUYHY MISUTbHICTh, KypaTOpcTBO ToIo. BapTo 3a3HaunTH, 1110 T0YaTOK XX CTONITTA
BII3HAUABCsl aKTUBHICTIO XYAOXKHUKIB y cdepl Au3aiiHy, IpoTe MKl iXHbOI MpoeciiiHoi qisUTbHOCTI
MPOJOBKYBAIM 3AJMIIATUCh YITKO OKPECICHMMH, Ha BIIMIHY Bl choroieHHs. Komepiiamizarris
MUCTEITBA Ta HOro OpIEHTAllsl Ha apT-pPUHOK 3MIHWIM (OPMH B3a€MOAIl MDK XYJOXXKHUKOM Ta
aBauTopiero. Ha choromHi risiiad i MoKymnenb MOCiIal0Th IEHTPAIBHE MICIIE B MUCTEITBI, 10 pPOOHUTH
XyJI0’)KHHKA 3aJIEKHUM HE CTUIbKU B CTUJIIO UM HAIpsAIMY, CKUTbKH BT YIIOA00aHb IIMPOKOT aBAUTOPIi Ta
BHMOT, TIPOJIMKTOBAHHUX BI3YaTbHOIO KYJIBTYPOIO.

CyyacHi HampssMU B MUCTEITBI Ta JU3aiiHl, PO3BUBAIOYHNCH Y KOHTEKCTI BI3YalbHOI KYJIBTYpH,
HaOyBarOTh CXOXHX PHC, TAKMX SIK MAaCOBE THPAXKyBaHHS, JOCTYIHICTb, BII3HABAHICTh Ta BUPA3HICTh —
yce, 0 3/1aTHE BUKIIMKATH EMOITIMHNAN BITYK Y TTyOJTIKAITiI.

Macose BHpOOHHIITBO 3a0€31euye MOMIIMBICTD Peali3yBaTH MPOIYKITIFO a00 MOCTYTH 3 OUTBIIIOI0
KiIbKicTIO. [lomymnsipHICTh cTae KIOYOBMM (DAKTOPOM YCITIIIHOTO JW3aiHy, SIKMM TIOCHITIOETHCS 32
JIOTIOMOT 010 (PIPMOBHX €JIEMEHTIB, TAKHX SIK JIOTOTHUII, Ha3Ba, CJIOTaH, a TAKOXK 3a JIOTIOMOTOI0 YITAaKOBKHU,
30BHIITHBOT PEKJIAMH, IPYKOBAHOT POIYKITIT Ta MEIiapecypciB.

Pe3ynbTaTuBHEM € PO3MOBCIOPKEHHSI BUKOPUCTAHHS BIBUTOK, (UIA€EpiB, PEKIAMHHX TUIAKaTiB, a
TaKOK PO3MIIIIEHHSI BI3yaJIbHUX €JIEMEHTIB Ha OU100pAax, CiTi - IaiTax, y )KypHaiax, Oykierax, Ha O/s31
i akcecyapax. OmHak oJuH 13 Haie()EKTHBHINIMX METOJIB MPOCYBAaHHS TOBAPIB CHOTOMHI - peKiamMa B
[HTEpHEeTI, COIaIbHUX Mepekax 1 Ha TenebaveHHI. TakuM YMHOM, JM3aiiH, CTBOPEHHWM UIS TIEBHOTO
MIPOAYKTY, OaraTopasoBO BIATBOPIOETHCS HA JIPYKOBAHUX 1 IU(PPOBUX HOCIAX, & KUTBKICTh IPUMIPHHKIB 3
KO>KHHM HOBHMM BHITYCKOM 3POCTAE.

He3Bakaroun Ha Te, L0 TMOHATTS «TUP&XK» Ta «IyOIIOBaHHS» € PIBHUMH, MpoTe 00uaBa
CHpsIMOBaHI Ha Te, 1100 CIPUSATH 3POCTAHHIO MOMYJISPHOCTI TOBapy. TupaxyBaHHS HallIeHE Ha
30UTBIICHHS] KUTBKOCTI MPUMIPHHUKIB OJHOTO 3pa3ka JIO IMOTPIOHOrO 00CsTy, TOMI SIK BIITBOPEHHS
BKJTIOYA€E PO3MIIIEHHS IACHTU(IKAIHHIX €IEMEHTIB TPOIYKTY UM TOCIYTH, TAKUX SK JIOTOTHI, Ha3Ba,
CIIOTaH, eIEMEHT YITaKOBKH, (PipMOB1 KOJILOPH TOILIO.

[Tpomykiis BimoMux OpeHiB, 1110 HaOyra MOMysIPHOCTI 3aB/SIKM TUPKYBAHHIO Ta BIITBOPEHHIO,
€ BIAIMM MPUKIaIoM edekTiBHOro qu3aiiHy. Odopmiienns Harnoto Coca-Cola BUpi3HAETHCS MPOCTOTOO
Ta BII3HABAaHUMH SICKpaBUMH Kojbopamu OpeHmy. UepBonuii (poH y moenHaHHI 3 OUTMM pPYKOMCHUM
mpudroM 3abe3nedye Jierke CIpuiHATTA 7151 30py. [loiaHa nanitpa KOJIbOpiB MUTTEBO IIPUBEPTAE yBAry
aB/IUTOPIi, a BIACYTHICTh 3alBUX €IEMEHTIB JI0JIa€ TM3aiHy BUPA3HOCTI.

Hamiit Coca-Cola 3100yB Taky mOmymsipHICTb, 10 HOTO BKIIFOYAIOTh IO PEKIAMHUX KaMIaHii
«McDonald’s» Ha 6inboprax, ofHOYAacHO TpocyBaroun oOumBa OpeHau. Yepe3 TeneBi3iitHI poyvKu
«Coca-Cola» acoriroerbcsi 3 HOBOPIUHUMH CBSTAMH: il JIOTOTHUI i (hIPMOBI KOJBOPH MPUKPAIIAIOTH
CBSITKOBI BAHTQXKIBKH 3 MY3UYHHM CYNPOBOJIOM Ta crienieeKkTamu, a caM HaIii € YACTUHOIO HOBOPIYHOTO
croity. CBATKOBI CyBEHIpH, IrPaIlIKU Ta SUTMHKOBI IPHKPACH 3 JIOTOTUIIOM J0JIat0Th BITUYTTS CBSITA.

Haiisinomima nomrykoBa cucteMu «Googley aKTMBHO 3aCTOCOBYE METOAM THUPaXKyBaHHS Ta
nyOmoBaHHS. i HasBa Jana TOYATOK TEPMIHY «TYIIUTH», SKAH OUIBIICTH CHpHiiMae SK TOMIYK
iHpopMmarii came yepe3 Google. [lns GaraTbox el cepsic 374aeThesl OUTBIT 3PYYHUM Ta ONEPATUBHEM Y
MOPIBHAHHI 3 IHIIMMH MPOMO3ULISIMA Ha PUHKY. BOHa TprMmae MO3ulil0 KOHKYPEHTOCHPOMOKHOTO
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CEepBICY 3aBISIKH CBOill €()EKTHUBHOCTI, a 1i MIMPOKEe BUKOPHUCTAHHS CTaJO TPeHAOM. JIOroTHI KoMIaHii
MOXHA MOOAYMTH HA PI3HUX TpenaMerax — (QyrOoJKax, JallkaxX, PrOK3akax, JOJAlYd BII3HABAHOCTI
OpeHmy. SIckpaBi KOJBOPM Ta JKUpHI, TOpsMi pudTH Joroturna poOIsTe HOro JErKuM IS
3araM’SITOBYBaHHS.

VY nu3aiiHi BIACTHBICTH BIITBOPIOBAHOCTI € MOTO HEBIN €EMHOIO PUCOIO, TOJI SK JJIsi MUCTEITBA
IIHHICTH TOJISTAE caMe B YHIKAJILHOCTI TBOpY. O/HAK CydacHe MUCTENTBO JIaMae 110 Tpamiiro. Ticis
nepemorn PoGepra PaymienbGepra Ha Beneriancekiii Oienane y 1964 pori momn-apT cTaB OCHOBHUM
HAMpsIMOM Yy MHUCTENTBI. XYIOKHUKMA I[HOTO HAMpsMY IOYaId BHUKOPHCTOBYBATH 0Opasw, 3HaHOMi 3
TIOBCAKJICHHOTO JKUTTS KOMIKCIB 1 MacoBOi KyJIbTYpH. 3aBJISKH IOBTOPIOBAHOCTI OOpa3iB Ha iXHIX
KapTHHAX, TPEIMETH JTM3aiiHy BTpayajid CBOIO PEKIaMHY (YHKIIO, CTAlOYM YaCTUHOIO XYIO0XKHBOTO
BupaxeHHs. [Ipukinanom meoro € podotu Jxacnepa xonca («Po3dapboBana Oponsa» ado «baHku enro
bemnenraiiny, 1960), «3eneni mmmku Coca-Colay Enmi Yopxoma (1962). Anekcic JI. Boiinen,
JOCTIIHUIIA BI3yalIbHOT KYJIBTYPH, 3a3HAYaE, II0 «TIOBOPOT JI0 Bi3yaJbHOI KYJIBTYpH» HACTUTHKH 3HAYHHH,
10 HaBITH MY3€i, sIKI 3a CBOEK MPHUPOJIOI0 OPIEHTOBAHI HAa MUCTEITBO3HABYl 17€ay, IMIHHOCTI Ta
KOHIICTITYaJIbH1 TIXOIU, HE 3AJTUILIMIMCS OCTOPOHB [1].

Ilopoxy My3eit Mucrerrs Merpononiren y Hoto-Fopky pasom i3 sxypHanom Vogue opraHizoBye
6an Met Gala, sixuit nprBaOmroe HalOLIBIINX 3HaMeHUTOCTeN. Lle ocBia mpo Te, 1110 BizyallbHa KyJIbTypa
cTajla IHCTPYMEHTOM JUIl MY3€HHMX MpalIBHUKIB, SIKI XOUYTh 3aJy4UTH ILIUPIIYy ayJUTOpIIO Ta
3alllKaBUTH sSIKOMOTa OutbIe Jirofei. Lle 0co0mmBo cToCcyeThest My3€iB CydaCHOTO MHCTEIITBA, K1 CTalOTh
Jenail MOMyJSIpHIIIMMU Ta YucenbHIMMU. Ha BiqMiHY BiJ yCTaHOB, SIKI JEMOHCTPYIOTh KJIaCHYHE
MHUCTEIITBO, 11 My3€i XOUyTh OTPUMAaTH HE CTUTbKH YHIKaJIbHI, CKUIbKHU BijoMi TBOpHU. Came 11ie il osICHIOE
MOBTOPIOBAHICTh €KCIIOHATIB Y KOJIEKIIISIX cydacHUX My3eiB. Bimomuii Bunanok 13 «®@onranom» Mapcens
Jrorrana, Briepie mpeacTaBIeHnd XyI0KHIKOM y 1917 porri, ane opuriHai sikoro He 30epircs. [arepec
JI0 1BOTO pefi-Meray BUHUK y 50-X 1 60-x pokax XX CTOJITTS, KOJIM OyJI0 CTBOPEHO KUTbKA PEILTIK, 5K
Tenep 30epiratoThCsl y MPOBITHUX MY3€sIX CBITY.

CkynenTypy maByKiB Ta maByuux JIyi3i Bypikya KOpPHCTYIOTBCSI MOMYJISIPHICTIO cepell MY3€iB
cyvacHoro muctentsa. Y 1999 porri Ha BeHelianchkii OieHasie BoHa Oysia yJI0CTO€Ha TOYECHOT HAarOpoau
30710TOrO J€Ba .

XynoxxHuK Al BeiiBeli yacTo BUKOPHCTOBYE IMOBTOPEHHS 00'€KTIB Y CBOIX TBOpax. Hampukia,
ioro iHcTamsMis «Forever» 2003 poky cTaia moYaTkoM s 11ie OUTBIIMX MPOEKTIB 3 BEIIOCUTICIAMH TTif
OUIBPIIMMHU Ha3BaMH, cepen skux HaiBimomimia — «Forever Bicyclesy. Ll poGota crBOproe mepen
risgadamMu e(eKT MIBUIKOTO Ta BIOPSAKOBAHOTO pyxy mo koiy. OGupatoun mnomynsapHy B Kurai
BesiocurieiHy Mapky «Forever», Aii BeiiBeil migkpecitoe 3B'I30K 13 MOBCSIKIACHHUM >KUATTSIM MICIICBHX
XKuTeniB. PoOOTM MHTIII 4YacTO BPaKAarOTh MACIITAOHICTIO, OOCATOM BHMKOPHUCTAaHHX MarepiayliB Ta
TeXHIKOI BuKOHaHHs. Kpim Toro, ioro inctamsmis «Sunflower Seeds» ckmamaerses 31 100 MuTbHOHIB
HaCiHUH, KOJKHA 3 SIKMX Oysia BuIIiIuieHa Ta po3dapOoBaHa BpyuHy MaiicTpamu 3 JI3IHICWKEHS — MICTa,
BIZIOMOTO TIOPLIEJITHOBUMH BUpOOamu [2].

VY cyyacHOMY MUCTETBI Ta AW3aiiHi Bce OUIBILOT MOIMYIISIPHOCTI HAOYBatOTh IPUMITHBICTH
Ta HaiBICTH. XouYa 3'IBJISIOTHCS HOBI MUTIIL, IHTEPEC 0 KIACHKIB 3aIHMIIAEThCS OUeBUIHUM. OCOOIMBO
Bapto Bim3HauuTh Hiko IlipocMaHi, sSKMii CTBOpPIOBAaB CBOi POOOTH 3 XapaKTEPHHM CHPOIICHHSM
XyZIOXKHIX 00pa3iB 1 mpupomaux (opm. Komip #oro xapTWHHM BiI3HAYAETHCS KOHTPACTOM HYOPHOTO
KOJILOPY B MOEIHAHHI 3 OMiI0-4epBOHNM, OeKEeBUM, OJAKUTHUM 1 KOPHYHEBUM BinTiHKamu. [lipocmani
TaKOX BIIOMUH THM, IO PO3IKCYBaB PEKJIaMHI BUBICKM Ul PI3HUX 3aKIafiB 1 TOPrOBHX TOYOK, SIKI
BUPBBHSUTUCS OPUTIHAIBHICTIO Ta MOro yHIKAIGHUM cTiiieM. CydacHUI U3aliH TaKOX 3BEPTA€THCS 0
HOro TBOPYOCTI, MPUKIAIOM 4oro € pekitama BuHa «[lipocmani BaziaHi», Je eTHKeTKa BUKOHaHA B
XapakTepHIN CTUJICTUII XYA0KHUKA — YOpHO-OeXeBa ManiTpa, (oH, 1110 Harajye CTapOBUHHUI KpadT-
namip, 1 300paKeHHS B CTHII TI'paBIOPU 3 BHUHOTPaJHOK TeMmarhkoro. Ha Hif BHUKOPHUCTOBYIOTH
rpy3uHCcbkuil mpu¢t bpaitng ta mpudr i3 3apyOkamu, a rpadiyHi €1eMEHTH BIATBOPIOIOTH CTHIIb
kaptuHH [lipocmani. Kpim Toro, y TeMaTuuHuX Kage Ta pecTopaHax, 0COOIMBO IPY3MHCHKOT KyXHi, 4acTo
MOJKHA ITOOAYHUTH PENPOyKIlii ioro poOir [3].

Tsopuicts Mapii IIpumauenko 100pe Bioma 6araThoM. li KapTHHH 3aXOITIOIOTH SCKPABUMH,
HACUYEHUMH KOJIbOPaMH, JEKOPATUBHICTIO Ta PETENbHUM OMPAIFOBAHHSM OpHaMeHTiB. OCHOBHUMH
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TeMamu ii poOIT € paHTacTHUHI 300pa’keHHs 3BIpIB 1 NTaXiB, KBITIB Ta MPUPOAM, a TAKOXK Miooriuni
oOpasu i erHiuHi MotuBH. PoGoTr Mapii IIpuMaueHko cTanm pKeperaoM HATXHEHHs Ul BYJIHYHHX
XyJIOKHUKIB, a MypaJd 3a MOTHBaMH il TBOpUocTi MokHa moOauntu B Kuesi ta Jlynpky. Takox
MOMYJIIPHUMU € CKYJIBIITYPH, CTBOPEHI 32 00pa3amMu 3 il KapTHHH.

TBOpPYICTh MPUMITHBICTIB 1 HAIBICTIB, SIKI BUPI3HIIOTHCS CXOXICTIO 3 pealbHUMH 00'€KTamu,
9acTO BUKOPHCTOBYIOTh Y PEKJIaMi PI3HOMAHITHUX MPOAYKTIB. L{e Moke cTocyBaTHCS KaHIIEISIPCHKIX
BUpPOOIB, TaKUX AK OJOKHOTH, 30IIMTH, albOOMH Ta KaJIeHAapi, a TaKOK MOOYTOBHX IpPEIMETIB i3
MPUHTAMHU Ha MOCY/I, OJ1131, pyIIHUKaX Tomo. B iHTep'epax Mo)kHA 3HANUTH KapTHUHH, TUIAKATH, PO3ITHC
CTiH, a TAKOK TU3alHEPChKI MeOJIi Ta KHIIMMHU.

VY cydacHOMY CBITI qU3aiiH BioOpa)xxae 3MiHU KyJIbTYpHUX I[IHHOCTEH, a TAKOX HOBI 3HAYCHHS
Ta miaxoau. Bin mae Oyt 3po3yMiuUM 1 mpUBaOIMBUM, 10O CTHMYITIOBATH MOKYIIKY 0 TMPUIOAHHS
toBapy. OfHe 3 OCHOBHUX 3aBJIaHb AW3aiHy — IiepeaaTH (QYHKIIIT Ta XapaKTepUCTUKH TOBapy, BOTHOYAC
3BEpHYTH Ha cele yBary [4].

JluzaiiH cTBOprOE BUIbHUI 00pa3, 37JaTHUH PO3MOBICTU ICTOPI0 ab0 CTBOPUTH <JIETEHILY
OpeHmy», o popMye y criokuBada 6aKaHHS OTPUMATH MPOAYKT. [{M3aifH € MOTYKHUM IHCTPYMEHTOM
JUIsL THIBUIIICHHS TIPOJIAXKIB, 1 MOTO po3poOKa — I1e TBopua podoTa. Y MACYMKY TU3aiiH CTa€ JIAHKOIO,
10 TIOCTAE MK KYJIBTYPOIO 1 TOTEHITIMHAM CIIOKHBAYEM.

BigCcyTHICTh UITKMX MEX HaJa€ Cy4yaCHOMY MHCTEUTBY MOOUIBHICTh, TOMY TBOPYICTh
XyJOKHUKa He OOMEXYEThCS BCTAHOBJICHMMH TpaBWIaMH 9M HOpMaMH. Yepe3 1€ ChOTO/HI YacTo
BAXKO PO3PI3HUTH, JI€ 3aKIHIYETHCS POOOTa XyTOKHUKA 1 MOYMHAETHCS poOoTa au3aiiHepa. Takum
YUHOM, Bi3yajibHa KYJIbTYpa, SIK BIUIMBOBUIN YMHHHMK y MUCTELTBI Ta qU3aiiHl, TpaHCHOPMYE HE TUILKU
MIPIOPUTETH B KOMYHIKAILi1, ajie i poJil KIIIOYOBUX YYaCHUKIB.
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’KUBOIIMC B ITPA®ITYHOMY JIN3AHHI

Temana KACBAH

3acaysicenuti XyO00HCHUK YKpainu, Kano. neda2oidHux HayK, OOyeHm,
3a8idysau kagedpu Ou3aiiHy ma coyianbHO-KyIbmMypHUX OUCYUNIIIH
Yepkacvkoeo 0epocasHozo bizHec-koedxucy, M. Yepracu

I'naovko Makcum

3acayacenuti Xy00dHcHUK Yxpainu,

doyenm Kagpedpu ouzatiny ma coyianbHO-KyabMypHUX OUCYUNILIH
Yepkacvroeo depacasroco bisHec-konedxcy, M. Yepracu

JKuBonuc BHMBUAETHCA CTYJIEHTaMU Ha OCBITHIT mporpami «['padiunuili auzaiin» sk
00OB’A3KOBUI KOMIIOHEHT Kl 3a0e3neuye (axoBi KOMIETEHTHOCTI. BmiuB jkuBommucy Ha
(bopMyBaHHS TM3alfHEPCHKOTO CMaKy CKJIaJHO MEPEOIIHUTH.

JXKusonuc — 1e oAMH 3 TOJOBHUX BHUJAIB 00pa30TBOPYOTrO MHUCTENTBA, L0 Oa3yeThCs Ha
BIITBOPEHHI 30pOBHX 0Opa3iB uyepe3 HaHeceHHs (apOd Ha TBepAy OCHOBY, a TaKOX TBOPH
MUCTEITBa, BUKOHAHI B Takuii croci6 [1].
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I'padiunuii qu3ailH — 1e BUJ MHUCTEUBKOI JISUTBHOCTI, SIKUM MO€aHye B cOO1 TBOpYi Ta
TEXHIYHI MiIXO0AU Ul CTBOPEHHS Bi3yaJIbHUX MaTepiaiiB, IO MEpeAaroTh MeBHI ifei, eMorii abo
iHpopMarlito. BiH 0XOIUII0E CTBOPEHHS JIOTOTHITIB, TUTAKATIB, LTFOCTpaIliii, BeO-au3aiiHy, YIaKoBOK,
TUNOrpadikd Ta IHIIMX Bi3yalbHHUX E€JEMEHTIB, CIPSIMOBAHMX Ha KOMYHIKAII0 3 ayAUTOPIEIO.
I'padiunuii au3ailH BUKOPUCTOBYE KOip, mpudTH, 300paK€HHS Ta HPOCTIp Ui CTBOPEHHS
€CTeTUYHO NMPHUBAOIMBHX 1 (YHKIIOHAIBHUX PIlIeHb, SKI BIAMOBIAAIOTH MOTpedaM 3aMOBHHUKA 200
3a/1auaM OpeHy.

XKusornuc i rpadiuHUl AM3aifH MalOTh CHUIbHI KOPEHI, SKi CATAIOTh IIIMOOKO B iCTOPIO
muctenrBa. Hampukian, poOOTH TakuxX XydOKHUKIB, sk Jleonapno na Binwi, Mikemanmxeno i
[Tikacco, Manu 3HAYHUI BIUITMB Ha PO3BUTOK Bi3yaJbHOTO MHUCTENTBA 1 mu3aiiHy. CydacHi rpadidai
IM3aifHEPH YacTO YePHar0Th HATXHEHHS 3 KIIACHYHUX 1 Cy4aCHUX )KHBOIMCHHUX TBOPIB, IHTETPYIOUYH
iXH1 €JIEeMEHTH Y CBOi IIPOEKTH.

3aBAaHHS Ul CTYJIEHTIB 3aCHOBYIOTHbCS Ha MPHUHIMII MOCTYIOBOTO YCKJIaJHEHHS (opMu
300paKyBaHUX (QIryp Ta KOJIpHOI ramMu.

KuBonucHi el1eMeHTH, Takl K KOJIIp, KOMIIO3UIIS 1 TEKCTypa, MOKYTh OyTH IHTEPOBaHI B
rpadiyHUil AM3aiiH A8 CTBOPEHHS YHIKalIbHMX Bi3yalbHHUX pilieHb. Hampukian, BUKOPHUCTaHHS
SICKpPaBUX KOJIbOPIB 1 JUHAMIYHUX KOMIIO3UIIM MOXe 3poOWUTH AW3ailH OUTbLI NpUBAaOIMBUM MU
TaKuM, SIKHW 3araM sITOBYEThCS. TeKCTypH, CTBOPEHI )KMBOITMCHUMHU TEXHIKaMHU, MOKYTh JIOJIATH
INIUOUHY 1 peaTiCTUYHICTh 10 HU(GPOBUX MPOEKTIB.

o6 rpadiunmii au3aitH OyB OuIbII MPUBAOIMBUM Ta 3armaMm’ ATOBYBaJlacsi, BUKOPHUCTAHHS
KUBOTIMCY MOKE JI0JIaTH HOMY €MOIlHY TINIMOMHY 1 BUPa3HICTb. EMOLINHUN BIJIUB KUBOMHCY
MO)Ke OYTHM BHKOPHUCTAaHUM JUIsi CTBOPEHHS AM3AMHMIPOEKTIB, AKi BUKIMKAIOTH MEBHI MOYYTTS 1
peakmii y risgadiB. Hanpukian, BUKOpPHCTaHHS M SKAX ITaCTENbHUX TOHIB MOXKE CTBOPHUTH
aTMocdepy CIOKOIO 1 po3cialieHHsl, TOl SIK ACKpaBl 1 KOHTPACTHI KOJIbOPH MOXKYTh BUKIHKATH
EHEPTII0 Ta EHTY31a3M.

CydacHl TEXHOJOTIi J03BOJISIIOTH JIETKO IHTErpyBaTH >KMBOMHUCHI €IEMEHTH B IU(POBI
MPOEKTH, BUKOPUCTOBYIOUM TMPOTPaMHE 3a0e3medeHHs A rpadiqHoro amu3aiiny, Take sk Adobe
Photoshop, Illustrator 1 Procreate. Ili 1HCTpyMeHTH [03BOJISIOTH IW3aiiHEpaM CTBOPIOBATH Ta
penaryBaty JKHBOIIMCHI €IEMEHTH, a TaKOX KOMOIHYBaTH iX 3 IHIIMMHU TpadYHUMHU eIeMEHTaMU
JUTsl CTBOPEHHSI YHIKQJIbHUX Bi3yaJIbHUX PIIICHbB.

JKuBomuc BiIKpWBae HOBI KpEaTHBHI MOXJIHMBOCTI Juisi TpadiyHUX aU3alHEPIB, SKHUI
JI03BOJISIE IM EKCHEpUMEHTYBaTH 3 PI3HUMM CTWIAMHU 1 TexHikamu. Hampukialx, BUKOpHUCTaHHS
a0CTpaKTHUX JKUBOMKMCHUX €JIEMEHTIB MOKE JIOJATH JUHAMIKY 1 HECTIOIIBAHKY JI0 TU3aiHY, TOI1 SIK
peaniCTHYH1 )KUBOTHMCHI €IEMEHTH MOXYTh CTBOPUTH aTMOC(hepy peasIbHOCTI 1 AeTalTi3aIlii.

Tako >KMBONMCHI €JIEMEHTH MOXYTb OyTH BHMKOPHMCTaHI Ul CTBOPEHHS YHIKaJIbHUX
OpeHIIB 1 MapKeTHMHTOBMX KaMIaHii, 0 BUIULIIOTbCS Ha (GOHI KOHKYpeHTIB. Hampukian,
BUKOPHUCTaHHS >KMBOIMCHUX UTIOCTpaliil B JOrOTHNAX, PEKJIAMHMX MaTepiajiax 1 YHaKOBI MOXe
JOJIaTH YHIKAJIBHOCTI Ta BUPA3HOCTI OpeHIy, SKUW OLUIbII 3amaM’ sSTOBYEThCS 1 CTa€ OLUIBII
MPUBAOIUBUM IS CIIOKHBAYIB.

BuBueHHs )KUBONUCY MOKE JOIOMOI'TH rpadiyHUM Ju3aiiHepaM po3BUHYTH CBOi HABUUYKHU I
PO3LIMPUTH CBOE PO3YMIHHS Bi3yaJbHOro MuUCTeLTBAa. HaBYaHHS JKMBONMCHUM TEXHIKaM Ta
IPUHLMIIAM MOJKE JIOTIOMOI'TH AU3aiiHepaM Kpallle po3yMITH 1 3aCTOCOBYBATH Bi3yasbHi €JIEMEHTH Y
CBOIX INPOEKTAX, a TAaKOXX PO3BUBATH CBOE KPEATUBHE MUCIEHHS Ta IHHOBALIMHMHA MigXid a0
J3aiHy.

Hanpuknan, Take 3aBlaHHS K IOCTAHOBKA B TEXHIlll «TPU3ailliby», B IKOT BAKOPUCTOBYETHCS
oOMeXeHa NaJliTpa Ta BHUKOHYETbCS B MOHOXPOMHHUX BIATIHKaX, MOXe HagaTh rpadiqHOMy
IU3aiiHepy Ba)JIMBI HABUYKH Ta PO3YMIHHSA JUIsI POOOTH 3 (pOpMOIO, CBITJIOTIHHIO Ta 00 €MOM.
[IpakTuka poOOTH B TEXHIKI «IPU3alIb» JTa€ MOXKJIMBICTh PO3BUHYTH BITYYTTS CBITJIOTIHBOBOTO
MOJIeIOBaHHA (POPMHU, 1110 BaXKIIMBO JUIs peasliCTUYHOCTI 300pakeHb B u3aiiHi. BiquyTTsa riauOunu
Ta (DaKTypH J03BOJISIE PO3PI3HATH Ta TPEHYBATH OKO JI0 JAeTaylel Ta CTBOPIOBATH Bpa)KeHHs 00’ eMy
HaBiThb y mpocTux ¢opmax. MOHOXpPOMHICTH IIi€i TexHiki copuse (HOpPMYBaHHIO YHUCTOTO,
JAKOHIYHOTO CTHIIIO, IKHI € OCHOBOIO MIHIMAJTICTUYHOTO 1 CY4acHOTO TpadiqHOTO Tu3aiHy.
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Takum 4MHOM, JKMBOMKCHA TEXHIKA «TPHU3AiIb» PO3BHBA€E BMIHHS OTEpPYBAaTH OCHOBHUMH
eJIEMEHTaMU 300paKeHHsl, IIO0 J0ToMarae Iu3aifHepy JJOCsIraTd BHPA3HOCTI Ta 00’€MHOCTI B
rpadigHuX podoTax.

OTxe, )KMBOTIHC 200 BUKOPUCTAHHS HOTO TPAJAUIIIITHUX €IEMEHTIB MOKE IOJaTH KYJIbTypHY
INIMOWHY Ta MPHUILENUTH CTYAECHTaM BIAUYTTS XYJOXKHBOTO CMaky Ta MipH, 3poOMTH HOro OutbmI
PE30HAHCHUM 1 MPHUBAOIMBUM Ui IIMPOKOI ayAauTopii B mpoueci mnpodeciiiHoi au3aiiHepchKoi
JUSUIBHOCTI.

CnucoK BUKOPHCTAHUX JKepeJt

1. Cxisipenko I'. . JKuBormmc. Enmuknonexnis CydacHoi VYkpainm / Penmkoon.:
I. M. I31006a, A. L. XKykoBcekuii, M. I'. XKenesnsik [ta iH.] ; HAH VYkpainn, HTI. — K. :Iacturyr
eHIKIoneqnaHux nociimkenb HAH Ykpaian, 2009. URL: https://esu.com.ua/article-19107

BI3YAJIIBAIISI COIIAJIBHUX ITPOBJIEM B CEPII IIJTAKATIB

Cogia KPUB/IA

cmyoeumxka 2pynu 1/]-23

ocgimus npoepama «I papiunuii ouzatiny

Yepracoxuii oeparcasruil 6iznec-konedxnc, m. Yepxacu

Tamapa XPEBFTO

BUKIAOAU-MEMOOUCH, KAHOUOAM Neda202iYHUX HAYK,

doyenm Kagedpu ouzatiny ma coyianbHO-KyIbMypPHUX OUCYUNIIIH
Yepracoxuil 0eparcasruil 6izHec-konedxnc, m. Yepxacu

CuctemMH1 3MIHM KOMYHIKAI[IMHOTO TPOCTOPY € HAWBAXKIMBINIOW OCOOJIUBICTIO
CY4acHOTO CBITY, a OJJHUM 3 OCHOBHHMX KOMYHIKaI[IHHUX 3ac001B BIUIMBY Ha €MOI[IMHUMA CTaH
JIOAWHU, MOTHUBU 11 [ISABHOCTI € coIiadbHa peknama. Tomy npeomemom Hauio2o
00Cai0MHCeH s € BAKOPUCTAHHS PEKIIAMHOTO TUTaKaTa JUIsl 3BEpPHEHHS YBArW TIisi1adya Ha HasBHI
npoOnemu iHGoOpMaIiitHOI eKoJiorii B 3a0pyAHEHH1 ypOaHICTHYHOTO MPOCTOPY CYYaCHOTO
MicTa.

Memotwo Hawio2o Hayko8020 npoexkmy € TPOBEIACHHS KOMIUIEKCHOTO JOCIHIIKEHHS
OCHOBHHX aCIEKTIB pO3pOOKHU cepii BIACHUX PEKIaMHHX IUIAKaTiB, y PO3B’sA3aHHI MpoOIeMu
iHpopMaIliifHOT eK0oJIOT1i YpOaHICTUYHOTO MPOCTOPY CydyacHHX MIicT Ykpainu. [4, C. 42].

3TiHO 3 METOIO I BUKOHAHHS pOOOTH OYyJIM OCTABJICHI HACTYIHI 3Ad80AHHS.:

- PO3TJISHYTH MiCIIe PEKJIAMHOTO IIJIaKkaTa Ik B ICTOPUYHOMY acIeKTi, TaK 1 B po3pi3i HOro
BILUIMBY Ha Cy4acCHE CYCITUIBCTBO 1 BUSIBUTH KIIFOUYOBI €Talld CTBOPEHHS TIAKaTa JU3alHEpOM;
MpoaHani3yBaTH aHAJIOTI4H1 pO3pOOKHU 3riiHO 3 MpobdaeMu iHPOpMaIiifHOT eKOIOTl;
CTBOPUTH KOHIICTIIIIIO BJIACHOTO MPOEKTY;

pPO3pOOUTH Cepito peKIaMHHX IJIAKaTiB;

- IPOJAEMOHCTPYBATH BUOIp MPOTpaMHOTO0 3a0e3MmeueHHs A peanizaiii mpoeKTy;

- 3’CyBaTH TEXHOJIOTIIO IPYKY TUIAKATIB.

Jlyist BUpIilIEHHSI TOCTABJICHUX 3aB/IaHb HaMH OYJIO MPOAHATI30BaAHO JCKUIbKA TEOPETUUYHUX
JDKepel, TPOBEACHO TMOPIBHSUIBHUN aHaji3 aHaloTiB, BHKOPUCTAHO CYy4YacHI METOIU
MPOEKTYBAHHS 1 BAKOHAHO €CKi3M JJI1 CTBOPEHHS TBOPYMX BUAIB KOMII'IOTEpHOro au3aiftny. Ha
MiJICTaBl BUABJIEHUX COLIaJbHUX MpobsieM Oyina po3pobiieHa cepis peKIaMHHUX IUIaKaTiB 3
YHIKQJIbHUM HIPU(TOM, BUKOHAHMX B €JIMHIM aBTOPCBHKIM CTHIICTULI A1 PI3HUX (QopMaris,
30KpeMa ciTinaiTiB MicT. Pe3ynbratu naHoi po6otu, TOOTO cepis couiaJbHUX IJIaKkaTiB,
MOXYTh OyTH BUKOpPUCTAH1 i MOKpauleHHs iH(GopMaliiHOI eKoJIOriYHOiT OOCTaHOBKHU B
VYkpaini Ha citinaiitax mict [6].

[lousarta «ingpopmayiiine 3a6pyonennsy 6yno BBeneHe y 2003 poui SAko6om Henbconom
(Jakob Nielsen)./ngpopmayiiine 3ab6pyonenns — 1e TOTIK ITUCTAPMOHIHHOI, XaOTHYHOI,
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pyiiHiBHOI iH(}OpMalii, M0 BIUIMBAa€ Ha JIOAWHY Ta IHIIUX HNPEACTABHUKIB HABKOJIHMIIHBOTO
CepeJoBHINNa Yepe3  30pOBi, CIYyXOBi, CEHCOPHI, TaKTWUJIBHI Ta IHIII  KaHaIu
cupuiinsarra [2, C. 127-128].

Ho iadopmamiiiHoro 3a0pyAHEHHS BITHOCATHCSA 1 Bi3yallbHe 3a0pyJHCHHS, BHKIHUKAaHE
OJIHOMAaHITHOIO apXiTekTypoto. [Hpopmaliline 3a0pyJHEHHS TPAHCIOPTY Ta HABKOJHMIIHBOTO
cepesoBHINa (MEPeBAHTAXEHHSI TPOMAICHKOTO TPAHCIOPTY TOBITOMJICHHSMH PEKIAMHOTO,
pPO3BaXAIBHOTO, 1HGOPMALIHHOTO XapakTepy; BeIWKa KUIBKICTH OULI-00pHaiB, JalT-OOKCIB,
IHIIMX BUJIIB 30BHIMIHBOT pekiiaMu). 3a0pyIHEHHS Y MiCTaX CTOCYEThCS HE JIMIIE TOBITPS, 1 11e
HE 3QJIeKHUTHh Bif IXHBOro MacmrTaly. Sk MeramoiiicH, Tak i HEBEIHMKI MICTa CTHKAIOTBhCS 3
npobieMaMu, TMOB’SI3aHUMHU 3 HAMIAIIKOM IIyMy, Bi3yalbHHX MOJpPa3HUKIB 1 CBITIOBOTO
3a0pyAHEeHHs. Yce e HIOJCHHO BIUIMBA€E Ha CaMOIOYYTTSA, HACTPid MEIIKAHIIIB Ta CTaH
HaBKOJIMIIHBOTO cepepoBuina. Hebakana pekiiamMa, XaOTH4YHI BUBICKM YW HarpoMaKCHHS
CMITTSI B MICT1 CTAalOTh CBOEPIIHUMU MEPEIIKOJAMH, SIKI TOPYIIYIOTh TAPMOHIIO TPOCTOPY Ta
BiABEpPTAIOTh YyBary BIJ WOT0 CHpaBXHbOTO Buriaany. Ilig dYac OIIHKK BI3yaJdbHHUX
3a0pyAHIOBAYIB 3a3BUYAl PO3TJISAAlOTh €KOHOMIYHI Ta €CTETUYHI acleKTH, ajie BaKJIHBO
BpaxoBYBaTH W ICTOPUYHY CHAJIIMHY: pEKJaMa 4YacTO 3aKpUBA€ apXITEKTypH1 IaM’sTKH,
Yyepes 10 iXHs KyJbTypHA 3HAYYIIICTh BTPAYAETHCS ISl TIEpeciuHoTo crocTepirada [3].

Takum ymHOM, Bi3yajbHe 3a0pyJHEHHS € HeE JMIIE EeCTETUYHOIO0 MNpolieMoro, ane M
MIKITITUBUM (aKTOPOM ISl cepeoBuIa Ta KoMmbopTy mwoaeh. Take 3a0pyaHEHHS CIPUYHHSIE
PO3CISHICTh yBarw, JIpaTiBIMBICTb, BTOMY OYed 1 3HMKY€E 3/aTHICTb CHpHUIIMAaTH MICHKUH
MPOCTIp AK €cTeTUYHO NpuBadbnuBuil. KpiM TOoro, pexiaaMHi MHUTH 4acTO BiABEPTAIOTh BOJIIB,
CTBOPIOIOYM PU3MKH JJisi O€3MeKH, 1 COpUsAoTh HE0OJAyMaHOMY CHOXUBalTBY. Benuki micra
VYkpainu, taki gk Kui, Ogeca, JIpBiB Ta XapkiB 4acTO MOTEpPHAIOTh BiJl HEKOHTPOJIbOBAHOI
KUTBKOCT1 pEKJIaMHHX IIUTIB, OaHEpiB 1 BUBICOK.

Hanpuknan, nume y Kuei mo 2021 poxy Oyno BctanoBiaeno moHan 5000 peximamMHUX
KOHCTPYKIIif, 3HaYHAa YaCTHHA SKUX TMOPYyIIyBaja HOPMH po3MimeHHs. Y OaraTboX MicTax
BIJICYTHI YITKi1 CTAHIAPTH PO3MIIICHHS 30BHIMHLOI PEKJIaMH, 10 MPU3BOJUTH A0 XaOTHYHOT
3a0y10BH PEKJIAMHUMHU KOHCTPYKIIISIMU HaBITh y IEHTPATLHUX pailoHAaX Ta MOOJHU3Y MaMm'sITOK
apxiTektypu. Y JIbBOBI, MICTi 31 3HAYHOIO KYJbTYPHOKI CHAAIIMHOI, HEOJHOPA30BO
(dbikcyBanmu BUIMAAKH, KOJU PEKJIaMHI IMUTH Ta OaHEepH 3aKpHBAIM IaM ATKH apXiTEKTYpH,
HampuKIala, MEPKBM YU CTapoBUHHI OyxaiBii. [lomiOHI BUmaaku TPamiasioThCs 1 B IHIIHX
MiCTaxX, J€ KOMEPIlIifHI IHTEpeCH dYacTo TMEepPeBaKarTh HaJa 30CPEKEHHAM KYJIbTYpHOI
criagmuHu. HeBmopsakoBaHe BUKOPUCTAHHS TMIACBITKM Ha dacagax, pekjaami Ta I1HIIHX
00’€KTaxX CTBOPIOE HaJAMIpHE CBITJIOBE HaBAHTAKEHHS, L0 3aBa)Ka€ HE JIMIIE MELIKAHIISIM, ane
i BILUIMBA€ HAa HIYHY €KOCUCTEMY. Y NEAKUX MICTaX BXK€ POOJISATHCS KPOKH JUIsl PO3B’SA3aHHS
nux npobnem. Y KueBi yxBajneHO MpaBuia MO0 OOMEXEHHS peKiaMu, 10 mnepeadadaroTh
JEMOHTaXX HE3aKOHHHUX pEKJIAaMHUX KOHCTpYKUi. Y JIbBOBI BHPOBAKYIOTH KOHI[EMIIiT
€IMHUX BHUBICOK, a B Ojeci akKTUBHO OYHUINYIOTH ¢dacaau Big XaoTUYHUX HamuciB. [lns
po3B’s3aHHs IIi€i mpoOiieMH B PI3HUX KpaiHaX CBITY aKTHMBHO BIIPOBAJKYIOTHCA 3aXO0IU
MICBKOTO TJIaHYBaHHS.

Hanpuknan, y CHIA, ge mpoGneMa mepeHacH4YeHHS PEKIaMOI OCOOJIMBO TOCTpa, i€
denepanbHU 3aKOH MpPO OJaroycTpiii aBTOMOOUIBHUX JOPIr, SKUHA OOMEXYe pO3MIIIEHHS
O01100paiB y3I0BXK MDKIEpKAaBHUX Marictpaineil Ta ¢enepanbHux gopir. Ile mos3Bonuno
3MEHIIUTH KUTbKICTh PEKIAMHUX HIUTIB y IIUX 30HAX, 3HU3UBIIM Bi3yaJbHE HAaBAHTAXKCHHS Ta
PU3MK aBapiil, MOB’A3aHUX 13 BiBOJIIKaHHAM yBaru BoaiiB. Y BepecHi 2006 poxy Can-Ilaymy,
bpasunis npuiiHana 3akKoH HpPO YUCTE MICTO, SKUH 3a00pOHS€ BUKOPUCTAHHS OYJIb-IKOi
30BHIIIHBOT peKIaMH, 30KpeMa Ha PEeKJIaMHHUX LIUTaxX, y TPOMaJCbKOMY TPAHCIOPTI Ta mepen
marasuHamu [1].

Memoou 6bopomvbdu 3 6i3yanvHuM 3a0pYOHEHHAM:

1. Jlexop OyniBenp He BapTO CHpHUIIMATH SK HAAJUIIOK B apXiTEKTypi, aJUKe 1€ BaXJIMBI
(GyHKIIOHANBHI €IeMEHTH, Kl (GOPMYIOTh Bi3yaJdbHUN BUIJIAJ MICbKOTO mnpocTtopy. OauH i3
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WVIOKH A

. .ul.I: MyaEH Ky NeTyRd
HAaWMPOCTIIMX CHOCOOIB TOKpAIeHHS €CTeTHUKU OyJiBeNb — 3aly4yeHHS MOJOJAUX

XYJOKHHUKIB JUIsl CTBOpEHHS rpadiri.

2. KonopuctuyHi pilleHHS MicTa BiJIirpaloTh KIIOYOBY POJb Yy CTBOPEHHI rapMOHIHHOTO
cepemoBuma. Ilix yac 3BeAeHHS HOBHX OyAMHKIB ab0 OHOBIIEHHS cTapux (acamiB ciuin
3BEpTATH yBary Ha BUOIp KOJBOPIB, aJDKe BIANO MigiOpaHa majaiTpa JOoTOMarae 3MEHIIUTH
Bi3yanbHy BTOMY. TakoXX MAOUUIBHHM € BHKOPUCTAHHS BEPTUKAIBHOTO O3CJIEHEHHS [JIs
CTBOPEHHS OB IPUPOTHOTO BUTIISAY.

3. PerymioBaHHS 30BHINIHBOT peKIIaMu, 110 mepeadadae 0OMexXeHHS 11 KUTbKOCTi, pO3MipiB
Ta MiCIlb pO3TallyBaHHS, a TAKOXX CTBOPEHHS 30H, BUIBHHUX BiJ PEKIaMHHUX KOHCTPYKIIIH,
HaIMpUKJIAJA, B MeXaX iICTOPUYHUX PallOHIB.

4. Y7IOCKOHAJCHHS BYJIMYHOI 1HQPACTPYKTYpH OXOILIIOE 3aMiHy CTapuX 1 XAOTHYHUX
BHUBICOK Ha YyHi(iKOBaHi €JE€MEHTH, BCTAHOBJICHHS aKypaTHUX I'POMAJCHKHX 00’ €KTiB, TaKHX
K JIaBKM, YpPHM YW JIXTapi, a TaKoXX PO3MILIEHHS CTUJIBHUX 1H(GOpPMaLifHUX TaOIUYOK.
CTBOpEeHHS cneniallbHuX 30H IS PEKJIaMH J03BOJISI€ YHUKHYTH ii XaOTHYHOTO PO3TAIlyBaHHS,
30CepeIUBIIN PEKIaMHI MaTepiajau B MEBHUX MICIISX.

5. IligBumienHs cycninbHOi 0O0I3HAHOCTI 4Yepe3 OCBITHI KamIaHii, 1o I1HPOPMYIOTh
TPOMAJISIH TIPO HACIIJIKM BI3yaJbHOTO 3a0py/IHEHHS Ta 3aly4arOTh iX 10 OOTOBOPEHHS MHUTaHb
MICBKOTO IJIaHyBaHHs. J[OMOBHIOIOTH 111 3aX0JM IOPUAMYHE PETYJIIOBaHHS 3 BIANOBIIHUMU
3aKOHaMH, HOpMaMu Ta mTpadamu 3a nopymenHs [5, C.78].

BuBuYeHHS NpakTUYHOTO MaTepiany Jajgo MOXKJIMBICTh BUMPOOYBATH HAKOMMUYEHUHN TOCBIT 1
OTpHMMaH1 3HAHHS B TPOIECI JOCHIIPKEHHS MaTepiajiB Ha TEMY IMPOEKTY: TMOpaxyBaTH
KUTBKICTh HEOOX1IHUX KOIITIB AJiA peaiizaiii JpyKy IUlakaTiB; 3M1MCHUTH oOpa3He PO3KPUTTS
TeMd. TakoX OTpUMaH1 3HAHHS JI03BOJIMIM CTBOPUTHU HaWOLIbII BAanuil rpadiyHuil cnocid
300pakeHHsl cepii IJIakaTiB, BUOpaBIIM BIAMOBIAHY TEXHIKY g AIpykKy. | B nuiomy, sk
MiACYMOK, BIANIYKaTH MOXJMBICTh peaji3aimii cepii IIakaTiB B MICTI 3a JIOMOMOTOI0
30BHIITHBOT PEKJIAMHU.

KintodoBa cyTh KOHIIEMNIIIi MOTO MPOEKTY — MOHECTH A0 JIJACH ICHYBaHHS PALY MpoOiiem,
KOTp1 BXkK€ CTaIM KPUTUYHUMHU Ta 30CEPEIUTH yBary Ha HHUX.

I'padiyna KoHIeENIis TOdsATaE y CTBOPEHHI cepii IJIakariB, SKi € TapHUM I[LISIXOM
JIOHECEHHsT HeoOX1MHOT iHopmarii 7o HebalnykuX Jroael. AJKe CBOIM MICII€3HAXO0HKEHHSIM
Ta SICKpaBICTIO BiH TaK YM 1HAKIIE MPHUBEpHE A0 cede yBary. B momykax koMmo3uIlii miakara,
s oOpana BUCBITIEHHS i1H(opMaliiHOTO 3a0pyAHEHHS YpPOaHICTUYHOTO NPOCTOPY HAIIOTO
MiCTa, 4epe3 M0 BiAMOBiJadbHY POJIb MOKIMKAHUHN 3IrpaTH PeKJIaMHUM IJIaKaT IPU BUPIIIEHH1
aKTyaJIbHUX 3aBJIaHb OpraHizalii BCboro ypOaHiCTUHYHOTO CEpeOBHUIIA MPOKUBAHHS JTIOUHH.
[1ig yac MpakKTUYHOTO BTUICHHS KOHIIEMI[l BJIACHOTO MPOEKTY CTBOPEHO CEpil0 TUIAaKaTiB, fKI
NPUCBSIYEHI TIIOOAIBPHUM TpoOJIeMaM Yy CydacHOMY CBiTi, a came iHdopmaliiHoOMy
3a0pyAHEHHIO YpOaHICTUYHOTO MPOCTOPY Hamoro micta. [lisg peanizaiii TBOpUOro MPOEKTY
O0yno 3actocoBano mporpamy Adobe Illustrator. ®yHkiioHany naHoi mporpamu LIITKOM
BHUCTAYUJIO JJISl MOKPUTTS Au3aiHepchbkux moTpel. [1ig yac cTBOpeHHS KOXKHOTO IJakaTy 0yno
BUKOPHUCTAHO I’ ATh IHCTPYMEHTIB peaakTopa. A came 1ie Oynu «BUIIICHHSI», «IIPIMOKYTHUKY,
«BIAPI30K JIHIT», «TEKCT» Ta «IIIMETKaY. Ix OyJio AOCTaTHBO, AJisl MOOYIOBU SIKICHOTO JU3aiiHy
KOXKHOTO 13 MJakaTiB. SIKIIO FOBOPUTH MPO TEXHOJOTii, TO MHUPOKOPOPMATHUN IPYK SABISE
coboro mpouec HUGPOBOTO MOBHOKOJIIPHOTO JPYKY Ha PYJIOHHHUX MaTepialiaX IIUPOKOTO
dbopmary.

OCHOBHMI HampsIMOK BUKOPHUCTaHHS MIUPOKO(OPMATHOTO APYKY — 1€, O€3CYMHIBHO,
pexinaMa. B Hamomy Bumaaky me Oyjia 30BHILIHA colliajibHa pekiama. 300pakeHHS MOXKYThb
HAaHOCUTHU: Ha OaHEpHE MOJOTHO, Ha IIiBKY, Ha mnamip. lupoxodopmaTHuil Apyk Moxe
BUKOHYBATUCA 3 BUKOPHCTAHHSIM DPI3HMX BHUJIB YOpPHHUJIA, CEpea SKHUX Ti L0 TBEPAHYTh BiA
yapTpadionery (Y®P), BoAHI, €KOCOIbBEHTHI, COJIbBEHTHI Ta JIATEKCHI. BuOip KOHKpPETHOTO
BHJly YOPHHJIA 1 MaTepiaiy 3A1HCHIOETHCSA BUXOASUM 3 TUITY HOCIS IUPOKO(YOPMATHOTO IPYKY
1 HIJIbOBOTO MPU3HAYEHHS PEKIaMHu.
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Hns peanizanii apyky, Oyna pekomenaoBana wmoxenp mnpuHTepa VUTEkK 3360,
HaiOinpm mnomupeHoro y BupoOHuka VUTEkK. [lanuiéi mpuctpiii mias ApyKy IO MpaBy
BBAKAETHCS HAUMOMYJISIPHIIIMM IPOMHUCIOBUM TPUMETPOBHM NpHUHTEpOM Yy cBiTi. Ilupoxuit
BHOIp MaTepialiB Ta CTIHKICTh YOpPHUJIA JO 30BHINIHIX BIUJIMBIB JI03BOJIATH BUTOTOBISTH
JOBrOBIYHY 30BHINIHIO rpadiky: MIUTOBY peKiiaMy, BUCTaBKOBI OaHepH, TBOCTOPOHHI OaHepH,
MOOUTbHI CTEHJAM, IUIaKaTH. TakuM 4YMHOM, (QYHKLIIOHAT JAHOTO amapary MOBHICTIO
3aJI0BOJIBHSIE APYKApChKi MOTpeOU Al HAIIOTO MPOEKTY. PeanizoByBaTu comiaibHy pexiIamy
MOXHa TOPEKOMEHIYBAaTH B MiCIHsIX HaWOUIBIIOr0 CKYMYEHHS JIOAEH — Ha 3yNHHKax
Ha3eMHOTO TPAHCIIOPTY, B TOPTOBHUX LIEHTPAX TOIIO.

[TokpamieHHss BI3yallbHOTO CEpeOBHINA MICTa MOXJIMBE HAaBITh 3a OOMEXKEHUX
¢dinancoBux pecypciB. Micbkuii mpocTip, y SIKOMY MU JKMBEMO, 3HAYHOIO MipOIO BIUIMBA€E Ha
Hai KoMQopT 1 MaitOyTHE.
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cmyoeHmkKa kagheopu eKoHOMIKU,

VYIPAsNiHHA ma aOMinicmpyeauHs, epynu EK-23
Yepracvkuti depacasnuii biznec-koaeddic, m. Yepkacu

VYkpaiHcbka KyJbTypa, SK 1 KYJIbTypa IHIIMX HApOJIB, € YHIKAIBHOK 1 CaMOOYTHBOIO.
CTaHOBJICHHS YKPATHCHKOTO HApoJy, HOr0 PO3BHUTOK, B3AEMOJIIIO 13 IHIIMMH HapOJaMU Ta OTOYYFOUHM
CBITOM BiOOpakatoTh HE JIMILIE apXeoJoTiuHi apredakTH, a i ycHa HapoJHA TBOPUICTh, TPAIUIIIi Ta
3BUYai, apXiTeKTypa, peul MOBCAKACHHOTO BXKHTKY, OJIAT, 3HAPSAAA Mpalli, HApoaHI pemecia 1 T.iH. 3
JIABHIX YaciB YKpaiHI[I HamMarajaucs MPUKPACUTU pedi OTOYYIOYOro CBITY pi3HOOAPBHUMU MATIOHKAMH
Ta PO3MHCaMH, Pi3bOJICHHSAMH, OpPHAMEHTAMHU, BUIIUBKOIO. [lepeBarkarounMu Oyl TeoMeTpHYHuil abo
POCIIMHHHI OPHAMEHT, 3yCTPIYarOThCcsl KOCMOTOHIYHI Ta aHIMamicTUuHi MoTuBH. [lommpenumu Oyu
SICKpaB1 KOJIbOPH: Ha 3aXOJ1 — YEPBOHUI, 3€JeHHIA, TOMapaHYeBHid, y LEHTPl Ta CXOJl — YEPBOHUH 1
YOpHUHA, Ha MIBHOYI 1 MiBAHI — 4epBOHUI 1 cuHil. Ll cBoepinHa 3HaKoBO-iH(OpMaliiiHa cucTema
MIPOIOBKYE (DYHKIIIOHYBATH B CY4aCHOMY KYJIBTYPHOMY IIPOCTOPI SIK )KMBa HAPOIHA TPAIUIIis, CIIPHSIE
YCBIZIOMJICHHIO HAI[IOHAJBHOI 1IEHTUYHOCTI, 31MCHIOE BpayKarouuil BIUIMB HA MUTIIB Ta AW3aiHEpiB.
Ile neMOHCTpYe Ta IPOIOHYE CBITY CaMOOYTHICTh Ta HallIOHAJIbHY CBOEPIIHICTh YKPAiHCHKOT KYIbTYpH
SIK PIBHOIPABHOT YaCTMHU KYJIBTYPH 1 MUCTEIIbKUX TPaULIIH CBITY.

TpanuiiiiHi MOTHBHU Y CydacHOMY AW3aiiHi HaOyBarOTh HOBOTO KUTTS, MOEAHYIOUH KyJIbTYPHY
CMAIINHY 3 aKTyaJbHUMHU TeHICHIISIMA. ETHIYHI €eMEeHTH CTalli BaKJIMBUM JDKEPENIOM HATXHEHHS
IUIsL TU3aiiHepiB pi3HUX cdep, TaKuxX sK rpadika, MOAEIIOBaHHS OJATY, AW3aiiH 1HTEp €py Ta HaBITh
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NPOMUCIIOBUM JM3aiiH. BHKOpUCTaHHS TakMX MOTUBIB CHpHsA€ 30€pEKEHHIO HAI[IOHATBHOI
IIEHTUYHOCTI, 30aravye KyJibTypy i poOOUTh BUPOOH YHIKATbHUMHU.

IToBHOMacITaOHE BifiChKOBE BTOPTHEHHS BIMCHK pocii B Ykpainy y 2022 p. crajo TSHKKHM
BUNPOOYBAaHHAM JUIs1 YKPaiHCHKOTO HAPOAY 1, B TOW e Yac, CIPHSIIO KOHCOMIAaNii yKpaiHChKO1 Hallil,
npoOyamino iHTepec 10 YKpaiHM 1 YKpaiHChKO1 KyJbTypH y CBiTi. OAHUM i3 MPOSBIB Bi3yaibHOL
KyJbTYpH CTalli yKpaiHCbKa KOJIOPHCTHKA JEPYKABHOTO ITPAINOpa, OPHAMEHTH BHIIMBKU Ta CUMBOJIA
nyxy Hapony. Lle mocumiio nmputaMaHHi MOCTMOEPHI3MY TOICTHIII3M, MO3aidHICTh «00pa3y CBITY»,
MOJIiBapIaHTHICTh Ta AU()EPEHITIAIliI0 CIIOCO0IB Ta CMakiB iX XymoskHboro BriteHns [1, C. 120-122].
XapakrepHa Uil TIOCTMOZEPHI3MY cia0Ka Bipa y JiHIMHMI mporpec 1 MailOyTHE KOMIIEHCYETHCS
3BEPHEHHSM JO ICTOpil, 0 XYyHOXHIX CTWIIIB MHHYJIOTO, I1X KOMIIUISAIIEI0, TpParHeHHSIM JI0
PI3HOMaHITHHX 1HHOBAIIIM, B TOMY YHCJI1 1 JI0 IHHOBAIIIA Yepe3 3BepHEHHS JI0 Tpaauilii. Jludepentiaris
CTHIJIIB CIIMPAETHCS HA TIEBHE MIPOTUCTABIICHHS HAPOJHOTO (€THIYHOTO), OTOTOXKHIOBAHOTO 3 TIPHPOAHIM,
— I[MBUT3AI[IfHOMY, HAIlIOHAJTLHOTO — TJIOOAT3AlIfHOMY, TpPaaHMIIIHHOTO — HOBaIlitHOMY. JlaHi
MPOIIECH OXONWMJIM yCi BHIM XYIOXKHBOT TBOPUOCTI Ta Bi3yaJbHOTO MHCTEUTBA, 3HAWUILIA CBOE
BIIOOpaXEHHS B TOMY YMCIII i y pOoOOTI AM3aiiHEPIB 1O MOJIEIIOBAHHIO 0/1sTy. Mo/1a 13 TOBCSIKIEHHOTO
SIBUIIA TIEPEXOUTh y KaTeropito (PEHOMEHIB KyJbTYpH, OB S3aHOI0 3 TE€HAECPHUMH, E€THIYHHMH,
BIKOBHMH, CTaTyCHUMH IEHTUYHOCTSAMHU OCOOM, BUCTYIA€ MPOBIAHUKOM KYJIBTYPHHUX Ta CYCHUIbHUX
i1eil. BuxopucTtoByroun 3aco0u BI3yalbHUX MHCTELTB, aKTyalli3ye NpParHeHHs IO MDKKYJIBTYPHOi
KOMYHIKaIlli, HIBEJTIOE JepKaBH1 KOPJIOHHU, aJie BOJJHOYAC MIATPUMYE HAIlIOHATBHI KYIBTYPHI TPaIHUIIIi.

VY MozentoBaHHI oATYy Ta MO C(HOPMYBaAJIOCh KijIbKa HAMpsMIB, 3aCHOBAHMX Ha «IHHOBAIIii
Yyepe3 TPaIUIIiioy», sIKi MO0 CUCTEMHOI IUTICHOCT1 KyJbTYPU BHKOHYBAJIHM IHTErpaIliiiHy (QyHKITIIO Ta
3a0e3nevyBaiy CIIaJIKOEMHICTD KYJIBTYPHUX 3MICTIB — ICTOPHU3M, PETPO CTUIIb, ETHOCTUIIL. SIK criocobu
MEPEOCMUCIICHHS HAllIOHATBHUX TPAJHILIIN Y TBOPUOCTI Cy4aCHUX JU3aiiHEPIB BUIUISIOTh TP OCHOBHI
Moudikalii y Iu3aiiHi OAATY €THOCTWIIO: 1. HayionanbHuti CTUIb — XapaKTE€PU3YEThCSl €CTeTUYHO-
[UTICHUM  BIATBOPEHHSIM OCOOJMBOCTEH TPAJUIIIHHOTO OAATY; 2. (honvbk-cmuib — €CTETUYHO-
y3arajJbHEHUH €THOOOpa3 CTBOPIOETHCS NUIAXOM BUIBHOTO TIOEMHAHHS €JIEMEHTIB TPaJUIlIHHIX
KOCTIOMIB PI3HUX HapoiB; 3. exo-cmuib — Yy3arallbHCHWH JW3alHEPChKHA 00pa3 PEeKOHCTPYKITIT
€THIYHOTO SIK MPHUPOJHOTO y TPUTHCTABJICHHI CydacHIM TexHi3oBaHii rmuBmmizamii. «Kmacudikarrito
JOLUTBHO JIOTIOBHUTH JU(EPEHITIaIli€l0 €THOTIONIYKIB Ha iHmpogepmusHi (HalllOHATBHUM CTHIIb),
OpIEHTOBAHI Ha aKTYyaIi3aIlll0 aBTEHTHYHUX TPAIUIIN, Ta excmpasepmueHti ((POIbK-CTUIIb, SKOCTUIID),
CTpsSIMOBaH1 Ha TBOPYE CIIPUUHSATTS €IEMEHTIB HITUX KyJIbTYp. KpiM 1IbOT0, €THOMOTHBH MOXKYTh OYTH
PO3IJISTHYTI B acCHeKTi iX MoHO- (HAlllOHAIBHUW CTWIIB) ab0 noaimemamuynocmi ((POJIBK-CTUIIb,
eKOCTWJIb), @ B OCTaHHBOMY BHIIQJIKy — 32 THUIIOM TIO€IHAHHS ETHOENIEMEHTIB: OIano2iyHUM,
cumbiomuunum abdo x exnekmuunumy» [3, C.87-88]. BomHouac yTBEpIKYEThCS «BIIKpUTa IrpoBa
MOJIa», B MEXKaX K01 3AIMCHIOETHCSI BUOIP HE JIMIIE MDK PI3HUMH MOJICIISIMU OJATY, a i MDK PI3HUMH
XYI0KHIMH CBITaMH. XapaKTEPHUMHU PHCAMU € «ICKaHOHI3alllsd TPAJUIIHHUX IIHHOCTEH, CTUIIbOBUI
CHUHKpPETH3M, IMTaTHICTh Ta ICTOPUYHI PEMIHICHEHIll, (PparMEeHTapHICTh 1 NPUHIMII MOHTAXY,
IPOHIYHICTb, TAPOIIMHICTB, TeIOHI3MY [ 3, C. 344].

EnemeHnT ykpaiHCHKOTO HAIIOHATBHOTO KOCTIOMY, BUIIMBKH JH3aliHEPH TBOPYO, CMUTHMBO Ta
IpOHIYHO TOETHYIOTh 3 CYYaCHUMHU MOTHBAaMH, YpOaHICTUYHHUM, POMAHTUYHUM, CIOPTUBHUM Ta
MUTITapi CTHISIMH. 30KpeMa, YKpaiHChKi AU3aifHepH akKTUBHO BIPOBAKYIOTh €THIYHI €IEMEHTH, TaKi SIK
TpaIMIliiiHI BUIIMBKU, BI3EPYHKH Ta (GopMHu, Y cBoi Kousekiii. Lleil miaxim A03BoJIsiE CTBOPIOBATH
cydacHi peui, sIKi 30epiraroTh KyiabTypHHU Koj. Hampukian, Taki 6penau, sk Foberini Ta Varenyky
Fashion, neMOHCTpyIOTh yCHillIHE MOETHAHHS ABTEHTUYHUX €JIEMEHTIB i3 Cy4aCHUMH TKAaHMHAMH Ta
cuiyeramu. ETHIUHI MOTHBH, 1110 BUKOPHCTOBYIOTHCS Y MO/, BIIIFPArOTh BaXIIMBY POJIb Y CTBOPEHHI
HE JIMIIIE eCTeTUYHO MPUBAOIUBHX, ajle i KyIbTYpHO 3HAUYIIMX BUPOOIB. YHIKAJIbHICTh TAKMX MOJIETIeH
M1JIKPECITIOEThCS CKIIAJHICTIO TPAAUIIMHUX TEXHIK, SK-OT py4YHa BHUILIHUBKA, KA J0a€ OCOOIMBOTO
[IapMy CYYaCHOMY OJiiry. MojHa IHIYCTpis BUKOPHCTOBYE €THIYHI MOTHUBH JUII BHMXOJIy Ha
MDKHApOJHUNA pPUHOK. Y TO€JHAHHI 3 CyYyaCHUMH TPEHJAMM TpaJulifHI eNeMEHTH CTaloTh
NpUBAOIMBUMH JUIS TJI00ANBHOT ayAUTOPIi, 110 CIpHUSE PO3IMIUPEHHIO KYIbTYpHOro OOMiHYy. Takox
3HAUHy pOJIb Bilirpac BIUIMB TaKUX TEXHOJOTiH sk mudpoBuil Apyk Ta 3D-BummBKa. 3aBIsSKH 1M
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€THIYHI BI3ePYHKH CTAlOTh JIOCTYIHUMH JUIi MAacOBOTO BHUPOOHUIITBA, 30€pirarouu MpU IHOMY
ABTCHTHYHICTb.

EtHomm3aiin Binirpae 3HauHy pouib y ()OpMyBaHHI HAIlOHAIBHOI CBioMOCTi. BHukopucranHs
TPaJUIIHHAX MOTHBIB y Cy4acCHOMY JTU3aifHi CIpUsSE BITHOBJICHHIO caMOileHTU(IKAI] JTI0aeH, sSKi B
yMOBax Tio0amizallii IIyKaroTh 3B’S30K 13 BIACHUMH KOpPEHSMH. 30€peKeHHsI KyJIbTYpHOI CHaIIUHA
4epe3 IM3aiiH CIpHsie He JMIIE MOMyIspr3allii eTHIYHOT KyJAbTYpH, ajie i 3MIITHEHHIO MOYYTTS €JHOCTI
cepe rpoOMaIsH.

[aTerpamiss TpagMIItHUX MOTHBIB y Cy4acHE Bi3yalbHE MHUCTEHTBO € €()eKTUBHHM 3ac000M
30epeIKEHHS Ta TIOMYJISIPH3allii KyIbTypHOI criaamuaun. Lle moeaHaHHs TpajuIiiid 1 Cy4acHOCTI pOOHTH
BUPOOH YHIKQIGHHMH, €CTETHYHO NPUBAOIMBHAMH 1 3HAYYIIMMH U HAIIOHAIBHOI KyabTypu. Ilin
BIUTMBOM MOCTMOJICPHY TPAAWIIIHHUNA €THIYHIIA HApsiM, AM(epeHIiioBaHn Ha HAI[IOHATEHUNA CTHIIb,
(hONBK-CTHIIb Ta €KO-CTWJIb, YPI3HOMAHITHIOE JHM3aiHEPChKY TBOPYICTh, IMO-HOBOMY OCMHCIIOE
Tpaaullii, CTBOPIOIOYM Cy4YacHY KyJbTypy. BinpomkeHHS €THIYHMX MOTHBIB crpHsi€ (OPMYBaHHIO
HAaIlIOHATBHOT IIEHTUYHOCTI, a TAKOX € IHCTPYMEHTOM KYJbTYpPHOI AUIUIOMATIi Ha MDKHAPOHIN apeHi,
CTa€ OJHUM 13 HaAlOUIbLI YHIBEpPCAIbHUX CIOCOOIB MDKKYJIBTYPHOTO CIUIKYBaHHS, IO BEIE 10
(dbopMyBaHHSI  3arajlbHOKYJIBTYPHHX  I[IHHOCTEH, 3aCHOBAaHMX Ha TOJIKYJIBTYPHHUX  KOJaX,
METaeCTETUYHMX OI[IHKaX, JI0 PO3BUTKY aCOIIaTUBHOTO, 0OPa3HOT0, HEJHIHOTO MUCIICHHS.
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Adimra — pekiaaMa IeBHOTo 3ax0ay y (opMi Belukoro nocrepa. Lleit mocrtep Mae MiCTUTH
B co0i crucay iHdopMalilo Mpo 3axil, dac HOro mpoBeaeHHs Ta Micue [2]. Hesim’emHOO
YaCTUHOIO adilli TAKOXK € NpUBaOIMBa KapTHHKA Ta BEIIMYE3HUM MIAIKC 3 Ha3BOIO 3aX0.y, 00
adpimy MoxHa Oyno mo0ayuTd 3JasieKy. 3a3BHYail JoAu copuiiMamTh adimi kpame y
Bi3yaJIbHOMY KOHTEKCTi, TOMY €CTeTHMYHa 4YacTHHA € YM HE HAWrOJIOBHINIOK B CTBOPCHHI
pekiIaMHoro nocrepa. Adiimri IpyKyrOTh BEIUKUX PO3MIPIB, X04a MOXKJIUBI i MalleHbKI IMOCTEPH
dbopmaty A4, mo06 3pyuninie Oyno ix BMimaTy Ha adimiHii gomii abo CTOBI OTOJIOIICHD.

Came moHATTS adilli SK peKIaMHOro MocTepa MOXoAuTh 3 yaciB CraponaBHborO Pumy,
KoM TOMAIOH1 MIIakaTh Ha3UBAIUCI «peKjIaMape», a OyAMHKH, Ha SKUX BOHH BHUCUIH —
«xpuuymumuy. Toxai icHyBama cuctemMa KapOyBaHHS II€BHOI peKJIaMHOI MPOJAYKIii Ha
JIepeB’ssHUX JOINeYKax, TOMY Taka WpakTHKa HalOyla TOMyJSIPHOCTI HEe TIIbKU B
CraponaBHboMy Pumi, a me i B €runti 1 I'penii, ne HaOyna ¢popM KaMeHIO Ta MOKPALIEHOT,
O6mM3bK01 10 chorofieHHs, ¢opmu mamnepy [3]. TiTbku TOII BUKOPHCTOBYBAJacs TEXHOJOTISA 3
BUKOPUCTAHHAM Mamipycy, #oro ocoOnuBicTio Oyina ioro JOBroBiUHICTH B MOPIBHSHHI 3
MIIHIIIIMA BXYUMU aHAIOTaMHU.
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B Vkpainy x Tepmin «adima» mnpuilmoB y ¢opMmari «Te3» Ta «KOHKIIOIIMU» 3
nomupeHHsmM Ttearpy B XVII cromitri. B mel mepion 3aximHa IuBimiZamis  movania
yIOCKOHAJIOBaTHCs 1 3 BipmoBaHux ¢(opm adimi B Oinem iHGopMaTuBHI, KOpoTKi. Lls
TEHJICHIIIS 3700ya BEJIHMKY MOMYJSIPHICTH cepel CTyAeHTIB KHiBCHKOro KOJIETiyMy 1 KH€EBO-
MOTHJISIHIIIB, MPOTE 3aMiCTh 3BUYHOTO TEKCTY abo BipIly BOHM BHUKOPUCTOBYBaIW Ha adimri
KOPOTKY iH(opMaIliio 3 iMCHAMH KOMIIO3UTOPIB, aKTOPIB, Ta I[IHAMH HAa KBUTKH B IOEJIHAHHI 3
uUtrocTpamisiMu Ta pykonucamu. [lepeBaXHO CTyOeHTHM cami LIIOCTpyBanu adimri, mpoTe He
BUKJIIOUCHHSIM CTall0 W 3ampolIeHHS BIJOMUX XYIOXKHUKIB JUIi CTBOPCHHS MAalIOKIB.
[MogeiikyroTh, mo aeski 3 mUX adim APYKyBadud 3a KOPJOHOM Ha MOBKY, abo B KwueBo-
MorunsHChKil akageMii Ha foporomMy mnarmepi. Po3kiieroBanu i adinri Ha 6paMax MOHACTHPIB.

B kinmi  XIX CTONITTS TOYMHAETHCS OCBOEHHS KOJBOPOBOTO JIPYKY 4epes
IHIyCTpialbHUM PO3BUTOK, & TAKOXK 3aXOIUICHHS KpaiH 3axoay KamiTaiai3sMoM, caMe TOIi i
HACTYMa€ «30JI0THH Bik» adill, X cTa€ TUTbKU OUIBIINE 3 TNIMHOM BIIKPUTTS HOBUX Mara3uHiB Ta
IHITUX KPAMHUYOK.

OnHi 3 HalnmonmyJsIpHIMIMUX adill IO BCbOMY CBITY JIO0CI 3aJIUIIAIOThCA HE3MIHHUMH, 1€
a¢imi Ansopexta Jroppepa ta Tymysa Jlorpeka [1]. Ha adimax aBropcTBa Ansbpexra Jloppepa
BUKOPUCTOBYETHCS YacTIill€ TIpaBiopa, BOHA MpHUBEpTala yBary CBO€IO JAETalTI30BaHICTIO 1
CIIyryBalila YiTKHM 300paXeHHsSM ToTo, npo mo OyB TBip. Tymy3 JloTpek HaBmaku Bpaxkae
risjadya He cBo€ro (GOpMOI0, a MIACTUKOI0 KOMIIO3MIIIT 1 SICKpaBUMH KoJbopamu. BiH mouuHae
B3aEMOJIISITH 3 PI3HUMH MMabamMu, HE 3yNUHAIOYNCHh Ha Kabape YW IHIMUX BUCTaBax. Taka neranb
HEMOB HAOJIKYE MPOCTY 3BHYAWHY JIIOJWHY HUIIXOM 300paKeHHS aBTOPOM YOTOCH IPOCTOTO,
OyIIeHHOTO0, JIIOJACHKOTO. TakuM YMHOM BUIIMNA MHCTEIBLKHI CBIT HE IYpPaE€ThCS JIIOJEH, BIH
CHIBICHYE 3 HUIMHU B YMOBAaX IHIycCTplaiizalii.

Icuye kinbka BuaiB adimr [2]:

— pexiama ToBapy ab0 KpaMHHUIII,

— (¢yrboibHa;

— ColliaJIbHA,

— MY3MYHA;

— aritmiakart (aritaiiiHul 1miakar);

— KIHOTeaTpaibHa;

— TeaTpalibHa.

TearpanbHa adima aBise co00I0 peKIaMHUN IJIaKaT Mo IMpeM’epy AKOiCh BUCTaBU. Panime
Ha Hill BKa3yBasiacs IliHa 3a KBUTOK /ISl MEperjsiay, 1aTa, 4ac 1 Miclie IPOBEJICHHs, IPOTE Temep
IliHa He BKa3zyeThCs. [loai0Ha BIIMIHHICTS MpHUIIIIIA 3 YpaXyBaHHSAM CY4aCHHX TEXHOJOTIH.

TeaTpanpHi adinri MOYNHAIOTH B3aEMOIIATH 3 YUCICHHUMH KPaMHHUIISIMH, 1100 3HU3UTHU I[IHY
BUPOOHUIITBA adimli Ta 3¢KOHOMUTH Ha XyIOXHHKaX. [HKOJM 11e BigOyBajocs 4epe3 Crpoou
MOMYJISIPU3YyBAaTU CBil TOBap Uepe3 pekiaaMy MarazuHy
y KoJiabopaiiii 3 TeaTpoM 1 4acTo IIe MpaIfoBajo i MPUHOCUJIO JOCUTHh HEMOTaHl MPUOYTKH 110
caMOMYy TeaTpy, IO BJIACHUKY KpaMHHUIll. TakoX BaXJIMBO BpaxoByBaTH, 1m0 adima sk Taka
OyJia JUIIEeHb MOJIOBHHOIO 3 ariTamidHOl MpOAYKIlii 0 MOKa3y BUCTAaBH, OKpPIM HEi B TeaTpax
po3laBaiy creuiaibHi OYKJIETH 3 TOSCHEHHSM CIOKETYy BHCTaBH Ta JOCHTh SCKPaBUMH
UTIOCTpaIlisIMH.

VYkpaiHchbki TeaTpanbHi adimri Maau IeBHI CKIaIHOIII Y BAPOOHHUIITBI 30KpeMa
yepes3 IEeH3Ypy Ta HEeJOCTYMHICTh APYKY SIK MOIIMPEHOTrO SBHINA, SIK 1€ O0yI0 B €BPONEHCHKUX
kpainax. Teatp KopudeiB 3mir BuOOpoTH mpaBo Ha JIPyK PiAHOIO MOBOIO JUIIEHb HA MOYATKY
XX cromnitts. Ilepma ykpaincbka agima ykpaiHChbKOIO MOBOIO Oyna HajpykoBaHa B 1906 pori,
ne Oyma BuctaBa «llimmankuy», Ky roTyBaniu akTopu Ha yoiai 3 CakcaraHCbKUM, TaKOX
3HAKOBHM € Te, 110 I1e Oyna BUcTaBa 3a MoTuBaMu TBopy Kapnenka-Kaporo i ii 1oBro He XoTijau
3amyckaTd 4epe3 IeH3ypy. Bixke motim B Teatpi CamoBchkoro rpamu «Eneimy», 1s BucTaBa
Takox Oyia ykpaiHChKOIO MOBOIO, sK 1 adima 10 Hei [3].

B cywyacHux ymoBax mpu CTBOpeHHi adim OepeTbcs A0 yBaru BHCTaBa, ii Ha3Ba Ta Jara
npoBelneHHs. Miclle MpoBeACHHS BXKEe HE 3a3HAYal0Th Ha CydYacHHX adimiax, CBOEPLIHOIO
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MO3HAYKOI0 MiCLsI TIPOBEICHHS BUCTABU CIYrye JIOTOTHII TeaTpy Ta ixHi (ipMOBi 3HaKH AJs
nizHaBaHoCTI. L[iHy Ha KBUTKM Ha cydacHUX adimrax TakoX HE 3a3HAYAIOTh, JJIsI OTOJIOMICHHS
[[IHW BUKOPUCTOBYIOTH Cy4YacHI TEXHOJOTii, HAPUKIAJ, KOJH, sIKi HOTPiOHO CKaHyBaTH, 1100
JI3HATHCS BapTICTh KBUTKA 1 JieTall IPOBEJACHHS BUCTaBH. 3apa3 Iiell METOJ € YHIBEpCAIbHHM,
X04 0arato XTo ¥ 3a3Hayae, MO BiH € HE3PYYHUM, 3 ypaxyBaHHSIM TOTO, IO B TeaTrp TaKOX
XOJIUTH CTapIIe TOKOIIHHS 1 IMITITKH, SIKi HE MAlOTh MOYKJIMBOCT1 KyITyBaTH KBUTKHU OHJIAIH.

Po3npopaxk KBUTKIB Ha0yBa€ TEPMiHY «COJIIAYT» (3 @HTJI. — PO3MPOJIAHO0) 1 KOJIU KBUTKIB
HE 3aJTUIIAETHCA, TO Ha adimi 3’ ABISETHCS BIAMOBITHUN CipHil 3HAK.

TakuM YMHOM MOHA CIOCTEpIraTH MOSBY Ta €BOJIONI0 adim 3 yaciB CTapoaaBHBOTO
Pumy Ta €runty no ceorojgcHHs. Adimii A0Ci € aKTyalbHHUM BHJIOM PEKJIaMHU TeaTpaibHUX
BHCTaB, NMPOTE Temep BOHM HAOYBalOTh OUIBIIOTO 3HAYEHHS Yepe3 3allydeHHs MOJIOJI J0
neperyisiy BUCTaB Ta I'pu B BHcTaBax. CydacHe MOKOJIIHHA 3 YBaXKHICTIO CTaBUTHCS A0 adim,
TOMY Ba)XJIMBO HAacCJIAyBaTH TPEHAU Ta 3aJlydaTH MOJIOJIUX MUTIIB y CTBOPEHHS HOBITHIX adil,
y TOMY YHCJI ¥ IXHE TMPOCYBAHHS B PI3HHUX COIIAIBHUX MEpekax 3 METOI peKJaMyBaTH HeE
TUIBKHU T€aTp, a i caMOro MUTLSI, HOr0 HABUYOK.
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AVJIEHTHKA JUISI BAKJIAJIIB TPOMAJICBKOI'O XAPYYBAHHS

Kamepuna IUTBUH

cmyoenmka ecpynu 1 /]-23

ocgimus npoepama «I pagiunuii ousauny,
Yepracvkuti depoacasnuii 6izHec-koaeddic, M. Yepkacu
Onveza BAKYJIEHKO

8UKIA0AY Kagheopu Ou3auHy

ma coyianbHO-KyIbmypHUX OUCYUNIIH

Yepracvkuti depacasnuii 6iznec-koaeddic, M. Yepracu

[ToennanHsa Bi3yanbHOTO CTHJIIO Ta aTMocepd 3akiany dYepe3 alJAeHTHKY Joromarae
CTBOPIOBATH IIUTICHY CUCTEMY, 3a JJOIIOMOTOIO SIKOT 3aKJIajl CTaHEe MOIYJSPHUM Cepe]l BifBilTyBadiB.
B ymoBax BucOKOi KOHKypeHIii y chepi BeaeHHs Oi3HeCy 3akialiB TPOMaJChKOTO XapyyBaHHS,
aKTyaJlbHO CTBOPIOBATH €JI€MEHTH (ipMOBOTO CTHIIIO, SIKI OynyTh (popmyBaTu acoriaiii TIIbKU 3
BalllUM 3aKJIaJoM. B cydacHOMY CBITI 3pOCTa€ MOMUT Ha YHIKaNbHI (OpMATH IO3BULIA, JIOAU
IIYKalOTh CTUJIbHI, aTMOC(EpPHI Ta Cy4acHi 3aKjIaiu, e MOXKHA BIIIOYNUTH AYIICIO.

AiineHTHKa 3aKiagy MICTUTh B 001 po3poOKy JIoroTHmna, GpipMOBHX MIPU(PTIB Ta KOIBOPIB,
IM3aifH ymakyBaHHS, JIUIOBY JOKYMEHTAIlil0, TOOTO BI3UTKa, KOHBEPT, (hipMOBHIA OJaHK, 30BHIIIHIO
pexiiamy, IM3aiH yHIKaJbHUX €JIEMEHTIB Ta UTIOCTpalliil, AKi 3a/1al0Th 3arajbHUM CTUIIb 3aKJIaay Ta
CTBOPIOIOTh E€MOLIMHMH 3B’A30K 3 BiABiIyBaueM. 3 pPO3BUTKOM COLIQJIBHUX MEpeX 10
3araJIbHOTIPUHHATUX aCMEKTIB alJIEHTUKHU BITHOCUTBCS po3poOka nudpoBoi Bizyanizamii KoMIaHii.
KoskeH 3akiaj chOroJiHI Mae CBOIO CTOPIHKY B colliabHIN Mepexi Instagram, ne iHpopmye cBOrO
OHJIAMH-ayUTOPIIO PO HOBUHKHU B MEHIO, I[iKaBi MO/l B CTIHAX 3aKJIaJly, BATOTOBJIECHHS (ipMOBHX
NarnepoBUX CTaKaHIB JUisl KaBH, HANpUKIaA, B CBATKOBIM crtuiictuui HoBoro poky. Cyuache
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IHTepaKTHUBHE MEHIO 3 TEepENIikOM BCIX CTpaB Ta IHTPEAIEHTIB Ta 3 JOJATKOBUMH (YHKLIIMHU
3aMOBJICHHS Ta OIUIATH MPHUHUIIIO HAa 3aMiHy (i3MYHOMY mHamepoBoMy MeHro. OTke, aHali3yl4u
iHTerpamito B MuQpoBe cepeaoBHIle MU 0aYMMO, 1[0 BECh KOHTEHT-IUIAH BUKOHAHUN B OJHOMY
CTHJII 3 BUKOPUCTAHHSAM (pipMOBHUX €JIEMEHTIB Ha YOJIi 3 JJOrOTHIIOM 3akany [1, 2].

Byno mpuiiHATO pilieHHS 3pOOUTH aHAII3 Ta TIEBHI BUCHOBKHU 31 CTBOPEHHS alJICHTHKH Ta
MapKeTHHTY, aJpPKe OCHOBU MAapKETHHTOBOI CTpaTerii TiCHO TOB’s3aHi 31 CTBOPEHHSM CKJIQJIOBUX
¢bipMOBOrOo CTHIIO, Ha TPUKIAAI BITOMHX Ta NEpPEBIPEHUX YacCOM TPOMAJICHKUX 3aKJajiB.
BcecBitHbo-Bimomuii Openy Starbucks, Bimkpumimcs min kiHemb XX CTOJNITTS, 3 MaJICHBKOTO
MarasmHy Iepepic y BeIHUe3Hy KOPIOpAIlio, 110 MPOJIAE CBOIO KaBy IO BCHOMY CBITY. 3 MOYATKy
BIIKPUTTS 1 A0 CHOTOJHI KOMIIaHIS pO3BHMBaJach 1 3MiHIOBajla CBOI CTpaTerii, mapajieiabHO 3MiH
HaOyBaB 1 (ipMOBHUI CTHIIb KOMITaHii. 30KpeMa JIOTOTHII, CTBOPEHUH XynoKHIUKOM Tepi Xekinepom,
KW MIHSB CBOIO (pOpMYy HOTHPHM pPa3H, MOYMHAIOYHM 31 3HAKY B OCHOBI SKOTO Oyia Xy/I0KHBO
JIeTaTi30BaHa pycajka B KOpHYHEBOMY KOJIbOPi, HABKOJIO SIKOT OyJia HamrcaHa caMa Ha3Ba KOMIaHii
Ta Te, 110 BOHA MPOIMOHYye (KaBa, 4yai, cremii) 1 3aKiHYyI4YH JIOTOTUIIOM SKHH ICHYE CHOTOJIHI.
OO6pa3 3anuuuBCA TOW caMui, aje JIOTOTHN 3MIHHMB KOJIIp Ha CHOKIAHUI 3eneHuil Ta HaOyB
CTHJIICTUYHOTO CIIPOLIEHHS 1 MiHIMali3My, TOOTO HaOyB IHIIMX PHC B CYNPOBOJI 31 3MIHAMHU
TEeHJEHLIH B rpadiuHomMy au3aiiHl. BaxnuBuMm € Te, 1m0 A7 KOMMaHIi € I[IHHUM CTBOpEHa
KOHIICTIIIISI Ta 3aKjajZieHa Yy CBI yac iCTopisd, ajpke 3aBIsSKH IIbOMY OpEHJ CTaB YCHIIIHUM Ta
BITI3HABaHUM B ychoMmy cBiTi. ChorojHi koHuemnmis Starbucks Bce Oinmbiie poOWTH akKIEHT Ha
YHUCTOTI Ta eKosoriyHocti. IlounHaroun 3 BUKOpUCTaHHS B aliJICHTHIIl 3€J€HUX Ta OUIMX KOJIbOPIB,
SIK1 ACOI[IFOIOTHCS 3 YUCTOTOIO, CBIKICTIO, YCBIIOMJIEHOTO CTaBJICHHS JI0 TIPUPOIH, Ta 3aKIHUYIOUH
BUKOPHCTAHHSM HATypaJbHUX MaTepialiB B iHTep’epi Ta makyBanHi npoaykmii [3]. MoxHa
ckazatu, mo Starbucks mpomae He mpocTO KaBy, a CTHIIb KHTTS, MiCIle /IS CITUIKYBaHHS Ta
KOM(OPTHOTO TTPOBEICHHS Yacy.

Ha ocnogi Bigomoi kommanii KFC, moxHa moGaunTu Ta MpoaHalli3yBaTH K alICHTHKA Ta
3arajlbHUA JW3aiiH BTUTIOE B ce0€ KOHIICTINIO IIBUIKOTO XapuyyBaHHS 3 «IPOCTOIO» DKE Ta
JOCTYITHUMH I[IHAMH. 3BEPHIMO yBary Ha (IipMOBI KOJHOPH, SKI BUKOPHUCTOBYE KOMIIAHIS, apKe
YEpBOHUI CHUMBOJII3YE €HEPril0 Ta MIBUIKICTh, OUTMH — MPOCTOTY Ta SIKICTh, a YOPHUH J0/a€
Bi3yaJIbHY TapMOHIIO, CTpUMaHICTh Ta mpodecioHanidM. Came 11i KOJbOPH BUKOPHUCTOBYIOTHCS B
JIOTOTHII, SKWK BigoOpakae 3B’A30K 13 3acHOBHMKOM kommanii ['apmangom Canmepcowm,
CUMBOJII3YIOYM TOCTHUHHICTh Ta TPAAUIIAHICTh. Y CBOI alJEHTHUIII KOMIIAHII BUKOPHUCTOBYE
CydacHi Ta TpaauliiH1 mpudTH, SKI BIATO MOEIHYIOThCI MDK c000r0. Jlo peui, TOBOpSAYH IPO
TpaaMIliio, JesSKl 3aKiaad B CBOEMY IHTEp €pl Ta aWACHTHIIl BUKOPHUCTOBYIOTh TPaJAMIIINHI
YKpalHCbKI CUMBOJIM Ta OPHAMEHTHU. [/ies Takoro KpeaTUBHOTO PIlICHHS YyJIOBO MOEAHYETHCA 13
CydacHUM JIM3aifHOM B IHTEp €pi, aJpKe IIe MITKPECHIIOE JIFOOOB /IO YKpaiHChKOI Tpaauiii Ta
BAKJIMBICTH 1i BUKOpPHUCTaHHS B au3aitHl. Kommanis moo0ise BUKOPUCTOBYBATH TUIOTpadiky B
CTBOpEHHI (HipMOBOTO CTHIIIO, TOMY YacTO MOKHAa M00a4yuTh MIpUQTOBI IJIAKaTH YU MOCTEPU B
1HTep epi 3aKiaay 3 IKaBUM KOMIO3UIIIMHUM pimieHHsM. YacTuHo1o MapkeTuHroBoi ctpaterii KFC
€ 1mudpoBa MPUCYTHICTh. Y CBOiX BeOcaiiTax, pekiaami B COLIAIBHUX Mepekax, MOOUIbHUX
JoJaTKax s 3aMOBJIGHHS Ta JocTaBieHHs ibki, kommnaHiss KFC BHUKOpUCTOBYye BciMa BigoMi
eJIeMeHTH (HIPMOBOTO CTHIIIO, IO CIIPUSIOTH 3pYYHOCTI IPHU B3AEMO/IIi 3 KOPUCTYyBayaMu. Y CBOil
pexiami OpeH moro0IIse MOEAHYBAaTH BUKOPUCTAHHS KPEaTUBHUX MIAXO0/IB Ta TYMOPY, SIK CIOCIO
MIPUBEPHYTH yBary Ta CTBOPUTH APY>KHINA eMOLIHHUHN 3B 30K 3 MOTEHIIIHHUMHU BifBigyBayamu. Jlo
MPHUKIANy, B COLIaJbHUX Mepexax Ta iHImuX kKaHamax komyHikanii KFC BukopuctoBye cioran
«CMa4HO Ta BJITYHO», TOOTO BASYHICTB 3a TApHUM HACTPiM Ta cMauHy DKy. Al/IeHTHKa KOMIaHii €
MIPUKIIAIOM TOEIHAHHS TPAAMINA Ta CydyacCHUX TEHJACHIINH B Mu3aiiHi, 3 BUKOPUCTAHHSAM MLLTICHOT
CTpaTerii KOMyHIKaIlii.

CrtBopeHHs (hipMOBOTO CTHIIIO Ta €JIEMEHTIB allJICHTHKU MAalOTh CX0Xi 0a30Bi MOHATTS Ta
aCTeKTH, OJHAaK CyYacHI 3akiaJi BHUKOPUCTOBYIOTh 1IX, BpPaxOBYIOUH BIAcCHY KOHIICIIIIIO,
IHAMBIAYyaIbHICT Ta aHaNI3 LUTLOBOI ayauTOpii. AMIEHTHKA BKIIOYAE Pi3HI aCMeKTH Bi3yalbHUX
€JIEMEHTIB, SIKi BAKOPUCTOBYIOTHCS Y (PI3UYHUX HOCISIX OpeHAy Ta IHTErpylOThCs B CydacHe OHJIAiH
cepeloBHIIIE.
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3ACOBH JOCSATHEHHS ITIPOTPAMHUX PE3YJIbTATIB HA
OIII «(ITPOMUCJIOBUM JU3AWH». KJIAY3YPA

Onexcanop IYTOBChbKHH

KaHOUuoam mMucmeymeo3Hascmaea, 0oyeHm,

doyenm Kageopu ouzatiny

Yepracokuil 0eparcasrull mexHono2iuHull ynisepcumem, m. Yepracu

[HTEerpaqbHOI0 KOMIIETEHTHICTIO, SIK CKJIaJ0BOIO0 MporpaMHux kommereHTHocTedl OIIII
«[IpomucnoBuit nu3aiiH» OakanaBpchKOro piBHS UYepKacbKoro JepKaBHOTO TEXHOJOTIYHOTO
YVHIBEpCUTETY TependadaeTbcss HaAOYTTS CTyJAeHTaMH-IW3aiiHepaMH 3JaTHOCTI PO3B’sI3yBaTH
CKJaJHI CIeliaidi3oBaHl 3ajadyl Ta NpakTU4YHI MpoOieMH y Trany3i au3aiiHy, abo y mpoieci
HaBYaHHsI, IO Mepeadavae 3aCTOCYBaHHS MEBHUX TEOPI 1 METOIB IM3aiiHy Ta XapaKTepU3y€EThCs
KOMIIJIEKCHICTIO Ta HEBU3HAYEHICTIO yMOB. ToMmy mporpamHi pe3yabTaTH: HaBUYKH KPUTUYHOTO
OCMUCJICHHS HAaBKOJIMIIIHBOTO CBITY, CAaMOCTIMHOTO aHali3y CKJIQJHUX SIBUI CYCHUIBHOTO Ta
0COOMCTOTO XKUTTS, YMIHHS T€HEPYBATH 1/1e1 Ta BUPINIYBATH BaXKJIWBI MPOOJIEMH Ha 1HHOBAIIMHIN
OCHOBI, PO3MIAIAIOTECS SK OJWH 13 HaJBaKJIMBUX €TalliB peajisalfii MmocTaBieHUX Iiiei [1].
OnHi€ro 13 OCBITHIX KOMIIOHEHT, IO pOOWTH CBii BHECOK Ha IboMy HUBIXy € «0O0’emHe
MOJIEIIOBAHHSD», 110 BUKJIAAAETHCSA HA APYroMy Kypci. 3aBIaHHsS BUBUYEHHS AMCLUUILUIIHY MOJISATaE B
OBOJIOJIIHHI TTPOEKTHO-TEXHIYHUMHU 3aco0aMM 1 HaBUYKaMU POOOTH 3 MPOEKTHUMH MaTepiajaMu,
($hopMOoTI0, KOTBOPOM, MPOCTOPOM; MPEIMETHO-ECTETUIHUMH 3acO00aMU KOMITO3UIIIMHOT TapMOHI3aIlii
Npu BTUICHHI (OPMATBHO-JIOTIYHUX €TaIliB CTBOPEHHS 00’€KTiB Au3aiiHy. OCKUIBKH OUIBIIICTH
3aB/IaHb JUCLMILIIHU Nependadae BUTOTOBICHHS 00’ €MHUX MOJETIEH 13 mamnepy, 1€ 1a€ MOKJIUBICTb
CTyJICHTaM YK€ Ha I[bOMY €Talli HaBYaHHS YMIHHS TeHEpyBaTH iei Ta BHUPIINIYBaTH BaKJIWBI
npoOJieMH Ha IHHOBAIIIKHINA OCHOBI. | TyT MOXKe cTaTh B Haroi 3aCTOCYBaHHsI KJlay3ypH.

Cnip Haragaty, 1o Kiay3ypa € BaXIHMBOIO CKJIAJOBOIO Yy IpoIlieci Tu3aiHepCchbKoi pOOOTH.
Bona cripusie renepartii HOBUX 11€#, 103B0JIsi€ BUIPOOYBATH PI3HI MIIX0AM Ta BUPIMICHHS 3a/a4, a
TaKOX JOMOMAarae y po3BUTKY TBOPUOTO MUCIEHHS. [|Jis cydacHOTO CBITY Jie IHHOBAIIl 1 TEXHOJOT1]
PO3BUBAIOTHCS IIBUJIKMUMH TEMIIAMHU, 1 TUTAHHS MPO MOXJIUBICTH CTBOPEHHS aOCOIIOTHO HOBHUX
pedeli cTae Bce OUIBII aKTyalbHUM, 3BEPHEHHS /10 KJIAy3ypH YK€ Ha paHHIX eTarmax HaBYaHHS Mae
3HayHUM ceHc. Tomy, Hampukiaa, IO CTYACHT 3HAHOMHUTBCS 13 JACSIKUMHU MPUHIUIAMH
0€3aHaIOTOBOTO MPOEKTYyBaHHS. Taki 3HAHHS 3HANOOMATHCS B TMOJANBIIOMY IpPU BUKOHAHHS
MOBHOIIIHHUX TU3aHEPCHKUX MPOEKTIB.

3aranioM MOKHa 3alpoIOHYBAaTH TaKi €Tanu BUKOPUCTAHHS KIAy3ypH B HaBUYAIbHOMY
mpolieci:

1. [TouaTkoBUil eTanm HaBYaHHA — CTYICHTH 3HAMOMISATHCACS 3 OCHOBHHMH
MPUHIHUIIAMU Ta METOJaMHU Ou3aiiHy. BOHM BUKOHYIOTH HEBEJIWKI BIpPAaBU Ta 3aBlIaHHS, fKl
JI03BOJISIIOTH PO3BUBATU 0a30Bi HABUYKU POOOTH 3 (POPMOIO, KOJIHOPOM Ta KOMIIO3UIIIEIO.

2. Cepenniil eran HaBUaHHS — KJIay3ypa CTa€ IHCTPYMEHTOM JUIsl po3pOOKH OLIbII
CKIIafHUX TpoeKTiB. CTyAeHTH BUYAThCS BHKOPHCTOBYBATH KIAy3ypy AN TMOIIYKY HOBUX
pillieHb, aHATI3y Ta BAOCKOHAIEHHS CBOIX ieii. BOHM Takok BYaThCS MPAIIOBATH B KOMAH/I.
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3. 3aBeplIabHUN €Talm HaBYaHHS — Kjay3ypa BUKOPHCTOBYETHCS IJIsi PO3POOKH

3aBEPIICHUX MPOEKTIB, sSKi MOXYyThb OYTHM TpeJCTaBICHI Ha BHCTaBKax ab0 KOHKYypcax.
CryneHTH BYaThCS 3aCTOCOBYBAaTH Kiay3ypy /MAjsi BUPIMIEHHS KOHKPETHUX 3ajad, aHalizy
PUHKOBHX MOTpe® Ta BIPOBAKEHHS HOBITHIX TEXHOJOTIH y cBOi pobortn. BoHM Takox
OTPUMYIOTh HAaBHUKH MPE3CHTAIII] CBOIX MPOEKTIB Ta B3a€MOJI] 3 MOTCHI[IHHUMHU KIIIEHTaMHU.

Choucok BUKOPUCTAHUX JZKEPEJI

1. OCBITHBO-IIPO®ECINHA ITPOI'PAMA «[IPOMHUCJIOBUI JU3AIH».
URL: https://drive.google.com/file/d/19KhRaytehToll8u4gptJigkP2X Awxihy/view

KAJIEHJAP HA OCHOBI YKPATHCHBKOTI'O MI®OJIOTTYHOI'O TIAHTEOHY

Anvona MAHCTPEHKO

cmyoeumxka 2pynu 1/]-23

ocgimus npoepama «I pagiunuii ouzatiny
Yepracwvxuii oepacasruil 6izHec-konedxnc, m. Yepxacu

Haykoeuii kepignuk: xano. neoazoe. Hayk, ooy. Temana KACbAH
Yepracoxuii 0epacasruil 6izHec-konedxnc, m. Yepxacu

BaxxnuBicTh NOCHIKEHHS MOJSTae B Cy4acCHOMY BIIPO/DKEHH1 Ta MEPEeOLiHIl YKPaiHChKOT
KYJIbTYpPHOI 1I€HTUYHOCTI, 110 Ha0yBae OCOOJMBOTO 3HAUYE€HHS B YMOBax MOBHOMACIITaOHOTO
pocCiiichKOT0 BTOprHEeHHS B YKpainy. [IparaeHns ykpaiHiiB 30epiraTd Ta po3BUBAaTH CBOIO KOPIHHY
KYJIbTYpY, HOPMHU Ta NEPCIEKTUBH TMOCHIIIOE 3aXOIUICHHS OCHOBAaMM CBOIX €THIYHUX 3BHUYAIB Ta
peniriiHuX 1 KyJbTYpPHHX BIpYBaHb NpENKiB. YKpaiHCcbka MipoJioTiss — 3B’S30K 13 MPHUPOIOI0 Ta
MUKJIYHICTIO KUTTSL.

VYkpaiHcbKa ICTOPisl CKIAAAETHCS 3 PI3BHOMAHITHUX 00pa3iB Ta CUMBOJIIB, SIK1 BI/I3EPKaTIOIOTh
TICHUH 3B’SI30K MDK JIIOJUHOIO Ta MPUPOJIOI0, 3MIHY KJIIMATy Ta TOBTOPIOBAHICTh KHUTTS. CHUMBOJIM
nepeaBaIvcs 4yepe3 IICHI, 00pa3oTBOpPYE MHUCTEITBO, CBATA Ta Tpaauilii, (GOPMYHOUHM TICHUN
3B’SI30K MK JIIOAMHOIO Ta IPUPOJIOIO.

st kanennaps Oyno oOpaHo Takux mepcoHaxiB sik: Komsmga, Mopo3s, Jlaga, Kymnaiino, mo
MIPEJICTaBISAIOTh Pi3HI HOpU poKy. 3uMoBe Biapo keHHs Kongna. OuniienHs cuMmBodiizyBaB Mopos.
Becusne npooymkenns Jlaga. JlitHboi rapmonii 3 npupojoro, Kymnaiino. Ii o6pa3u Oynu oOpani
CUMBOJIaMU pigyHOro uukiy. Ilpuponni 3MiHM TO€AHYIOTBCS 3 TIMOOKHUMH HapOIHUMH
BipyBaHHSMH.

— Konsima — cumBoi3ye 3uMOBe Biflpo/KEHHSI Ta HOBOro 1ukiy. Komsina yocoOiroe 3umoBe
COHIIECTOSTHHS, HAUTEeMHILIUI Yac poKy, Micis sIKOro JeHb NMoyuHae 30uibiryBatuck. Lle 60xecTBo
CTaJI0 OCHOBOIO NJIsl CBSTKOBHX OOpSAMIB, MiJ 4Yac SKHX JIOJU 3aKIMKAJIM HOBE COHIIE 4epe3
KOJISIAYBaHHS, CHiBU Ta 100pi mobaxanHs. O6pa3 Konsau craB mMartip’t0 HOBOTO POKY, Ta HOBOTO
MIPUPOAHOTO LUKITY. BoHa € apyxunoto [laxxOora, KoxKHOT 3MMH BOHA HAPOJKYyE HOBE COHIIE, CHHA
Haxo6ora. Yacto Komnsiay 300paxkaroTs 3 poramu Ko3u abo 3 rojioBoro Ko3u. 3a nepekasamu Kousna
TaKUM YHHOM XOBajach Bix Mapwu, 6oruni Houi [4].

— Mopo3 — ouMIeHHS Ta 3MMOBa MIJIrOTOBKa 0 OHOBIEHHSI. Mopo3 (abo Mopo3ko)
CHUMBOJII3YE CUJIH MPUPOJH, IO 3aMOPOXKYIOTh yC€ HaBKOJIO, alie OJHOYACHO OYUINAIOTh 3eMITI0 Ta
TOTYIOTb 1i JI0 BECHSHOTO OHOBJIGHHs. FOT0 BITAHOBYBAIM OOPSANAMH, SK-OT BHXIJ i3 YaCTYBaHHSM,
mo6 3abe3neynTu Bpoxkail 1 rapHy 3umy. 300paxaBcsl sIK CTapuil YOJIOBIK 31 CHIFOBMM ILIalEM i
n0Broo 6opooro [5].

— Jlaga — GoruHs BecHHU, Kpacu Ta pojrodocTi. Jlaga cuMBomi3ye mpoOymKeHHS MpPUPO.IH,
mo6oB i pomouicTs. Ii BecHsHi oOpsAaM MOB’s3aHi i3 3aciBaHHAM, CIiBaMM Ta TAHIAMH, Ta
00psIaMH KePTBONPHHOIIEHHS. JIaja Tako’k BHUCTyMaNa SK MOKPOBUTENbKA POJAMHHOIO IACTS. I
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300paXKyIOTh SIK MOJIOJY JKIHKY 3 BIHKOM Ta JOBTUM, PO3IUIETEHUM BOJIOCCSM, /K€ BOHA TUIBKH
HapedeHa. [Hkonm B oOpa3ax mopyd 3 Hero Oymu Ouli MiBHI, SKMX NpUHOCKIM il B >kepTBi. Lle
MIZKPECITIOE 1 3B’SI30K 13 MPUPOJIOI0, sIKa po3KBiTae [3].

— Kynaiitno — me cumBOa JiTa, KOJM NPUPOAA pO3LBITAE, 1 JIOAM CBATKYIOTH JITHE
coHuectosiHHs. Lle CcBATO mMOB’s3aHe 3 OOPSAOBUMH pUTyallaMH, TaKUMHU SIK CTpUOKH uepes
BOTHUINA, KYIAHHS B pIYKax Ta IUIETIHHA BiHKIB. Kymaino yocoOmaroe ounIieHHs Ta MariyHy CHIly
IpUPOIM B il HAMKpPAIOMy BUIVIA 1IiJ Yac JTTHBOTO PO3LBITY. Moro uacTo 306paxyroTh a6o SK
MOJIOJIOTO YOJIOBIKA, 200 SIK BOTOHB, 10 CUMBOJII3Y€E CHIIY Ta CHEprito LbOro nepiony [2].

Kanennmap, mo 0a3yerbcss Ha MiQoJoriyHux oOpas3ax, € BaXJIMBHM IHCTPYMEHTOM JUIs
30epekeHHsT Tpaauiiid. Bei i 00pa3u qomomaraioTh nepeaaTd 3HaHHS PO MPHUPOJIHI MUK Yepes3
HapoJHI BipyBaHHs, M0 POOWUTH KaJCHIAp HE JIMINE IHCTPYMEHTOM JUIsi BH3HAUCHHS JHIB, a |
crioco0oM 30epexeHHs 3B’ 3Ky 3 MPUPOAOIO Ta 11 puTMamu. Takuil miaXig MOeaHye cydacHi GopMu
Ta CTapO/IaBHIO MY/IPICTh, HAraAylOur PO BAXIIUBICTh BIUYTTS €JHOCTI 3 HABKOJIMIITHIM CBITOM.

Kanennmap «VYkpaina midiuna» Binm Bomomumupa JKupoBa — 11e He IpOCTO KajleHIap, a
CIIpaBXKHiil MUCTeIbKHiI BUTBIp. MOro OCHOBHA MeTa — HONYyJSpH3allis YKpaiHChKOi Midomorii
yepe3 SICKpaBi UTIOCTpallii B CTHII IU(PPOBOTO KUBOIKCY, TOMOBHEHI TeKcTaMu JiereH . Llei mpoekt
BJIaJIO TIOETHYE CYYACHUM JAU3aiH 3 TPATUIIHHUMH €JIEMEHTaMH, 110 J03BOJISE HE JIUIIE 3aI[IKaBUTH
risijiava, a i mormMOnTH 3HAHHS PO 0araTCTBO YKpaiHChKOi KynbTypu [9].

Kanennap «JIrotuit» nmoennye rpadiyHuii au3ailH, yHIKaJbHI MIPUGTH Ta ICTOPUYHI MOAIT
POCIChKO-YKpaiHChKOT BINfHHM, CTaBIIM HE JIMILIE Ba)KJIMBUM JTOKYMEHTOM Cy4acHOi ictopii, a il
IHCTPYMEHTOM MIATPUMKHU BOJIOHTEpchkoro Gouay «IloBepHucsk xuBum». Lleit nmpoekt Haraaye mnpo
MOCTINHY 0OpOTHOY, MICHITIOIYH HAIIOHAIBHY 1IEHTUYHICTh Ta BAXJIMBICTh 30€pEeKCHHS TTaM'sTi
npo moii ckoroeHHs [8].

Kanenmap «3 VYkpaiHoto y cepui» CcTaB MNOTY)KHMM IHCTPYMEHTOM MOMyJspU3allii
HaIllOHAJIBHOT KYJBTYpU dYepe3 OocBiTy. lleil HacTULIbHUN KaJeHIap 3HAMOMHTH KOPHCTYBadiB 3
ICTOpi€I0, TPHUPOJOI0 Ta KyJbTYPHHUMH JOCSATHEHHSMU YKpaiHu. BiH gomomarae QopmyBaTu
TOPJIICTh 3a HAI[IOHAJIbHY CHAIINHY, MOITUPIOIOYN BAXKJIMBI 3HAHHS cepell YKpAiHI[IB Ta THUX, XTO
[IKABUTHCS KYJIBTYPHOIO 1ICHTUYHICTIO Hamoi Kpainu [7].

VY miacyMKy, AOCTiDKeHHS YKpaiHChKOi MidoJiorii uepe3 KajdeHAapH1 o0pas3u MiIKpecoe
BOXKJIMBICTh 3B’SI3Ky MDK JIIOJBMH Ta TPUPOAOI0, a TAaKOXK BAXKIMBICTE 30EPEKCHHS Ta
nonyspusamii KyabTypHux Tpaauimii. I[lepconaxi, sk Komsma, Mopos, Jlaga ta Kymaiino,
CHUMBOJII3YIOTh Pi3HI €Talu POKY, IO JI03BOJISIE€ 3pO3YMITH TJIMOOKUM CEHC HapOJIHUX BIpYBaHb Ta
ixHe BimoOpakeHHs B mpupoaHMX mukiax. CydacHi KajeHaapi, Taki Sk «YkpaiHa mipigHa» i «3
VYkpaiHow y cepiii», € He TUIbKH IHCTPYMEHTaMU JUIs 30€peKEHHS TPaIUIlid, ane W BaKJIUBUMH
eleMeHTaMu I 3MIIHCHHsS HaIllOHAJbHOI 1IEHTHMYHOCTI, OCOOJMBO B 4YacH, KOJM KpaiHa
CTHKAEThCS 3 BEJIMKUMH BHUKIMKaMU. BOHM nomomaraioTh mnepenaBaTd 3HAHHS PO KYJIbTYpHY
cnaauuuy 1 GopMyBaTu MOYYTTS TOPIOCTI cepell YKpaiHIIB Ta THX, XTO I[IKABUTHCSA KYJIbTYpPOIO
YkpaiHu.
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BAXKJIUBICTDH JOJAPYKAPCHKOI IIIITOTOBKH B MAKETAX

Isan MAH3EHKO

suxnaday kagpeopu ousainy ma
COYIanbHO-KYbINYPHUX OUCYUNTIIH

Yepracvruii 0eporcasnuii Oisnec-koaeddic, M. Yepracu

Jlu3aifH BXXe € HEBIAAUIPHOK YacCTHHOK HAIIOTO JXKUTTS. BiH oTOYye HAc 3aBXIu, B
I0Ma, Ha BYyJIHIl, Ha poOoTi, B Kade... Mu mocriitHo Gaummo adimri, GaHepH, BI3UTIBKH,
Opourypu, KaleHaapi, )KypHaidud Ta e 0e37id IIKaBUX 00’€KTIB O CTBOPEHHS SAKHX Oynu
3ay4yeHi qu3alHepH.

Po3BuUTOK TeXHOJIOT1H pOOUTH NMH3aliH HAJI3BUYAHO PI3HOMAHITHHUI Ta HE 0OMEXYe HoTo
BUKJIIOUHO (PI3MYHUMHU HOCISIMH. [HTEpHET Ta coliaibHI Mepeki MOPOIUIN BEIUUYE3HUHN 3alUT
Ha po3poOky uudppoBux MmakeriB. IIpore, npykoBaHa HpoAyKIis Mae BEIWYE3HUN MOMUT,
OCKIJIBKH J0CI € TOTYXKHHUM THCTPYMEHTOM B3a€MO/Iii 3 KIIIEHTOM.

KoxHa kommaHig, 10 XO04Ye YCHINIHO PO3BUBATHUCS, BOJIE HAIATH CBOEMY MPOIYKTY
rapHe MaKyBaHHs Ta BIYYHY pPEKJIaMy THM CaMHM 30UTbIIYIOYH WOTO MPOAaxi, MOMYJISIPHICTh
Ta CBOIO BITI3HABAHICTb.

Bce, mo cTBOprOIOTH AM3aiiHEpW HaIliJIeHE HAa KOHTAKT 3 IHIIMUMH JIOJBMH Ta BHUPIIIYE
KOHKPETH1 3aluTH 3aMOBHHUKA. ToMy, SKIiCTh (IHATBHOTO TPOAYKTY € HaJI3BUYAWHO
BaXXKJIMBOIO, OCKIIBKH B1J IIbOTO 3QJICKHUTH IMIJK, Ta IOBipa 10 OpeHy.

Joapykapceka miAroToBKa 1€ Mpolec BiJl CTBOPEHHS IU3aiiHy A0 mepenadl Horo y Apyk.
KoxeHn MakeT moTpiOHO CTBOPUTH Ta NPaBWIBHO MIATOTYBAaTH M0 APYKY, MO0 MiJ 4ac HOTO
BUPOOHHUIITBA HE BUUIIO Opaky. BapTo po3ymiTu, mo OLIbMIICTh BUPOOHUKIB MoOJIirpadigyHol
npoAyKuii B YKpaiHi HpalloloTh BXK€ 3 FOTOBUMH 10 APYKy matepiaioMm. Tomy nusaiiHepy
HEOOXiTHO BMITH rOTYBaTH MaKeT Y JIPYK.

Jlns ycnmimHOro BHUKOHAHHS 3aMOBJICHHSI MOTPIOHO JOTPUMYBATHUCS IMEBHHUX MPaBUI 3
moyatky poOoTu Han auszaHoMm. I[lpaBuibHUI po3Mip MakeTa, WIUIBHICTH 300pa)eHHS,
KOJIbOPOBUU Mpodisb, a TaK0X, PO3YMIHHS TEXHOJOTIYHUX OCOOIMBOCTEH OPYKYy HEOOXigHe
st pobotn Han Oyab-IKUM MakeToM. ITHOpyBaHHS LLOTO TpHU3BENE [0 IMpPaBOK Ta
nepepoOIeHHS.

Po3pobxka rapHoro, ane He MPaKTUUYHOTO ,Z[I/ISaI/IHy, HiKOMY He nmoTpiOHa. [Ipamtoroun Hax
MaKeToM Ju3aifHep OJpa3y Mae€ pO3yMiTH HaJ 4YUM BIiH Mpalioe, fAK 1e
BHUKOPHUCTOBYBAaTUMETHCS Ha Jal, a TAKOXK UM MOKJIMBO 11€ BUTOTOBUTH.

[Ticns 3aTBep KeHHS OU3alHy 3 KIIEHTOM HEOOXiTHO 3poOuTH (piHANBbHY MiATOTOBKY
MakeTra B Apyk. Jlus mporo HEOOXiIHO MOMPOCUTH KIIEHTA HaJIaTH lH(l)OpMaI_UI-O BiJ
nonirpadii, g€ JOpyKyBaTUMEThCS MakeT, MpO BUMOTH JOJPYKAPCHKOI MiATOTOBKHU
KOHKPETHOTO MakeTa. 3ajiedXHO BiJl TUIY NMPOAYKIIi Ta BUMOT modjirpadii meil mpoiec mMoxe
JIENI0 BiApI3HATHCA, alle B OyIb-iKOMY pa3i Ii BUMOTU HeoOxigHo BukoHaTtu. OcoOnuBe 11
CTOCY€ThCS TIOpUIHUX JIaKiB, TUCHEHb, APYKY OLIUM KOJIBOPOM, IJIOTEPHOI MOPI3KHU, a TAKOXK
IHIIUX crienu(iYHUX eTeMeHTIB MaKeTa.
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SIKIIO0 3HEXTYBAaTH LIMM €TaroM YH BIJHECTHUCS 10 HHOTO HE CEpHO3HO TO B OUIBIIOCTI
BHUIQ/IKIB KOMIIETEHTHA mojdirpadis HE MNPOMYCTUTh MaKeT Yy JApyK Ta IIOBEpHE Ha
JOOTpanoBaHHA. AJe, Ko nojirpadis HaApyKye He NIATOTOBAaHUN MaKeT, TO 1€ MOXKe MaTu
HeraTuBHi Hacuiaku. [Iponykr He Oyne BiAMOBinaTH OYIKyBaHHSM il MoOke OyTH B3araji He
OPUAATHUM JI0 BHUKOPHCTaHHSA. 3aMOBHUK, 3a3BHYaii, HE 3aJ0BOJICHMH TaKUM pe3yJIbTaToM,
aJDKe e BTpayeHMi yac Ta rpomi. TakuM YMHOM [u3aifHEep, SKIIO II€ HEe BHHA moJirpadii,
MOX€e 3ITOBXHYTHUCS 3 PAAOM MpoOiieM, BiJ 3BUYAHOT CBApKM Ta BTpPATH KII€HTa J0
MaTrepialbHOI BiMOBITaTBHOCTI.

Tomy BaXJINBO HAaBYUTHUCS MPABHIBHO TOTYBAaTH MaKeTH y NIPYK. | X04 MakeTH MOXKYTh
MaTd PI3HUN AW3allH Ta NMpPU3HAYCHHS, aje OCHOBHI MOMEHTH IOAPYKAPCHKOI MiATOTOBKH Y
HUX CIUIBHI. A pi3Hi [T0AAaTKOBI TEXHIUYHI OCOOJHMBOCTI 3aBXJAM MOXHA YTOYHUTH B
noxirpadii.

OTxe, NMpaBWIbHO NIJTOTOBAaHUW y JPYK MaKeT 1€ MOJIOBUHA YCHIXY y BUKOHaHHI
3aMOBJIEHHSA. SIKIIO AM3aiiHep mparHe po3BUBATUCA Ta 3400yBaTH HOBUX KIIEHTIB, BaXJIUBO
pOOUTH HE TUIBKU rapHo, aje 1 AKicHOo. MoXJIMBO, Ha MOYAaTKy LUIAXY L€ BUJAETHCA YUMOCH
BAXKHUM, aje 3 JIOCBIJOM IIi 3HAaHHS CTalOTh OOOB’S3KOBOIO Ta €JIEMEHTAPHOIO YaCTHHOIO
po0oyoro npouecy au3aiHepa.

COLIOKYJbTYPHA TPAHC®OPMAIIISI BYJIMYHOI'O MUCTEITBA B YKPAIHI:
3MIHU TEM I CTUJIIB 3A OCTAHHI IBAAIATH POKIB

Mapia MACJIOBA

cmyoenmka Kagheopu

EeKOHOMIKU, YNPABNIHHA MA AOMIHICMPYBAHHSL
Yepracbkoco 0epicasHoco Di3Hec-KoneoHcy

Haykoeuii kepignuk: xano. icmop. Hayk, ooy. Cepeiin KYKCEHKO
Yepracvkuti depacasnuii biznec-koaedrc, m. Yepkacu

B ocranmHi nmecATHNITTA  yKpaiHChKE BYJIMYHE MHUCTEUTBO E€BOJIOIIOHYBAJIO  BIf
He3po3yMioro rpadiri 10 cephio3Hoi comianbHOi miargopmu. ChOTOHI 1€ SBHINE € HE JIMIIC
3ac000M CaMOBHpaXEHHS, aje ¥ MOTYXKHUM KaHAJIOM JUId TPaHCIALIi CYCHUIBHHX HAcCTpOiB,
MOJITHYHUX TOTJISAIIB Ta KyJIbTYPHUX 3PYIIEHb, SKI BiTOOpaxaroThCsl Y KOKHOMY rpadiTi, Mypaii
a00 1HCTaNAIIl HAa BYTHUIX YKPAaiHCHKUX MICT.

[Tepmi cyrTeBi 3pymeHHs BinOyaucs Ha movarky 2000-X, KoM CTpiT-apT 1€ acOIIFOBaBCs 3
BaHJATI3MOM, aJle XYyJ0KHUKH BXKE MOYaIM BTUIIOBATH inei, 10 HIUIM BPO3pi3 13 TpaaMIiiHUM
MuctenTBoM. ['padirti nmoyanu 3amoBHIOBaTH Byaulli Kuea, JIbBoBa, XapkoBa Ta IHIIUX BEIUKHX
MICT, 3aJy4yaroud BEIUKY ayJuTopilo, OCOOIMBO MOJOAb. Taki poOOTH CTBOpIOBAIU IS
BHCJIOBJICHHS MPOTECTIB 200 MIATPUMKU CYCHUIBHHUX aKI[id, mepefarouu inei, ki He 3HaXOJUIU
BioOpakeHHd B 0iliiHOMY KyJIbTYPHOMY IPOCTOPL. 3 TOTO Yacy 3pOCTaHHs MOMYJISIPHOCTI CTPIT-
apty Oyno MOB’si3aHE 3 MOCHUJIEHHSM TPOMAJChKOi aKTHBHOCTi, OCOOJIMBO MiJl 4Yac MOJITUYHUX
moiii [1, 2].

KitouoBoro mojiero B iCTOpii yKpaiHCHKOTO BYJIMYHOTO MHUCTEITBA cTana PeBouoiis
I'igaocti 2013-2014 pokis. L{s moaist cyTTeBO BIUIMHYJA Ha PO3BUTOK MUCTEIBKOIO CepeIOBUINA,
a/Ke CTIHM YKPAiHCHKHUX MICT CTalH MPOCTOPOM JUIsSl COIIajbHO-TIOMITUYHUX BUCIIOBIIOBAHb, SIKi
CUMBOJII3YBaJIM O00poThOy Hapony 3a cBoOomy. 3o0paxkeHHs repoiB Hebecnoi CoTHi, mpoTecTHi
rpadiTi Ta MaTPIOTUYHI Mypalld CTald YaCTHHOIO HOBOI MICBKOi peanbHOCTI, Bi0Opa)karodu
HaI[lOHAJNbHI 1/1e1 Ta CHMBOJI3YIOYM COJIAApHICTh Haponay. Tak, Hampukian, Byauni Kuesa
MIPUKPACUIN POOOTH 13 300paKEHHSAMH YKPAaiHCHKUX HalllOHAJIbHUX CHMBOJIIB, 110 MOCHUIIMIIN iICT0
HaIllOHAJIBHOT 1IGHTHYHOCTI [3, 4].
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Ha nonmatok 1m0 BHYTPIIHBOTO PO3BHUTKY, YKpAiHChbKE BYJIMYHE MHCTEHTBO 3alydae M
MDKHApOJHUX MHTLIB. Bimomuii OpuTaHCHKMI Xym0XKHMK BeHKcCi, Hampukiaa, CTBOPUB KilbKa
MypaniB y KuiBchkili o6macti nin uac pocilicbko-ykpaincekoi Biitan. Horo po6oTH, sk 306paeHHs
MaJIEHbKOI0 XJIOMYMKA, KU NEPEMOKHO KHUJA€ Ha 3€MJII0 JOpOCIOro A310A0icTa, IPUBEPHYIU
yBary 0 ONOPY YKpaiHIIB Ta BUKIUKAIA MOTY)KHUH PE30HAHC y MDKHAPOJHIN CHIIBHOTI,
MIIKPECIIOIYN TII00aNbHy MiATpUMKY YKpainu. el XymoKHHK BUKOPHUCTOBYBAaB CBOI MAaJFOHKH
SIK MECEJIK TIPO CTIHKICTh Ta HE3JIaMHICTh YKpaiHCHKOTO HApo Iy B 00poThOI1 MpoTH arpecopa [ 3, 6].

[H1100 HE MEHIII Ba)KJIMBOIO CKJIAJI0OBOIO CY4aCHOI'O BYJIMYHOTO MMCTELTBA CTAJd Mypalld,
MPUCBAYCHI TParivHUM MOJisAM BiitHH. OWH 13 TakuX MypailiB cTBOpuB MuTpo BOBK, XyI0KHUK,
10 BTIK i3 OKymoBaHOro Mapiymois Ta 3apa3s mpaioe y JIpBoBi. Moro poGota - 1e cBOEpiTHHii
MaHidecT mam'aTi Ipo MICTO Ta KOPCTOKICTh BiliHH, J1e 00pa3u «A30BCTal» BiIoOpakaroTh CHITY
YKpaiHCBKOTO HApoay, SKHH HE 3Ha€ThCS HABITh y HAWCKIATHIUX yMoBax. Takwili Mypan
MIpUBEPTAE YBary /10 MUTAaHb NEPECEICHIIIB Ta OOPOTHOU 3 OKYyMalli€l0, NEPETBOPIOIOYN MUCTELITBO
Ha IHCTPYMEHT JOKYMEHTYBaHHsI BaXKKUX CYCHUIbHUX peaiiit [2, 7].

JIOKyMEHTYBaHHS CYCIUTPHHUX peatiid uepe3 BYJMYHE MUCTEITBO aKTUBHO PO3BUBAETHCS 1 B
Uepkacax. Tyr Mypaiud BiIirparOTh BaXJIUBY POJIb Y MIATPUMIN HAIIOHATBHOI 1IE€HTUYHOCTI,
BIIAHYBAaHHI I'epoiB Ta CHPHUSHHI MAaTPIOTHU3MY MiA 4ac BiHU. BoHM He nMine mpuKpamarTh
MICBKMH JaHmadTt, ajge W BUCTYNAIOTh SIK MOTYKHHM COLIOKYJABTYpHUM IHCTPYMEHT, IO
BiI0Opakae Ayx dacy Ta 60poThOy 32 HE3aJICKHICTD.

OpHuM 13 HAMOUIBII CUMBOIIYHUX MypalliB € «CripoTuB» (puc. 1), aKkuil 3’IBUBCS B CEepIIHI
2022 poky Ha cTiHil B Uepkacax. Lleit apT-00'ekT 3aiimMae oty 157 kBagpaTHHX METPIB 1 300paxkye
MaJIeHbKY YKpaiHChKY JIBUMHKY, SIKa, IOMPH KOPCTOKI peanii BiiiHH, 30epirae BHYTPILUIHE CBITIIO Ta
CHOKIi. Mypai cTaB CUMBOJIOM CTIHKOCTI Ta HE3JIaMHOCT] YKpaiHIliB B yMoBax BiiiHU. [Ipoekt OyB
peani3oBaHUil TBOPYMM KOJEKTHBOM 3a 10 mHIB, X04a OUIbIIa YaCTHHA Yacy IIIUIa Ha PO3POOKY
KOHIICTIIII Ta MiArOTOBKY MartepiaiiB. MenenaroMm craB B'syecnaB OBuapeHKO, SIKUH MIATPHUMAaB
1Ieil MPOEKT SIK 3HAK OOPOTHOM Ta CHIIH yKpaiHChbKOTO Hapoay [8].

Puc. 1. Mypan «Cnpotus» y Yepkacax Puc. 2. Mypan «O6epir» y Uepkacax

[lle oguuMm 3HauynMm MypaioM € «O0epir» (puc. 2) po3TalmiOBaHWA Ha CTIiHI
TOproBeibHOro IeHTpy B Yepkacax. llel marpioTM4yHui cTiHOMUC OYB CTBOPEHUM TIPYIOIO
nepecesieHIliB 3 XapkoBa sk nojaska 30poiHum Cunam Ykpainu. Mypan Bkitodae 300pa)keHHs
HAI[lOHAJIBHOT CUMBOJIIKH, BIICBKOBOI TE€XHIKM Ta 00pa3y 3aXHCHHKA, SIKMM € CHMBOJIOM CHJIHU Ta
MYXKHOCTI YKpaiHLiB. Izeto mporo mypany iHiuiroBana XyJqoKHUIS SIlHa Bouik, KepiBHUI Trpynu
XY/0KHHUKIB, fIKa MparHysia yepe3 Led MpoeKT MiATpUMAaTH IyX YKpaiHChKHUX BilicbKOBHX. Mypan
OyB minTpUMaHUi MICLIEBOIO BIIAI0k0, X0ua (hiHAHCYBaHHS HAIHILIO yepe3 30ip komTiB [9].

Mypan, npucssiuennit Kasruni Onp3i, Koctaatuny Octpo3bkoMy Ta €Breny KoHoBambIlto
(puc. 3), 3’sMBUBCS Ha CTiHI KOJMIIHBOI TIOTIOHOBOi (alOpuku Ha Bymuui Haanineniit. Li
300paXeHHs ICTOPUYHHMX MOCTaTel BiOOpakaroTh KIIIOYOBI MOMEHTH OOpOTHOM 3a HE3aJIeKHICTb
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Vkpainu. Kusruas Onpra, sk ofHa 3 NepIIMX 3aCHOBHUIIL Jep)KaBHOCTI Ha Pyci, € cuMBOJOM
3MIIIHEHHS Ta po3BUTKY JepxaBu. Koctsatun Octpo3bkuii, kHI3b Benukoro KusziBcTBa
JIuTOBCHKOrO, BHCTYNA€E K CHUMBOJ CHUJIBHOI Ta He3alnexHoi nepkaBu. €preH KonoBaneup,
BHUJIATHUI BINCHKOBUU 1 MONITUYHUHN iS4, € TEPOEM, IO TMOKJIAB CBOE KUTTS 32 HE3AICKHICTDH
Vkpainu. i Mypanu cranu 4acTHHOIO KyJIbTYPHOI CHAALIMHM MICTa 1 MarOTh Ha METi HaJWXaTh

yKpaiHiliB Ha 60poThOy Ta miaTpUMyBaTu narpiotnynuii xyx [10].

Puc. 3. Mypan, npucBsi9eHII iCTOPHYHUM JTisT9aM

He MeHm BakJIMBHMH € Mypaid, M0 BIIAHOBYIOTH KYIBTYpHUX HissdiB. Mypadn,
npucBsiueHnii Ky3pmi Ckpsioiny (puc. 4), 6yB ctBopenmii y 2020 pomi Ha (dacami OyaumHKY Ha
Bynuill baiinu Bummesenpkoro, 60. Ileit moprper Ky3pmu y MOBHHI 3piCT CTaB MicCleM IS
BIIIAHYBaHHA MaM'sTi apTucta. Mypan moroKeHo 3 IpyuHot AHJpis Ky3pmeHka 1 BiH IIBHUIKO
CTaB TIOMYJISIPHUM Cepejl IIaHyBaJbHHUKIB My3HKaHTa. Takox B Uepkacax 3'IBUBCS Mypall Ha 4eCTb
Tapaca IlleBuenka (puc. 5) Ha crini mkoau Ne28, sika Hocuth iM'ss KoO3apsi. Mypai, cTBopeHHi
BHKJIaladyaMi YepKachbKOTO HAIIOHAILHOTO YHIBEPCUTETY, Ma€ BEIIMKE 3HAYCHHS JIJISl BUXOBAHHS
naTpiotusmy cepea mojoxi [11, 12].

Puc. 5. Mypan Tapacy IlleBuenky

Benuky yBary mpuseprae mypai, npucBsueHuid Bacumo CHUMOHEHKY, SIKMH 3’SBUBCS Ha
crini mkonu Ne33. Iloprper moera, pa3oM i3 T€OMETPUYHUM OpPHAMEHTOM Yy MATPIOTMYHHUX
KOJIbOPAX, MIJKPECIIOE BXKIMBICTh Ii€T MOCTAT A1 KyJabTypHOI cnaamuuu Yepkac. Mypan Oys
CTBOpeHHUH XynoKHUKOM Iropem HoBikoBMM, BiIOMHM CBOIMM pPOOOTaMH Ha 4YeCTh IHIIMX
ykpaiHchKux repois. Lleil mypan Takox gomomarae 30epiraTu mam'siTb Ipo BEIMKOIO 3eMJIsIKa Ta
MOMYJISIPU3yBaTH HOTO TBOPYICTh Cepel MOJIOA0To MoKoiHHS [13].

VYKpaiHCbKe CTPIT-apT CepeioBUILE aKTUBHO MIATPUMYE MDKHApOAHI (hecTuBai, Taki K Art
United Us ta Kozak Fest, sixi 00’€qHYIOTh XYJOXXHHKIB 3 YChOTO CBITY Ta MOMYISPU3YIOTH
yKpaiHChbK€ MMCTEITBO Ha MDKHApoJHOMY piBHL. lLle 103Bosisie MHUTISIM 3 pI3HUX KpaiH
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oOMiHIOBAaTHCS JOCBIZIOM Ta iesiMH, 30arauyioun HalioHAJIBHY KyJIbTypy YKpaiHu Ta popmyroun ii
HOBHH KyiIbTypHUH mpodine. Kpim Toro, Taki 3axoau HIATPUMYIOTH AyX OIOPY Ta TBOPYOCTI,
MIIKPECIIIOI0YN  BaXJIMBICTh KYJABTYPHOTO (POHTY A 4Yac COLIAIBHUX KpU3 1 30poiHUX
koH}uikTiB [14, 15].

3arasiom, yKpaiHChbKE BYJIWYHE MHCTEHTBO CBHOTOJHI - 1I€ HE MPOCTO €CTETHUYHHN EJIEeMEHT
MICBKOTO CEepEIOBHIIA, a TITMOOKHH comianbHUi (PEHOMEH, IO CBITYUTH PO 3pLTICTh Ta AKTUBHICTD
IpPOMaJTHCBKOTO cycniibeTBa. KoxkHe HOBe Tpaditi un Mypan BitoOpakaroTh MO/Iil, SKi MepeKUBaE
KpaiHa, B HAI[lOHATBHO-TIATPIOTUYHUX /10 AHTUBOEHHUX MECE/KIB, IIO 30€piraroTbCsi y BHUIIISII
MICBKOTO MHUCTEUTBA, SIKE TPaHCHOPMYE KyIbTYPHY CBIIOMICTh YKpAiHIIB i HOpMYe HOBI CTOPIHKH
iXHBOT iCTOPI.
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BIIJIUB BUCTABKOBOI JISIIbBHOCTI HA ®OPMYBAHHSI TPO®ECIHHNUX
3JJIBHOCTEM CTYJIEHTIB JTU3AWHEPIB

Banenmuna MY3SU4EHKO

BUKNIA0AY-MEMOOUCH,

3a8idyeay 8i00iIeHHs OU3AUHY

Yepracbkozo 0eporcasnoeo biznec-konedxcy, m. Yepkacu
Onexcii KPABI]OB

cmyoenm epynu I /]-23

ocgimus npoepama «I pagiunuii ouzaiiny

Yepracwvxuii 0eparcasruil 6izHec-konedxnc, M. Yepxacu

BucrtaBkoBa JiSIBHICTh € HEB1A €EMHOIO CKJIAAOBOI0 HAaBYAJIBHOT'O MPOLECY CTYJEHTIB-
nu3aiiHepiB. BoHa He numie 3a0e3nedye MOXKIMBICTH NPOJEMOHCTPYBAaTH BIJIACHI TBOpYI
3000yTKH, aje U cupuse GopMyBaHHIO TpodeciiHUX HAaBUYOK, SIKI € KPUTHYHO BAKJIMBUMH
JUIST MaiOyTHROT Kap’epu. YdacTh y BHCTaBKaxX JOIMOMAara€ CTyJCHTaM OCBOIOBATH HaBHYKHU
npe3eHTaiii, po3BUBATH KOMYHIKAIiifHI 3110HOCTI, BYMUTHCSA TMpaIoBaTH B KOMaHII Ta
ajanTyBaTUCS JI0 pebHUX yMOB au3aiHepchkoi mpodecii. JlemokpiT kazaB: «3aiiMaTtucs
MHCTEIITBOM HEMOXXJIUBO 0€3 TOCTIHHUX TpeHyBaHb 1 po3BUTKY» [1]. lleit mpomec Hamae
CTYJICHTaM MOJKJIUBICTh 3aCTOCYBATH TCOPETHYHI 3HAHHS Ha MPAKTHIII, MO CIPHSIE KParoMy
PO3YMIHHIO 1 3aCBOEHHIO MaTepiany.

BucraBkoBa isUTBHICTH € IHTETPAaTUBHUM €JIEMEHTOM OCBITH IW3aiiHEpiB, ajpyke BOHA
OXOTUTIOE BCl1 €Tamu CTBOPEHHS JAM3AHHEPCHKOTO MPOAYKTY — BiJl PO3POOKHM KOHIEMIil A0 i
npe3enTaii. [ligroTtoBka AeMOHCTpaIlii CBOIX poOIT CTUMYIIIOE CTYACHTIB IOBECTH MPOEKT 0
3aBEpIICHHS, 110 BKIOYae GiHaIbHI JOPOOKH, MiA0ip MaTepiaiiB, MATOTOBKY J0 Mpe3eHTallii.
Ile nmae mpakTUYHE PO3YMIHHS TOTO, SIK TBOPYI 1€ MEPETBOPIOIOTHCS HA 3aBEPIIEH] MPOAYKTH,
rOTOB1 0 B3aeMoii 3 ayauTopiero. Taka MisAIbHICT, HAOIMXKA€E CTYACHTIB 0 pealbHUX yMOB
poboTu nuzaitnepa. s CTyIAeHTIB BUCTaBKOBA JiSJIBHICTH CTAa€ CBOEPIAHUM MOKA3HUKOM
nporpecy. Crocrepirarodu 3a TUM, SK iXH1 poOOTH 3 KOKHUM pPa3oM CTalOTh OUIbIN SKICHUMH
Ta npodeciiHUMHU, BOHHM BIJYYBalOTh TOPAICTh 3a CBOi JOCSATHEHHS, W10 MOTHBYE IX
MpalioBaTH 1ie CTapaHHIIe.

BucraBku [omomaraioTh CTyJIEHTaM 3pO3yMITH, $AK HpPEICTaBUTH CBOi poOoTH,
BpPaxoBYKYH OCOOIMBOCTI MIbOBOI ayauTopii. Ile BaxnauBa dyactuHa mnpodeciiHoi
MiATOTOBKH, SIKa J03BOJIsIE C(hOPMYBATU BMIHHS YITKO JOHOCUTH CBOi iei, po3KpuBaTu IXHIN
MoTeHI[iajl. BUCTaBKM MOTHUBYIOTH CTYJEHTIB LIYKaTH HECTAHAAPTHI PIlIEHHS AN peamnizamii
CBOIX iael. BinmoBimanbHICTh 3a NYONIYHY JAEMOHCTpalil0 poOiT 3MyIllye Y4YacHHKIB
BUXOJUTH 32 paMKH TPAJULIAHOTO MUCJIEHHS, TOCTIIKYBaTH HOBI TEXHIKH, CTHIL Ta
Marepianu. lle nmomomarae cTyneHTaM pO3MIMPIOBATH MEX1 BIACHOTO TBOPUYOrO MOTEHIIAIY.
BucTtaBku MOXYTh BUMAaratH BijJi CTYACHTIB BUKOPUCTAHHS PI3HUX TEXHOJOTIH 1 IHCTPYMEHTIB,
[0 CHOpHUSAE€ PO3BUTKY IXHIX TEXHIYHMX HABUYOK 1 BMIHHS TpaliOBaTH 3 CY4YaCHUMU
TEXHOJOTiAMH. BHCTaBKOBa MiSABHICTH BHUCTYIMA€ BAXJIUBUM KaTaldi3aTOPOM PO3BUTKY
KpEaTUBHOCTI Ta IHHOBAWIMHOCTI Yy CTyJeHTiB-Iu3aiiHepiB. Y4YacTh y TakuX 3aXxoJax
CTUMYITIOE MOJIOJUX MUTIIIB JO CTBOPEHHS YHIKAIbHUX MPOEKTIB, AKi1 BIAMOBIAAIOTh CYYaCHUM
3amuTaM cychiabcTBa Ta puHKY. CydacHUM [AM3ailH HEBIAAUIBPHUN BiA 1HHOBAIIHHUX
TEXHOJIOTIH. Y mpolieci mMiArOTOBKUA 10 BUCTAaBKU CTYJCHTH MAOTh MOXXJIHMBICTh MPaILOBATH 3
3D-npykoMm, nomoBHeHOIO peanbHIcTIO (AR), IHTepakKTUBHMMH IHCTalAlisMM a00 HaBiTh
IITYYHUM 1HTEJNEKTOM [Jisi TeHepamii Jau3allHepChbKHX KOHIEMNIii. 3acTOCyBaHHS TaKUX
TEXHOJIOTiH poOUTH 1XHI pOOOTH HE JIMIIE AKTYaJIbHUMHU, aje # yHIKaIbHUMU.
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KoyxHa BHCTaBKa — 11€ BUKJIHMK ISl CTYJIEHTA: SIK BUAUIMUTHUCS Cepe]] IHIHNX YyYacCHUKIB?
Ile cnonykae 1m0 TraAMOmMIOro JOCHi/KEHHS cebe sSK Ju3aifHepa, (OpMyBaHHIO CBOTO
YHIKQTBbHOTO CTHJIIO, SKHH JOMOMOXE CTYACHTY MO3UIIOHYBaTH cebe Ha mpodeciiiHoMy
pUHKY. YUacTh Yy BHCTaBKax CTBOPIOE aTMocdepy 37I0pOBOi KOHKYpEHIIil, sKa MOTHUBYE
CTYJIEHTIB MpauioBaTH HaJ cO000I0, BHUBYATH POOOTHM KOJIET 1 3HAXOJUTH HOBI CIOCOOH
NPUBEPHEHHS yBaru. 3HaOMCTBO 3 poOOTaMHU IHIIMX yYAaCHHUKIB JIO3BOJISE MOOAYUTH HOBI
imei, TeHaeHIii Ta MiAX0 U, IO TAKOX CIPHUIE MPOPECIHHOMY 3POCTaHHIO.

BucraBku yacTto mpuB’s3aHi M0 KOHKPETHUX TEM, TAaKHX SK €KOJOTisd, ypOaHiCTHKa,
naTpioTU3M, coliaibHi MpobieMu 4u iHHOBalii B KynbTypi. IliAroTOBKa 10 ydacTi B Takux
3aX0JIaX BHMAra€ BiJ CTYJICHTIB 3aHYpPEHHsS B JOCIIDKEHHS Ta aHalli3 TeMH, PO3pPOOKHU
KpEaTHBHOTO KOHIIENTY, SIKHA OM HEe JuIle MPUBEPHYB yBary, aie i OyB 3MaTHUN IJOHECTH
BAXKJIMBE IMOCHaHHA 1o ayaurtopii. KpeaTuBHiCTP Ha BHCTaBKax 4YacTO BHMAarae
MDKAMCHUILTIHApDHOTO miaxoay. CTyneHTH MOXYyTh IMO€JHYBaTH TrpaiuyHuid Ju3aiiH 13
MY3HKOIO, BIJJ€OapTOM YW IHTEPAKTUBHUMHU TEXHOJOTiAMU. Takui MIAXIA JT03BOJISE
PO3IIMPIOBATH TOPU30HTU CBOIX 3HAHb 1 CTBOPIOBATH NPOEKTH, K1 CHPABISIOTH HE3a0yTHE
Bpa)XE€HHS.

[Ipouiec miArOTOBKM 10 BUCTABKM BUMAara€ 4iTKOro IUIAaHYBaHHS 1 JOTPUMAaHHS CTPOKIB.
Ile nomomarae maiOyTHIM (axiBISIM PO3BHMBATH HABUUYKU YNpPaBJIIHHSA 4acoM, KOOpAMHALi
pecypciB 1 poOOTH Haj OeTalsIMU, M0 BaXKJIHWBO JJsi Kap €pu Au3aitHepa. BucrtaBkm ydacTto
nepeadavarTh TPYIMOBiI MPOEKTH, MO A€ MOXKIHUBICTh HaBUUTHCS €()EKTUBHO IMpalIOBATH B
koMmaHai. CTyAeHTH TaKOX BYAThbCs CHIIKYBaTHCA 3 3aMOBHUKAMH, TJsgadyaMd Ta
MOTEHIIHHUMHU pOOOTOAABISIMH, IO € BAXKJIUBUM JJII TPpO(eCciitHOT AIsIIHHOCTI.

BucraBku — 11€ BIAKpUTUN MPOCTip, € pOOOTH OLIHIOIOTHCS He nuile ¢paxiBIsAMHU, aje i
IUPOKOI0 ayauTopiero. OTpuUMaHHS 3BOPOTHOTO 3B’SI3KY JO3BOJISIE CTYACHTAM KPHTHYHO
MepeoCMUCITIOBAaTH CBOT poOOTH, BpaXOBYBATH HENOJIKH Ta BIOCKOHAIIOBATH BJIACHUM CTHUIIb.
BucraBku 103BOJISIIOTH 3yCTpi4aTHCA 3 TPEACTaBHUKAMU TPOQeciiHOT CHiIbHOTH, IO
CTBOPIOE MOJKJIMBOCTI IS CTaXXyBaHb, poOOTH abo cmiBmpalll HajJ NpoekTamMu. BucrtaBku
CAYTYIOTh TIATGOPMOIO I OOMIHY iesIMH, 3HAHOMCTBA 3 HOBUMH TEHJCHI[ISIMUA B JTU3aifH1
Ta HaJaro/PKCHHs KOHTAaKTIiB 3 mpodeciitHum cepenoBumeM. lle He mume copuse
npodeciiHoMy 3pocTaHHIO, alie ¥ ¢GopMye TOUYYTTS BIAMOBIZAIBHOCTI 3a CBOI pobOOTH,
MPOEKTU, OCKUTBKM BOHH OTPUMYIOTH OIIHKY SIK 3 OOKY BHKJIaJadiB, TaK 1 MHUPOKOT ayIHUTOPIi.
BucraBku Ta iHIII MHCTEIBKI MOA1i CTBOPIOIOTh MOJKJIHUBICTH JJIS JTIOJICH 3 PI3HUX COIIaIbHUX
rpyll Ta KyJIbTyp CHUIKyBaTucs, OOMIHIOBAaTHCS JOyMKaMu Ta jocBigoM. Lle cropuse
PO3IIMPEHHIO CBITOTJSANY Ta HIATPUMYE PO3BUTOK TOJEPAHTHOCTI Ta PO3YMIHHSA 1HIIMX
KyJabTyp [2].

YyacTe y BHCTaBKax [JoJa€e 10 TOPTQOJIIO CTYyACHTIB pealibHl KeWcH, sKi
JEMOHCTPYIOTh IXHIO TOTOBHICTH MpauioBaTu y mpodeciiHomy cepenoBuili. BucraBkona
TIAJBHICTH JI03BOJIE€ CTYAEHTAM MMOCTYIMOBO 3BUKATH JI0 BIAKPUTOI AEMOHCTpaIlii CBOIX pOOIT.
[IyO6niyna mnpe3eHTaliss BIaCHUX MPOEKTIB Mepea ayAUuTOpPi€r0, IO BKIOYA€ BHUKIAAUiB,
KoJier, nmpodecioHaliB 1 HaBiTh MOTEHI[IMHUX KIIIEHTIB, JOMOMAarae mojojaTH CTpax KpHUTHKH
Ta HeBmeBHeHocTi. KokHa ycmimmHO 3aBeplleHa BHUCTaBKa CTa€ KPOKOM [0 OiIbmIol
BIEBHEHOCT1 Yy BJIACHUX MOXJIHMBOCTSIX. OCKIIBKM OCHOBHOIO PHUCOI0 BHUCTaBOK € 0cCOOHUCTe
CIOUIKYBAaHHS JIIOJICH, TO BUCTABKH CIYTYIOTh Ba)XKJIMBUM MICLIEM CHIJIKyBaHHS Oi3HECOBUX,
npodeciiiHuX, perioHalbHUX CHIBTOBAPUCTB UM TPYH 3a iHTepecaMu. byBae Tak, 1m0 BUCTaBKa
€ UM HEe €IMHUM TaKUM MicueM 3ycTpiui [3].

TakuM 4YMHOM, BHCTAaBKOBAa [ISVIBHICTh € HE TMPOCTO JOJATKOBHUM €JIEMEHTOM
HaBYaJbHOI'O MPOIECY, @ BAXJIMBUM IHCTpyYMEHTOM ¢opmyBaHHS npodeciiiHux 37i0HOCTE I
CTyJleHTiB-1u3aiiHepiB. BoHna 3abe3neuye pealbHHl A0CBiJ pPOOOTH, CHpHUSE€ PO3BUTKY
KJIFOUOBMX HAaBHUYOK 1 BIJKPHUBA€ MEPCIEKTUBH JUIS MOJAIBIIOr0 MpodeciiiHoro 3pocTaHHS.
IHTerpamiss BUCTaBOK Yy HaBUYallbHI NpOrpaMu € OJHMM 13 Halle(eKTUBHIIIHUX CHOCOOiB
MiATOTOBKH JU3alHEPiB, sIKi TOTOBI 0 BUKIHKIB CY4aCHOTO pUHKY. BHCTaBKOBa AiSTBHICTD €
NOTY)KHUM I1HCTPYMEHTOM s (pOpMyBaHHsS BIEBHEHOCTI y CTyAEHTIB-au3aiiHepiB. KoxeH
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YCHINIHUK BUCTYHN, OTPUMaHHUM TO3UTHBHUN BIATYK 1 TMOJOJIAHUH BUKIUK CIHPUSAIOTH
3pOCTAaHHIO CaMOIIOBAary, BIpW y BJAcCHI CHJIM Ta TOTOBHOCTI MpUHMAaTH CKIaAHI mpodeciiini
3aBraaHHA. Lle € BaXXJIIMBUM €JI€MEHTOM MIiATOTOBKH 10 pOOOTH B KOHKYPEHTHOMY TBOPUYOMY
CepeIOBHIIII.
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Tamapa XPEBFTO

BUKNAOAYU-MEMOOUCT, KAHOUOAM NeOda202iUHUX HAYK,

doyenm Kageopu ousaiHy ma coyianbHO-KyIbmMyPHUX OUCYUNTIH
Yepracvkuti depacasnuii 6iznec-konedrc, m. Yepracu

[nrocTpanii € BaXJIMBOK CKIIAJOBOK JU3alHY OYIb-SIKOTO KHH)KKOBOTO BHJIAHHS.
InrocTpanii BUKOHYIOTh KUIbKAa BaXJIMBUX pOJIEH, TakUX sK IOKpAIleHHS Bi3yaJbHOI
PUBAOJIIMBOCTI KHMIH, TMOSICHEHHS TEKCTY, CTBOPEHHS HACTPOIO, MiJBMUILEHHS PO3YMIHHS Ta
PO3BUTOK ysBH uuTadya. B imtocTpamii icHYWOTb Taki (yHKuii: ingopmayivina, emoyiuno-
NCUXON02IYHA, ecmemuyHd, a TaKOX PI3SHOMAHITHI >XaHPU KOHYenmyanbHull, ONno8i0aNbHUl,
nopmpemuutl, 0ekopamusHutl, 2ymopucmuynuil [2].

Bcei mi ¢yHKIii poOisiTh UTOCTpallii BaXKJIMBOK CKIAJOBOK KHWKKOBUX BHAaHb. lle
J0TIOMarae yurayaMm MOCTaBUTH ceOe Ha Micle mepcoHaxiB. LimrocTpanii nomilamTs Npasay Ha
MepeaHii miaH, eMOLIHHO Ta rpadidHoO.

B icTopii cTBOpeHHs umrocTpanii OJMH 13 OPUTAHCHKHUX XYIOXKHHUKIB-CIOPPEAIICTIB
BHCJIOBJIIOBAB TPUBOTY IO JOJIO JIFOJCTBA B KOHTEKCT1 BIHM y CBOiX po0OoOTax, aje AajieKo He
BCi BOHH 0COOHMCTO Oyt MPUCYTHI Ha MOJIAX OUTB, sIK OpUTaHCHKUN XynoxHUK [lon Hew (1889-
1946). 3 mouatkom [lpyroi CBiToBoi BiiiHM BiH cTaB wieHOM KOHCYIbTaTHBHOTO KOMITETY
BIICBKOBUX XYJI0KHHKIB, X04a HOTO CMUTMBHI cTUib nojo0aBcs faneko He BciM. Ha kapTunax
ITona Hema, siki nmpucBsiueH1 BilHI, HaifyacTimie BiACYTHI MaciiTaOHI OWUTBH, TaM pIIKO
3yCTPIYarOThCs JIOACHKI Girypu, 0co06nuBo, B Aetaisax [7].

Ponansa Cipn Ponanbn Yineam @opaxem Cipia-aHITMHCKUR Xy[JOKHHUK, KapUKaTypUCT,
utrocTparop, cKynbnTop i Meganbep. Ilpodeciiina kap'epa Ponansaa Cipiia movanacs 3 Toro, 1o
BiH OyB BIACHKOBONOJOHEHHUM Yy SMOHCBKOMY Tabopi mix uac J[lpyroi cBiTOBOi BiliHH,
3aIOKYMEHTYBaB JKOpPCTOKI TalipHI YMOBHM B cepii MaIOHKIB. BUIBIIICTP LMX MAaJIIOHKIB
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3'siBusocs B oro kuu3i 1986 poky "Ponansa Cipn: na KBaii i Ha3az, BilicbkoBI MamtoHKu 1939-
1945 pokiB". Y KHU31 BiH TaKOX PO3IMOBIB PO CBill AOCBiN yB’si3HEeHOTO [6].

«ManHOK 4HM UTIOCTpalliss — 1€ He HOBa KOHIIEMIlis, KOJU MOBa ijae mpo (ikcariro
HoBuH. HacnipaBzi y Benukiit bputanii me 160 pokiB TOMy UIIOCTpOBaHi MIOTH)KHEBI BUJAHHS
poJlaBaucs TucsdaMu exk3emiusapis. Lle cymHo, 60 Binrozi nominyBanHs (ororpadii Ta KiHO
TUIBKU TIATPUMYE HAIY OJEPKUMICTh HUMU 1 cydacHi 3MI maii’ke TOBHICTIO BiIMOBWIIHCS BiJ
penoptaxkHoi imoctpamii. [IpoTe BoHa Taka 3k jgieBa, epeKTHBHA 1 JKUTTE3NATHA, SK 1
doTorpadis», — 3asaBiAsAB Mojoaui OputaHchkui xynoxHUK Jxopmk barmep. Cam JIxopmx
MaJIo€e TepoM, TYHIII0 Ta akBapesuno. Ilepmri cBoi pobotu batnep ctBopuB y AdranicTani,
KOJIM BiH CIYXUB Y OpUTaHCHKIH apMmii.

3a ocranHi 15 pokiB J[opmK q04a€ CBOT MAFOHKH JI0 OCOOMCTHX CBIMYEHb THX, 3 KUM
3yCTpIYa€ThCs, 1 3aMUCY€E TXHIO PIIYYICTh 1 CTIMKICTh pa3oM 13 ypa3JMBICTIO iXHIX cuTyaniil. e
BKJIOUaso kiiHiKy B Hemani, onmomuenns B €MeHi, Oparcbki Morunu B bydi, kecapiB po3THH B
Adranictani, kyctapHi HapTOB1 ponoBuma B M’sHmi, a HemonaaBHo s Guardian
3aJI0KyMEHTYBaJIU HacHIiIKK 3emieTrpycy B TypeuuunHi ta Cupii.

B Vkpaini [Jxopmx HamamoBaB Bxke O6araro poOiT. TyT 1 Jtoau, siki XOBalOThCSI B METPO
XapkoBa, 1 pyinu byui, 1 naMm'saTku, oOkiaaeH1 Mimkamu 3 nickoM. CBo1 UTIOCTpallii BIH CTBOPIOE
IIepoM, TYIIIIIO T4 aKBAPeJIo. oro poGOTH MPHKPAIIAIOTh MEPEIOBHIl BILTHBOBUX CBITOBHX
BUAaHb. BiH Mamioe Te, 1m0 BiA0yBaeThCs Ha Tl XKOpcTokocTi. CBOIMU BUTOHUEHHM poOOTaMu
Oputancbkuil uttoctparop Jxopmk barnep po3noBigae memiuBi ICTOpPIi, fAKI MOIIM O
3QIMIIUTUCS HETIOMIYEHUMH Cepell BEJIMKOI KUIbKOCTI HOBMH. Micsilib BiH MpoBiB B YKpaiHi 3a
el yvac, He3Bakaloyu Ha OoiloBl Ali, HOMy BIajocs MOI3AMTH KpaiHOO Ta 3adikcyBaTH B
MaJIFOHKaX JKUTTS MPOCTUX YKPAIHI[IB, 3aJOKYMEHTYBAaTH MOJii, CBIAKOM SIKMX BiH cTaB. «B
VYkpaini s gi3HaBcs, 1O icTOpli THX, KOTO s HaMmaraBCs HamajllOBaTH, HacMpaBJi HabaraTto
BaXKJIMBIII, HDK MOi cripoOu 00Opa3HOi CXOXKOCTI Ha CTOpiHII. MaJIFOHKH CTajdd BCTYIIOM O
YOTOCH 1 JI0 KOTOCh OUIBII 3HAYYIIOTO, PO M0 MK O 1HAKIIE HIKOJIU HE TI3HATUCTY.

JIBi moizgkm JIkona barmepa B 0XOIUIeHOI BifHOW  YKpaiHy MiaATpuMaB
[Tynituepiscekuii LlenTp penopTaxiB npo kpusu. LmroctpoBani icTopii batnepa nmpo ykpaiHChKy
BiiiHy omyOusikyBanu momyisipai 3MI y Benwukiit bpuranii, Himeuunni ta CIIIA. ManoHku
OpuTaHII OTPUMAIM HAropony AMEpHKAaHChKOI CIUIKH PEeJaKTOPIB >KypHaJiB y HOMIHAIT
«Hatikpama imroctpoBaHa ictopisi». Lli MamoHKH MokHa mobGauntu B HarioHansHOMY apXiBi
CHIA Ta B My3ei V&A B Jlonmoni. Moro mamonku my6nikyBamu The Times (JIonmon),
Monocle, The New York Times, The Guardian, SZ Magazin, VQR, BBC, CNN, Der Spiegel,
teneGauennss ARD (Himewunmna) ta NPR. Horo poGotu 6yam mokasami B IliBHidHOMY
IMIIEpChKOMY BiliCbKOBOMY MYy3ei, manami JlamOeT, 1 3HaxoAsAThCs B KoJiekiii My3eto V&A Ta
HarionansHoro mysero apmii CIIIA [5].

bputanchkuil Xy0KHUK 313HAETHCS, IO TAKO1 PIIYYOCTi, IKY MOMITHB B YKpaiHIAX, BiH
He 6auuB HikonH i Hine. e, Ha gymky Jl>kopka, ae BEIUKY HaJil0 Ha 0O0OB'SI3KOBY EpEeMOTry
HAIlIOTO HAPOy HaJ POCIHCHKUM arpecopoM.
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Oxcana CIPA

BUKIA0aY KagheOpu Ou3aiHy ma coyianbHO-KYIbMYPHUX OUCYUNTIH
Yepracoxuil 0eparcasruil 6izHec-konedxnc, m. Yepracu

VY HamoMy mpoeKTi pO3TIIAIAETHCS MICIE COIIATLHOTO TJIaKaTa K B ICTOPHYHOMY acCIIeKTi,
TaK 1 y po3pi3i HOTo BIUIMBY HAa CyYacHE CYCHUIbCTBO. Takok Oyno mpoaHaiIi30BaHO aHAJIOTIUHI
pO3po0KHM IUIaKaTiB 1100 Tpobiem ekosorii. HacTymHuM KpokoMm Oyiao CTBOPEHHSI KOHLEMIi
BJIACHOTO TIPOEKTYy, e yBara Oyma 3o0cepekeHa Ha mpolieMax, IO CTOCYIOTHCS KOXHOTO,
HaBeJeHO (haKTH, 10 CTAIU KPUTHYHUMH JUIsl HAIIOT MJIAHETH 1 TO3BOJISIIOTh 3MYCUTH CYCIUIBCTBO
3aMUCIIUTHUCS HaJ MalOyTHIM uekae. BBakaeMo, 1o 1urakaT € J00puM crocoOoM JOHECEHHS i€l
iHbopmartii mo mroaeit. I[icas mporo Oyno MPOAEMOHCTPOBAHO BHOIp MPOTPAMHOTO 3a0e3MeueHHs
JUIsL peaitizailii MpPOEKTY, a TaKoXX IOKa3aHO TEXHOJIOTIIO MpyKy IuiakatiB. s mporpamHoi
peanizaiii 0ymno 3actocoBano nporpamy Adobe Illustrator, a apyk 1urakaTiB BUpPIIEHO pOOWTH Ha
PI3HHX TPHUCTPOSX, 3AICKHO BiF MICIsl pO3MINIEHHSI. 30KpeMma IepeBara HajaaBajlacs MPUHTEPY
VUTEk 3360 [5].

ComianpHa peKiiaMa € HaBaXXJTMBIIIOK CKJIAJI0BOI0 KYJIBTYpPH 1 MOPAJIBHOCTI BCHOTO CBITY.
ITo cyri, MeTa comiaabHOI peKjiaMH — 3MIHUTH CTaBJICHHS IMyOJiKA J0 SKOi-HeOynp mpoOiemu,
MIPUBEPHYTH yBary JIIOJEH 0 KOHKPETHHX COIIaJIbHUX MpoOiIeM abo MOBIZOMHUTH PO COIaJIbHI
IHIIIATUBY BJIAJIA, a B JOBTOCTPOKOBIM MEPCHEKTUBI - BUPOOUTH HOBi COIlayIbHI IIHHOCTI. Tomy
00’€KTOM HAIIOro JOCHIKEHHS — COILIAIBbHUN TUTakaT sK 3acid BIUIMBY Ha Tuisigada. [Ipemmer
JOCTI/DKEHHSI € BUKOPHCTAHHS COIIaJbHOTO TUTaKaTa Jjisl 3BEpHEHHS yBaru Tisijada Ha HasBHI
npoOiemu ekoyorii. MeTor Hamoro MpoeKTy € KOMIUIEKCHE JOCITIKEHHS TEOPETUYHUX acleKTiB
CTBOPEHHS Cepii ColllaIbHUX IJIaKaTiB, BUKOPUCTOBYIOUH MpodiieMu exotorii XXI cTomiTTs.

3riiHO 3 METOIO AJIsi BUKOHAHHS poOOTH Oyau MOCTaBIEHI HACTYIHI 3aBAAHHS:
— PO3IJISIHYTH MicClle COLIANBHOTO MJIaKaTa sIK B ICTOPUYHOMY acCIeKTi, Tak 1 B po3pi3i HOro BIUIUBY
Ha Cy4acHE CYCIIUIbCTBO 1 BUSIBUTHU KJIFOUOBI €Tall CTBOPEHHS IJIaKaTa Tu3aliHEepOM;
— BUSIBUTU IPUHLUIN CIOPUNUHSATTS TJIAKATIB;
— MpOaHaNi3yBaTH aHAJIOTTYH1 PO3POOKH 3TiTHO 3 MpobiieMaMH €KOJIOTi;
— CTBOPUTH KOHIIETIIIIO0 BIACHOTO MPOEKTY;
— Bi1oOpa3uTH nomyk rpadiqHoi KOHIEMIIii;
— PO3pPOOUTH Cepiro COIiaTbHUX IJIaKaTiB;
— MPOJIEMOHCTPYBATH BUOIp MPOrpaMHOIo 3a0e3MeueHHs A peati3allii IpoeKTY;
— 3’5ICyBaTH TEXHOJIOTIIO IPYKY TUIaKaTiB

CnoBo «mmakat» HiMenbkoro mnoxomxkeHHs (HiMm. Plakat, Bim ¢p. Plaquer — wmaminutwy,
npukieirn). Haiinpocrimie i Toune Bu3zHaudeHHs: «[lmakaT — MaglOHOK 3 KOPOTKHM TEKCTOM JIO
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HBOTO, IO 3aKJIMKAE A0 4YOro-HeOydb, MOMyIspu3ye, pekiamye mioch [8]. Ilmakar — oamn 3
HAMOJIOAIMX BUAIB MUCTEUTBA, Pi3HOBU] rpadiku, octarouHo copmyBaBcs B kiHii XIX cr. Le
OyJI0 TIOB’S13aHO 3 MOXKJIMBOCTSIMH, IO 3'SIBHJIMCS JUIsi BIITBOPEHHS TEKCTIB 1 300paXkeHb, xo4a O
MaJIUMU THUPAKAMH.

VY XXI cT. MU fK 1 paHillle € CBiTKaMu JpaMaTUYHHX 1 TPAridHUX MOIIN, TOMY TaKUil KaHp,
SK COILIAJIBHUAN IUIAKaT, BCE TAKOXX aKTyaJbHUH. Y COLIAIBHOMY IUIAKaTi € XapakTepHi SKOCTI
(dbopMyBaHHS IUTICHOCTI B IepeIadi akTyaabHOT MPOOJICMATHKH.

TakuMm YHHOM, MHCTENTBO IUIaKaTa — M€ SKECh [3EpKallo, BimoOpaskae pO3BUTOK
cycrinbeTBa. CydacHUi COIialbHUM IJIAaKaT 3a3HAa€ 3MiH 1 BUXOJIUTH 32 PaMKH TPaIUIIAHOTO
Matepiany (manepy). BimkpuBaroTh HOBI MOMIJIMBOCTI JJIs JHM3aifHEpa COLIAJFHOTO IUTaKaTa B
3aJIydeHHI YBaru CycCIijIbCTBA JI0 aKTyalIbHUX COIliajbHUX Tpoliem [6].

@OyHKIii comianbHOrO IIakara. Mo)KHa TPUBECTH TIPOBIOHI HampsMKH B 0o0macTi
BU3HAUEHHS (YHKLIA COLIadbHOT pPEKIaMM, NPEJCTABICH] JOCIITHUKAMU pI3HUX HAYKOBHX
ramyzeii. Ha qymKy icTOpUKIB, cOIianbHIA pekiiaMi B LIJIOMY, 1 COIIAJIBHOMY TIJIaKaTy 30KpeMa,
MIpUTAMAaHHI TaKi QyHKIIIi:

— BHUXOBHa — BHXOBaHHS 1 BHPOOJICHHS Yy TPOMAaJsH IEBHUX IOBEIIHKOBUX MOJIENEH,
MOB'SI3aHUX 3 TYPOOTOIO PO OIMKHBOTO a00 PO HABKOJIUIITHE CEPEIOBHIIIE;

— MarpioTMYHAa — MaHipecTamiss 3HauylUX [ JaHOTO CYCHUIbCTBA I[IHHOCTEW; -
MpONaraHJuCTChka — MpOIaraHja TUX UM IHITUX HOPM, MOPAJIbHUX YCTaHOBOK, IOBEIIHKOBHX
YCTaHOBOK, HANpHKJIaJ Mporara€ia 3J0pOBOro crocoly >XKUTTS abo GopMyBaHHS I'POMaJSHCHKOI
BIiJITOBIAAIBLHOCTI;

— IMI/DKE€Ba — CTBOPEHHS CTUJIIO JKUTTS, CIIOCO0Y JXKUTTS ab0 SIKOICh iealbHOT MOJEII, 110
SIKOT MOBHHHI MTparnyTu rpomaasiau [3, 20].

HaGip ¢dyHKIiM comianbHOI pekiaMu, M0 BUIUISIOTBCS B JOCIIDKEHHSX (IIO0JIOTIB 1
KYPHAJICTIB, TakoX BapitoeTbes. Tak, E. B. CtenanoB 3Beprae yBary Ha Taki QyHKIIi cOIiaabHOT
peKIamu:

— coIiayizallisg HaceJIeHHs — BIPOBADKEHHS y CBIIOMICTh JIIOJUHU 3HAHBb 1 YSABJICHB, IO
ICHYIOTh SIK Y CYCHUIBCTBI B IIUIOMYy, TaK 1 B OKPEMHX CHIUIBHOTaX HOpPMax, CTEPEOTHNAX,
IIIHHOCTAX, MOJIEISIX OBEIIHKH;

— BIUIMB Ha IHTETPAIIIIO COI[IyMY, CIPHUATH CTAHOBJICHHIO JEMOKPATUYHOTO CYCHLIHCTBA;

— BIPOBA/PKCHHS HOBUX 3HAHb 1 HOBUX CIIOCOOIB BIIOCKOHAJIEHHSI OCOOMCTOTO KHUTTS;

— 3a0e3MeYeHHs IICUXIYHOTO 1 (hi3UYHOTO 3A0pOB’ s Hailii [3,22].

Comianizyrounii MOTEHIIIaI COIAIbHOT PEKIaMH YK€ BEJIMKHUI IO PSATY PUUHH.

[To-nepie, pexiama roBOPUTH 3 JIIOJbMHU IXHHOIO MOBOIO 1 TUM CaMUM IMPOHHUKAE TIHOIIE
Oy/Ib-SKMX MOPaAT3aTOPCHKUX MOpaICH.

[To-gpyre, peknama 3aBAsSKHA IMOCTIHHOMY ITOBTOPEHHIO 1 OPHUTIHAIBHOCTI MOBIIOMIICHHS
hopmye TMHAMIYHUN CTEPEOTHIT MMOBEIIHKH, IIO3UTHBHO BILIMBAE HA BCIO CUTYAIIIIO B IIJIOMY.

[TpyuHUIMIH CIPUKHATTS IJIAKATIB

CyuacHuil TmnakaT BiguyBa€e Ha coOl BIUIMB pI3HUX YHMHHHKIB: TEXHIYHHI Tporpec,
(dbopMyBaHHS Bi3yaJIbHO-KOMIO3UIIIMHOTO J1aay, PO3BUTOK MPO(eciiHUX KL, BIUIUB JEpPKaBHOT
BJIa]IH, PO3BUTOK KYJIbTYPHOTO XHTTS Kpainu [4].

[Ipn cTBOpeHHI MiakaTa Ba)XJIMBO IMEpelaTH COLIANbHO BaxIuBY inero. [lmakatHe
MUCTEITBO PO3BUBAETHCS B KOMIUIEKCI 3 JIEP:KaBHOKO 1HOPACTPYKTYpOlO, SKa 3MIHIOETHCS, 1
MEPETBOPEHHIM XYI0’KHBOTO Ta KYJIBTYPHOTO KUTTS KpaiHu. MUCTENTBO IJ1aKaTa — OCOOIHMBHI pif
XY/0’KHbOI TBOPYOCTI, B i/1€ali MpPeJCTaBIsi€ HEPO3PUBHY €IHICTh COLIAIBHOIO Ta €CTETHYHOTO
Hadvan. CorianbHe 3ajae Au3aiiHepy Temy Iutakata. EcretnuHe — BubOip 0O6pa3oTBOpumX 3aco0iB, B
apceHall sIKuX — XyJ0XkHi 3aco0u rpadiku, )KUBOIUCY, CIOBA

CTBOpEHHs COLIANBHOTO IJIaKkaTa MOYMHAETbCS 3 (OpMyBaHHS XyJdOKHBOTO 00pasy B
iakati Ta BuOopy Temu. IlmakaTHa Tema MOBMHHA OyTM He TUIBKM CydYacHOwo, aiue 1
KHUTTE€3HAUMMOIO, 1HAKIIE IJaKkaT BTpadae CBOIO MPOBiIHY (yHKIit0 nepekoHaHHs. JKaHpoBo-
TeMaTU4YHa crienrdika Tiakata HEBiAIUIbHA BiJl TOJIOBHOTO 31 CKJIaIHUKIB HOTO 3MicTy — inel. [nes
B ITUIaKaTi HAJ3BUYAMHO BaXXJMBa, 3apajJd Hel, TOYHille, ii BTUICHHS B JKUTTA BJAacHE BIiH 1
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CTBOPIOETHCA. | caMm 1uiakar, Mo CyTi, € He 110 iHIe, sIKk 00pa3He BTUICHHS KUTTEBO 3HAYYIOI i1ei B
pUTaMaHHUX oMy 00pa30TBOpumX 3acobax. BaxkimuBo, mo0 ifges B cOLiaIbHOMY IUIAKaTi IMIBHIKO
3YUTYBaJIacs TisaadeM, 60 HaBps uMl y Iiisggada Oyzae 6araro yacy Ha po3risgaHHs miakaTta. Jacro
UL IIbOTO B IUTAKaTi MPUCYTHSA BepOalibHAa dYacTUHA. B IIbOMYy BHIIAJKy TEKCT NOBHHEH OyTH
JAKOHIYHUM, YUTAOCNIbHHI 1 BiJMOBINATH MOCTABIIEHOMY 3aBJaHHIO [6]. 3aderyieHa mpooOiema —
TaKOX OJHMH 3 KIIOUYOBUX €JIEMEHTIB 3MICTOBHOTO ACIEKTYy IUIaKaTa, TaK SIK IJIaKaT B CHIIY CBOET
aritamifHoi OpIEHTOBAaHOCTI JOCHUTh Kareropwdnuid. Jlu3aiiHepy ciig mam’sTatd, WO Ui
MIOCHUJICHHSI BUPA3HOCTI, TUIAKaTHUI 00pa3 MOBUHEH BUKIIOYATH MHOXHHHICTh TIIyMadeHHsS. Bubip
KOMITO3HIIii, KA JIOTIOMOXE MaKCHUMAJIbHO YITKO MEpelaTH 3MICTOBHY CTOPOHY IUTAKATHOTO 00pasy
1 BigoOpa3uTH MopymieHy npobiieMy, — OJWH 3 HAaWBAXKIUBIIIUX €TaliB B JAM3aiiHI COLIAIBHOTO
TUTaKara.

Tak, Hanpuknana, mwiakaTHa (irypa, BUHECEHA Ha MEpeaHii MpocTopoBHH ab0 aKIEHTHO-
00pa3zoTBOpUMIA TUTaH, HAOYBa€ 30BCIM IHIIIOTO CMHCIIOBOTO HABAHTAXEHHS, HUK i1 po3TallyBaHHS B
JIPyroMy, TPEeTbOMY 1 HACTYIMHOMY IUTAKaTHOMY psay. KoMmmo3uimiiHWN TIEHTp B IUIaKaTi
HaWvacTIIIe OJIMH — 1€ TOSICHIOETHCSI HEOOX1AHICTIO MBHUAKOTO 1 YITKOTO 3YMTYBAaHHSI OCHOBHOI i7ei
TUTaKaTa i MAaKCUMAaJIbHO TPOJyMaHOTO YIIPaBIIiHHS NOTJsiioM rssaada. 1o x cTocyeThes cuctemu
00pa3zoTBOpYMX 3ac00IB, TO BOHA B IJIAKAaT1 HIYMM 1 HIKUM HE perjiaMeHTOoBaHa. J{u3aiiHep rakara
MO)K€ BHUKOPUCTOBYBAaTH HaWpPI3HOMAHITHIIII 3acO0M: MaJllOBaTH IJIAaKaT BiJ PyKH, poOUTH HOro
KOJIbOPOBHM, 3aCTOCOBYBAaTH IpadiuHi TeXHIKHM. Moe BHUKOPHCTOBYBATH HaWpI3HOMAHITHILIINI
Marepian — T'yai, TeMmrepa, oiis, ¢oTo3HIMKH. [I1akat Moke OyTH TJIOMMUHHUM 1 00’ EMHUM, MOXKE
CTBOpIOBaTHCS Ha Tamepi, MOJOTHI, KapToHi[6]. InmmMu croBamu, B 3acobax 1 crmocoOax
BUPaKEHHS BIiH aOCOJIOTHO BUIBHHUH, ajieé MpPH IbOMY 3HOBY-TaKH 3/Ia€ThCA HE IIUIKOM
CaMOCTIHHUM, 00 CIIMPAEThCS HE Ha «BJACHE CBOI» 300paxkanbHi 3acobu (rpadiyHi, >KUBOIKUCHI,
mucrenrBa dororpadii i T. 1.) [2].

Konyenyis npoexmy Jlns cBoro npoekry st o6pana temy «ColliajibHa €KOJIOTisH Ta po3KpuiIa
ii 3aBasikK cepii makariB. Most po6oTa BUCBITIIIOE TTpoOIeMy 3a0pyIHEHHSI JOBKULISA, Ta CTBOPEHA
3 METOIO i1 MoJaibIIoro BUpimeHHs. [t ycboro moAcTBa 3apas3 sSIBISETbCS aKTyaJIbHUM MUTAHHS
30epeKeHHST HABKOJIMIITHBOTO cepenoBuIia. [ mobampHe NoTeIuliHHs, 3a0pyAHCHHS BOIU, 3HUIIICHHS
JIiCIB, BUCHAXEHHS 030HOBOTO IIapy, YCE 1€ HACIIIKK il JII0JICTBA, SIKi 3 KOXKHUM POKOM HECYTh 3a
c00010 Bce OUTbIIE MIKOAM TUTaHeTi [7].

[Ilo xokeH 3 Hac MOKe 3poOuTH, 100 3amobirtu ik katactpodi? Ilo-nepmre, e BimMoBa
BiJl aBTOMOOUTsI. AJIbTEpHATUBOIO MOXKYTh CTaTH €JIEKTPOMOOLUTI, BEJIOCUIICIH, CAMOKATH, POJIUKH.
SAxmo koxeH Oyne BIIMOBJATHCS BiJ MOI3IKM Ha aBTOMOOLII xoua O 10 MarasuHy 4Yd Iija 4ac
MPOTYJISIHKA BUKOPUCTOBYBATH 3aMICTh HbOro Benocunen, BUKUAM CO2 3HAYHO 3MEHIIATHCA.
Benukuii HeraTMBHUK BIUTMB Hece 3a COOOI0 3HUIIEHHS MPUPOIHUX TepuTopid. OpHa 3
HaWOUIBIIMX MpoOJIeM IIe BHpyOKa JiciB. 3amis OymiBeIbHUX MaTepialliB, MICI JIs MOOYI0BH
HOBHX CIIOpYJ Ta gopir y nepioa 3 1990 no 2005 poky miaHera BTpaThia moHas 125 mMutH ra Jicy.
HlopiyHo 3HMIYETHCS OIU3bKO 14 MIH ra Jicy cepel sSIKUX B cepeaHboMY 2% TpOMIYHUX JICIB, a
BOHU B CBOIO UEpry BBaXarOThCs «iereHsmu» rwianetu [1]. Takox Benuky yactuny (Jiaopu Mu
BTpauaeMo uepe3 mnocTiiHi moxexi. Y 2019 poui mmatdpopma Global Forest Watch Fires
HapaxyBaJia 10 BCbOMY CBITY YOTHPHU 3 MOJIOBHHOIO MUTHHOHM MOKEX IUIOLICI0 OJIMH KBaJpaTHHMA
Kimometp 1 Ounbiie [9]. Oyme 3axumiaT¥ Hally AOMIBKY Bif IUX riaobanpHuX npobiem. Ilomryk
rpadiuynoi koHuenii s cBoix miakaTiB s Hamarajacsi oOpaTu CTUJIb, KU 3BEpHYB OU yBary
MEPEXOKUX Ta MPUMYCHB iX 3yNUHHUTHCS 1 A0Ope oOmymaru riolanbHi MpOOIEMU CHOTOJCHHS.
[Nepmmii ecki3 300pakyBaB JiBa BapiaHTH MaiOyTHBOTO KUTTS JIOJACTBA. AKIEHT 3poOJieHUi Ha
HA/IMUC, SKUH 3aKJIMKae 3p0OUTH MpaBUIIbHUI BUOIp Ta 00paTH Kpaiie MailOyTHe a1 ceGe Ta CBOTO
MOTOMCTBA.

I'onoBHA MeTa MOTO NMPOEKTY — 30CEPEIUTH yBary JoJed Ha mpoOiaeMHu, siKi CTOCYIOThCS
KOXKHOTO, MPUBECTH (HaKTH, SIKI CTAM KPUTUYHUMHU TSI HAIIOT MJIAHETH Ta 3MYCUTH CYCILIBCTBO
3aJlyMaTucs HajJ MaOyTHIM, sSike HAc Yekae. AJpKe SKII0 KOXKHUM Oyne Ka3aTu «BiJ OJHOTO MEHE
HIYOTO HE 3MIHUTHCS», IJIAHETY UYEKaloTh HEBUIpPaBHI Hachiaku. LlimboBa ayauTopis, Ha SKy 4
po3paxoByBaia Ie BCi IO, aJlKe 15l TeMa 3apa3 K HIKOJIHU aKTyanbHa JUIsl BCiX. HaBiTh miTeit crif

77



i o , [ WVIOKH A
KOMYHIKaLiA: Tpaguuii Ta CyyacHICTh e

BizyankHe MACTELTED, besicn T T (Sl TamaTruHWii HanpsamM 2
couiansHa KynsTypa, Bt CyuacHa BisyansHa
ARAFHIC MyaEH Ky NiaTYyDa

3MaJeyKy MPHBYATH 3 MOBArol0 CTAaBUTHCS JI0 HABKOJIMIIHBOTO CEPEIOBHINA Ta ICTOT, SIKI )KUBYTh
Ha OJHIA mjaHeTi pa3oM 3 Hamu. He BapTo HexTyBaTu 4MIMOCH >KHUTTSAM, 00 BCi pazoM MU
CTBOPIOEMO KOJIOOOIr JKUTTS, 1 SKIIO XOY SKAacCh HOr0 YaCTMHA CTPAXKJIAE, TIOTAaHO PAHO YU IMI3HO
cTaHe BciM. S BBaXkaro, 110 TUTAKAT SBJISIETHCS TAPHUM CIIOCOOOM JOHECEHHSs iHpopMallii 10 JTF0IeH.
Bin nmpuBeprae 10 cebe yBary nepexomux Ta MiCTHTh B CO01 KOPOTKY, ajie KOHKpETHY iH(opmailiro,
HE 3aJIMILIaE Jro/iel 0aliIyKuMu. A 11e TOJIOBHE HOro NMpU3HAYEHHS.
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IITYYHUA IHTEJIEKT K EJEMEHT MEJIAKOHTEHTY BI3YAJIBHOI
KYJbTYPU

Bnaoucnae HDKEI'OPO/IIIEB

Kanouoam. neo. Hayk, OOYeHm,

ooyenm Kageopu Komn romepHux ma
iHhopmayiinux mexHono2il i cucmem
Hepoicasnuii nooamkosuii yHieepcumem, m. Ipnine

HITyyHuid iHTENEKT CTa€ BaXKIMBUM €JIEMEHTOM Bi3yalbHOI KYJIbTYpH, BIUIMBAIOYH Ha
CTBOPEHHS, CHPHHHATTS Ta MOMIMPEHHs MUCTEUTBa 1 Mexaia. Ha choromHi HampsMKu peanizarii
HITYYHOTO IHTEJIEKTY y Cy4acHIi Bi3yanbHIN KyJIbTypl pI3HOMaHITHI: Bi/l TeHEepyBaHHS YHIKaIbHUX
300pakeHb, B11€0, My3uKH 1 HaBiTh 3D-Moeri.

[Mporpamu, 3acHOBaHi NPOTPaMHOMY KOJi IITYYHOTO IHTENIEKTY Ha CBhOTOJHI  Ha
MPOJOBXKYIOTh PO3BMBATHUCH, 1 IX MOTEHLIAJ Yy Bi3yaJlbHIl KyJIbTYypi Ill€ HE MOBHICTIO PO3KPUTHUH.
Mo>kHa 06rOBOPUTH MOXKJIMBI HAlIPSIMKH PO3BHUTKY, TaKi SIK IHTEpaKTUBHI IHCTaNIALIi, BIpTyajabHa Ta
JIOTIOBHEHA PEANIbHICTb, & TAKOXK HOB1 (POPMHU CHIBIpaIli MDXK JIIOAbMU Ta MAILTMHAMHU.

«HoBi1» anropuTMu MOXyTh I€eHEepyBaTH HOBI i/1€i, MPOMOHYBAaTH HECIIO/IBaH1 PILLICHHS Ta
HaBiTb CTBOPIOBATH I TBOpUM MHcTeuTBa. lle BHKIMKae NMUTaHHS PO aBTOPCTBO Ta pOJIb
XY/I0’KHHUKA B €M0XY HU(POBUX TEXHOJOTIH.

HITy4Huit iHTENEKT 3AaTeH JIUIIe IMITYBaTH, a HOBI ()OPMH MHCTEITBA MOKE CTBOPIOBATH
J0MHA, BBakae mucrenTBo3HaBusg [liana Kiouko. ®@imocod i mybminucr Baxranr Kebynamze
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3ayBaxye, IO KOJIM 3'SBHBCS IHTCpHET- 3HHKHE 1 TenebadeHHs. 31 CBOro OOKy, BHAAaBelb AHTOH
MapTuHOB J0/1a€, IO IITYYHUH IHTEIEKT HE MOXKE TIepejaTh Ty EMOILiI0, IKY MU X04eMo [4].

Ile BimkpuBa€e HOBI MOKJIHMBOCTI JUIS MHUTIB, SIKI BUKOPUCTOBYIOTH HOTO JUISI CTBOPEHHS
HOBHX CTWJIIB 1 Bi3yaqpHUX MOB. [lpukimazom Moke OyTH BHUKOPUCTAHHS AalTOPUTMIB, SKi
TeHEPYIOTh KAapTHHHU, CXO0Xi Ha TBOPU BEIUKUX XYIOKHUKIB a00 CTBOPIOIOTH aOCOJIOTHO HOBI
CTHJIL. 32 TOTIOMOTOO IITYYHOTO IHTENIEKTY Ta HEHPOHHHX MEPEK CyJaCHHUH MENIaKOHTEHT MOXKe
aJlanTyBaTHCA JI0 BIOJOOAHb KOYKHOTO KOpHCTyBada. Hampukiaza, anroputMu B comMepexax ado
MOTOKOBHX CepBicax MiAOMparoTh 300pakKeHHs Ta BilEO BIAMOBIIHO O IHTEPECIB KOpHCTyBaua,
CTBOPIOIOYH NIEPCOHAI30BAHUH JIOCBI.

TexHomnorii MTYYHOTO IHTENEKTY BHKOPUCTOBYETHCA JyXKE IIUPOKO s 0OpoOKu
300pakeHb 1 Bineo, CTBOpIOIOYM e(EeKTH, IO paHimie Oyl JOCTYMHI JUIIEe 3a JOTIOMOTORO
CKJIQJIHUX TEXHIYHUX 3aco0iB. Hampukian, Texuosoris deepfake nos3Bossie 3aMmiHrOBaTé 0OIMYYs
JOJIeN Ha BiJIe0, a HeHpoMepexki CTBOPIOIOTH (POTOpealiCTUYH1 300pakeHHs, 10 BIIKPUBAE HOBI
MOXJTMBOCTI JUIsl BI3yaJdIbHUX THCTANISIIM, peKJiaMu Ta KiHemaTorpady.

Cepen mepeBar MITYYHOTO IHTEJIEKTY MOKHA BIIOKPEMHUTH: aBTOMATH3AIlil0, IIBUJIKICTH 1
TOYHICTh, ITUPOKUHN CIEKTP MOXKIUBOCTEH. J[0 HEMOMIKIB BUKOPUCTAHHS IHCTPYMEHTIB IITYYHOTO
IHTENIEKTY B MUCTELTBI1 3apaXOBYeEMO BIICYTHICTh IHAMBIAYaJIbHOCTI, HEBU3HAUYEHICTh PE3YNbTAaTIB,
HEBMIHHS MUCTEIITBA B3aEMOJIATH 3 TIisgadeM [2].

[TydHuil HTENEKT aKTHBHO 3MIHIOE TIIXOIW IO CTBOPEHHS MEIIaKOHTEHTY, HaJIar0uu
TBOPIISIM HOBI IHCTPYMEHTH Ta MOXJHMBOCTI JJisi peamizamii KpeaTuBHUX iaei. Bin
BUKOPHCTOBYETHCS B PI3HHUX aCMEKTaX CTBOPEHHS KOHTEHTY: Bill TeHEpaIlii TEKCTy Ta 300paKeHb 110
aHaJI3y JaHUX ayJUTOPii Ta aBTOMaTH3allli pyTHHHHUX 3aBJIaHb.

Y ¢orocnpaBl TEXHOJOrI MITYYHOTO IHTENEKTY 3JaTHI TeHepyBaTH (QOTopeadiCTUUHI
300pakeHHs1, aHIMaIlilo, 1 HaBITh BiJ€O 3a JIOMOMOTOI0 AJITOPUTMIB TIHOOKOro HaB4aHHs. Lle
JI03BOJISIE CTBOPIOBATH KPEaTHBHI 300pa)KCHHsI, SK1 paHIlIe BUMarajid BEJIMKHX 3aTpaT 4Yacy Ta
pecypciB. Hanpuknan, xetipomepesici MOXKYTh IEPETBOPIOBATH TEKCTOB1 OIUCH B 300pa’KEHHS, 110
3HAYHO MTPUCKOPIOE pOOOTY AU3aWHEPIB Ta LTFOCTPATOPIB.

Y MOHTaxy 1 mocToOpOOIIi BiZICO JOMOMarae aBTOMaTU3yBaTH MPOIIEC MOHTAXKY Ta 00pOOKH
Bifeo. [HCTpyMeHTH, IO MPAIlOIOTh HAa OCHOBI IITYYHOIO IHTEJIEKTY, MOYTb aBTOMAaTHYHO
BHUpI3aTH HEMOTPIOHI PparMeHTH, pOOUTH KOPEKIII0 KOJIbOPY, JO0JIaBaTH CIeiaibHi eekTH abo
HaBITh aHIMYBATH MEPCOHAXKIB HA OCHOBI BUXITHOTO TEKCTY 4M Aiil. Ile 3Ha4HO cmporrye mporec
CTBOPEHHS BUCOKOSIKICHOTO B1ICOKOHTEHTY.

MonTtaxkepu (UIBMIB MOXYTh BHUKOPHUCTOBYBATH IUTYYHHI 1HTEJNEKT Ui CTBOPEHHS
TpeinepiB 10 GitbMiB. PealbHUM NMPUKIIA0M 3aCTOCYBAHHS IITYYHOT'O BIHTEICKTY B KIHOMOHTAaXI1
crana nporpama IBM Watson, siky BUKOPHUCTOBYBaJIM [UJIi CTBOPEHHS Tpeiliepa 10 HAyKOBO-
(dantactuunoro ¢utbMy "Mopran". Came Takuii HOBUM PEBOJIIOIIIMHUI IHCTPYMEHT JIEMOKPATU3YE
KIHOBUPOOHHUIITBO, POOJISYN WOTO MIBHAIIAM, IMPOCTIIIUM 1 JEHICBITAM, CTBOPIOIOYH MOYKJIMBOCTI
ISl TATAHOBUTHX JIFO/ICH, 030pO€HUX Jnliie cBoiMu cMapTdonamu [3].

Y cTBOpeHHI ayJiOKOHTEHTY - TEXHOJIOTil CHHTE3y TOJOCYy 3/aTHI CTBOPIOBATH
ayJIIOKOHTEHT, BKJIIOYAIOYU MOJKACTU a00 JUKTOPCHKI rojiocu s Bifgeo. CHHTE30BaHHI ToJIOC
CTae Jenaial peamiCTUYHININM, 10 JO03BOJSE BHKOPUCTOBYBATH WOTO Ui CTBOPEHHSA
MepPCOHATI30BaHUX ay/I0MOBIIOMIIEHb 00 ayJIOKHUT.

Y MOXJIHMBOCTSAX JOTMOBHEHOI Ta BIPTYaJIbHOI peajbHOCTI — HEWpoOMepexki JOMoMararoTh
cTBoproBaTu KOHTeHT st AR 1 VR, mo 36arauye nocBing xopucryBauiB. Hampukiaz, 3aBIasku
KOMI'IOTEpHOMY OaueHHIO Moxke "po3ymiTu" Ta aHami3yBaTH (i3MUHUI MPOCTIp, CTBOPIOIOYM JUIS
HBOTO BIPTyaJibH1 00’ €KTH, 1II0 B3a€MOJIIOTH 13 pEaIbHICTIO.

3aBISKM IHTEJIEKTY CTBOPEHHS MEIIaKOHTEHTY CTa€ OUIbIl THYYKHM, LIBUAKUM Ta
epekTUBHUM. BogHOUac 3pocTae 3HaUEHHSI €TUYHHUX CTaHJapTiB, OCKUIBKHU 111 IHCTPYMEHTH MaloTh
BETMYE3HUI BIUIMB Ha iHQOpMaIliiiHe cepeloBHUIIle Ta KyIbTYpY B IIOMY.

OnHuUM BaXJIMBUM AacCHEKTOM € aHaji3 e(pEeKTHBHOCTI MEAIaKOHTEHTY, aJUKe IITY4YHUH
IHTEJIeKT JOoMoMara€ BUMIPIOBATH YCIIIIIHICTh KOHTEHTHHMX CTpaTerid, aHali3ylo4M peakiii
KOPHUCTYBayiB Ta IOKAa3HUKH B3a€MOJii. 3a JOMOMOTOI0 IUTYYHOTO IHTEJIEKTY BHSBIISIOTHCA
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HalOUTbIl e(peKTUBHI THUIIM KOHTEHTY, 4yac NyOumikamii Ta KaHamu po3noBCrokeHHA. llocTiiiHo
PO3BHUTOK HEHPOMEPEK BITKPUBAE HOBI MOMIIMBOCTI JUIsl ONTHMI3allii MeniakonTeHty [1, ¢.129].

HITydHuii 1HTENEKT CTa€ IHCTPYMEHTOM Il MHUTIIB, SKi MPAlIOOTh 3 IHPPOBUM
MUCTeUTBOM. Harnpukiaz, Xy1oKHUKHA CTBOPIOIOTH €CKi3H, K1 IITYYHHU IHTEIEKT MEePEeTBOPIOE Ha
MOBHOIIIHHI KapTUHU a00 aHiMallii. Taka cmiBmpars JoroMarae eKCliepuMEHTYBAaTH Ta CTBOPIOBATH
HOB1 ()OpMH MHUCTEUTBA Ta JIO3BOJISIE CTBOPIOBATH IHTEPAKTHUBHI IHCTANALIL, IO pearyroTh Ha il
risgayda. Lle moxxke OyTu BHCTaBKa, J¢ 300paXKEHHS YU 3BYKH 3MIHIOIOTHCS B pEAIIbHOMY dYaci
3aJIe)KHO BiJ] pyXiB a00 roJIoCy BiBiAyBadiB, JO3BOJISIOUN CTBOPIOBATH 3aXOILIMBUI JOCBII.

OTxe, MABOASYM MIACYMKH, MOKHA IUIKOM CTBEP/UKYBAaTH, IO CHCTEMH IITY4YHOTO
IHTEJIEKTY MOXYTh I[UIKOM BIUIMBATH Ta HABITh CIPUATH PO3BHUTKY Bi3yalbHOI KYJIBTYPH, POOIISTIH
il OUTPII MMHAMIYHOO, AJANTHBHOIO Ta IHHOBAIIHHOIO, aje TAaKOX CTAaBUTh IEpe]] CYCIUTLCTBOM
HOB1 BUKJIMKH, IOB'I3aHI 3 €THUKOIO, NMPHUBATHICTIO Ta BiAMOBITANBHICTIO. 3arajioM, MITYYHHH
IHTENIEKT cTae Bce OUIbII HEBI'€MHOI0 YACTMHOIO HAIIOrO BI3yaJbHOTO CBITY, BIIKpHBAIOUM HOBI
MOXJIMBOCTI, aJI€ TAaKO CTAaBJISTYM HOB1 BUKJIMKH MEPE/ CYYaCHOIO BI3yaTbHOIO KYIbTYpOIO.
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MPOTPAMHUWI PYIIIINA AHIMAIIII EUPHORIA SIK EJJEMEHT ITPOBOI
BI3YAJIBHOI KYJIbTYPU

Bnaoucnae HDKEI'OPO/IIIEB

Kanouoam. neo. Hayk, OOYeHm,

ooyenm Kageopu Komn romepHux ma
iHhopmayiinux mexHono2il i cucmem

JMenuc BAPAHIBCbKHH

3000y6au nepuio2o (6axania8pcbko2o) pieHs
Hepoicasnuii nooamxosuii ynieepcumem, m. Ipnins

[Iporpamui pyxu B aHiMalii BiAIrparoTh BaXKJIMBY pOJIb y CYYacHii Media Ta irpoBii
IHAYCTpii, MicAs 4YOro BOHU 3a0e3MeuyloTh peajiCTUYHICTh pPYXiB, JAUHaAMI4HI edeKTH Ta
iHTepakTUBHICTh Tpadiku. i pymii — ocHOBa, Ha sKiil OyayeThCcs aHiMaIllis B KiHO, iIrpax 1 HaBIThH
BIpTyalibHIl Ta JOmoBHEHIN peanbHOCTI. CyyacHi pymii MOXYyTh CUMYITIOBaTH (i3UYHI MPOIIECH,
peaicTU4YHY MOBEIHKY NEePCOHAXIB Ta B3a€MO/IIIO 3 OTOTOUYEHHSIM.

He cexper, 110 nepiiie Ha 110 3BepTa€e yBary KiHIIEBUIl KOPUCTYBay irpoBOTO JIOJATKy, — 1€
Te sK Trpa BUIMLAae y rpadidyHOMY IUIaHi, a TEXHOJIOTii, M0 J03BOJIATH CTBOPIOBATH
BHUCOKOJICTAJI30BaHI CEpelOBUIA B pEXHUMI peallbHOro dYacy 0e3 BTpaTH MNPOJYKTUBHOCTI
MOKPAIILYIOTh 3arajlbHy Bi3yallbHY SIKICTb TpH [2, c. 86].

CyuacHa aHiMallis B irpax, KiHO Ta MeJlia cTa€ Je/alli pealiCTUYHINION, IHTEPaKTUBHIIIOK
Ta emouiiHimorw. [IporpamMHi pyxu I03BOJSIOTH aHIMaTopaMm i PO3pOOHUKAM 30CEPEeAUTHUCS Ha
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TBOPYOCTI, MAIOYHU THCTPYMEHTH ISl MOJISITFOBAaHHS CKJIAIHUX (PI3MYHUX MPOIIECIB TAKOT MOBEIIHKI
MepPCOHaxXIB. Y pe3ysibTari 3pocTae piBeHb 3aHYpPEHHS, SIKUH aHIMAaIil0 MOKHA 3aIllpONOHYBaTH
riisadyaM Ta TPaBISIM, NEPETBOPIOIOYM CIIOKHBAHHS KOHTEHTY Ha 3aXOIUTIOI0YE, IHTEpaKTUBHE
MepeKMUBAHHS.

[IpouenypHa aHiMallisi BAKOPUCTOBYETHCS JUISI MOJICIIOBAHHS PYyXiB YU €(EKTIB, SKi BAXKKO
BIITBOPHUTH 3a JIOTIOMOTOIO0 KIIIOUOBMX KaApiB. Y MpOUEAypHid aHiMamii po3paxoBYyIOTh MOTOYHI
3HA4YCHHs MMapaMeTpiB aHIMallii, IPyHTYIOUHCh Ha MMOYaTKOBUX 3HAYCHHSX, 33JaHUX KOPUCTYBAUEM,
1 Ha MaTeMaTHYHUX BHpa3aX, IO OMHUCYIOTh 3MiHY mapaMmerpiB y uaci. Lleii meron mo3Bosie
BUKOHYBaTH SKiCHI aHimamii. YacTto mpormenypHa aHiMaIlisi BUKOPHUCTOBYETHCS JUII CTBOPEHHS
pi3HOMAaHITHUX (PI3MYHUX €PEKTiB.

B cyuacHoMy cBiTi, cepa BipTyalbHHX PO3Bar Ta BCs irpoBa IHAYCTPIS MOCITae BaXIIMBE
Miciie B Meaia-KynbTypi. B IT-cdepi Bce 1mie 3anumaersesi OMHUM i3 HaHNEPCIEKTUBHININX NUIAXIB
PO3BUTKY Cy4YacHOTO JIFOJICTBA - CErMEHT BIpPTyaJbHHX po3Bar. JIBI)KKOM Ha3WBarOTh
CHelliajli30BaHe CEepelOBUILE JUIsl CTBOPEHHSI NMPOrPAMHUX MPOAYKTIB, IrPOB1 JBMKKU ab0O IrpoOBi
pyuii € [EeHTPaIbHOIO YaCTUHOIO Oyab-AKO1 TpH, BIANOBIZAIOTH 3a BCIO 1i TEXHIYHY
peanizartito [1, ¢. 659].

[Tporpamunii pymriit animariii Euphoria € oqauM 13 HalOUTBIINX TTEPEIOBUX TEXHOJIOTTYHUX
JOCATHEHb y c(hepl KOMIT IOTEPHUX ITOp, IKUH BIULIMHYB Ha PO3BUTOK I'POBOI Bi3yallbHOT KYJIBTYpH.
BinMminnictio Euphoria € Te, 1110 BiH J03BOJIIE CTBOPUTH peaNliCTUYHY (DI3UKY PYXiB MEPCOHAXIB Y
peasibHOMY yaci. Ha BigMiHy BiA TpaJauIiifHOI aHiMallii, e pyXd 3a3Jajierib 3alporpamMoBaHi Ta
3anucadi, Euphoria BUKOpUCTOBY€E Tak 3BaHy «IICEBAOCBIIOMICTE» a00 CUMYJISIII0 TOBEAIHKH, 11100
MEepPCOHaXK1 pearyBajyd Ha HABKOJIMIIHE CEpeJOBUINE Ta MOAll HernependauyBaHUM 1 MPUPOJIHUM
YHHOM.

Bxe 3ramanuit Euphoria Bim NaturalMotion — pymiif, cnemianbHO po3poOieHuit i
JUHAMIYHOT aHIMaIlii, KU IMIMPOKO BUKOPHCTOBYETHCS JII CTBOPEHHSI PEATICTHYHHMX (HI3UIHUX
pyxiB y Bimeorpax. Moro yHiKalbHICTh BHHHKA€ B TOMY, LIO BiH IMIiTYe «PO3yMHI» peakiii
MepCOHAXIB Ha MOJIi, 0 T0Ja€ HemepeadavyBaHOCTI Ta pealicTuyHOCTI. HalBimomimti irpu, sxi
BumararoTh Euphoria, Bximrouarots cepii GTA ta Red Dead Redemption .

Texnonoris «Euphoria» BUKOPUCTOBYEThCS UISl aHIMAIlli TPUBUMIPHUX TMEPCOHAXIB «HA
TBOTY» 1 «0a3yeTbCsi Ha TMOBHIM CHUMYJAIIl TPUBUMIPHOTO TEPCOHAXKY, BKIIOYAIOYH HOTO
TiT0, M'SI3U 1 MOTOPHY HEPBOBY CHCTEMY». 3aMiCTh TOTO, MO0 BUKOPHUCTOBYBATH TNiepenbavcHi
aHiManii, aii 1 peakiii MepcoHaXy CHCTE3YIOThCS B pEalbHOMY 4Yaci; Il aHiMarii mopa3sy
TE€HEPYIOThCS 0COOJIMBI, HEIACHTHYHI 0 TOMEPEeIHIX, HABITh SKIIO 1 TTOBTOPIOETHCS OJHA M Ta XK
cama ClieHa.

B Ttoi#i wac sk Tpamuniiini ¢izuuHi pymrii BUKOPUCTOBYIOTH ragdoll-dizuky mis aHimarrii,
3reHepoBaHUX Ha JbOTy, Euphoria BUKOpHCTOBYe CKIamHIUKA MeTOn Ui aHiMalii (i3udHO
3B’s13aHKMX physically-bound 06’ekTiB. PO3poOHHK MOKe CTBOPUTH KiTbKa KIIOUOBHUX KaJpiB IS
aHiMarlii (HarpuKiIa, aHiMallis Oiry JIFOAWHHU), B TOU K€ Yac, sIK PyIIiid CTBOPUTH yCi TPOMIKHI.

[Iporpamua aHimarlisi € KJIOYOBUM €JIEMEHTOM irpoBOi Bi3yanbHOI KYyJIbTYPH, IMICIS 4OTO
BOHA POOHTH BIPTYyaJbHI CBITH >KHBUMHU Ta PEANICTUYHHMH. 3aBISKA MPOTPAMHUM TEXHOJOTISIM
PO3POOHUKM MOXYTh CTBOPIOBATH MEPCOHAXKIB 1 CEpeNoBHINE, SKI pearyloTh Ha [ii rpaBIsd Ta
3MIHIOIOTECSI B pealibHOMY uaci. Lle 3a0e3neuye BHCOKHI piBeHb 3a0€3MEYEHHS Ta B3a€MO/III, 10 €
aCMEeKTOM Cy4acHO1 IrpoBOi iHAYCTPIi.

[Iporpamua animarisi J03BOJII€ CUMYJIIOBAaTH (Di3MUHI 3aKOHM, TaKi K rpaBiTallis, iHepIlis,
B3aeMojisi 3 o0’ektamu Ta cepenoBumieM. Lle pobute Aii mepcoHaxXiB MPUPOJHUMH Ta
peanictuyHimuMH. Hanpukinan, y CHOPTHBHMX CHMYJSTOpax 4dM OOHOBMX Irpax Taki aHiMmariii
3a0e3MeuyroTh MPaBIONOAIOH] PyXU NIPU yaapax, NajiHHIX a0o cTprOKax.

IrpoBa BizyanbHa KyJabTypa - 11€ IIMPOKE MOHATTS, SIKE OXOIUIIOE BCI Bi3yallbHI €JIEMEHTH,
CTHJII Ta €CTETHUKY, 1IJ0 BUKOPUCTAHO Yy Bineorpami. Lle He Tinbku npo rpadiky, a il mpo Ti rauboki
KyJIbTYpHI acleKkTd, sKi (QOpMYIOTh YHIKaJIbHY aTMocdepy TIpH, BIUIMBAIOTH Ha €eMOILiiiHe
CIPUHHATTA Ta CTBOPIOIOTH HOBI Bi3yaJibHI TPEHAH, SKI YaCTO BUXOJATH 32 MEXI1 caMoi IHAYCTpIi 1
BILJIMBAIOTh Ha KIHO, MUCTEIITBO, MOJly Ta Iu3aiiH. BizyasibHa KyJabTypa irop 0XOIUTIOE PI3HOMAHITTSA
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CTHJIIB: B/l pealicTU4HO1 rpadiku 1O CTHIII30BAHUX 1 KAPUKATYPHUX 300paKeHb.

ApxiTektypa 1 qu3aiiH BipTyaJlbHUX CBITIB BIIMBAIOTh HA CIPHUHATTS TPaBLEM IrpOBOTO
npocropy. Kombopu Ta OCBITIIEHHS BIUTUBAIOTH Ha €MOLIHHUI CTaH TpaBIisi Ta HA HOTO CIIPUHHSATTS
cepeioBuIa. BUKOpHCTAaHHS OCBITJIGHHS Ul aKIIEHTYBAHHS BaKJIMBHUX JAETaylell a0 IMiICHICHHS
eMOLIfHNX MOMEHTIB. [lu3aiiHepu MpoayMyIOTh HE TUIBKH 30BHIIIHICTh, @ ¥ MIMIKY, pyXH Ta
HaBITh T'OJIOC TIEPCOHAXKIB, 00 3pOOUTH iX MAKCUMAIIBHO PEaliCTUYHUMU.

BizyanbHa KynbTypa irop 31aTHa po3IOBITaTH iCTOPiO0 Yepe3 300pakeHHS Ta CUMBOJIKY.
Jlu3aifHepr OCTAaTOYHO NPOAYMYIOTh IIKIPHY J€Tallb — Bill HABKOJHUIIHBOTO CEPEJOBHINA [0
po3ramryBaHHs 00’€KTiB, MO0 TepenaTH TIMOOKHH 1 3MICT CTBOPUTH JIOAATKOBHM HApaTWBHUN
KOHTEKCT.

OTxe, MIBOASYH IMIICYMKH, MOKHA CTBEP/KYBATH, 1110 Bi3yalbHa KyJIbTypa irop He TUTbKH
dopmye iHIyCTpi0, a ¥ BIUIMBAE Ha CBITOBY KYJbTYpy B LUIOMY. Irpu cTalTh mKeperoM
HaTXHEHHS IS KIHO, MOJM, MUCTEITBA, apXITEKTypu Ta Au3aiiHy. Jleski mepcoHaxi Ta CTHII
MPAIIOIOTh K MPUKIIAIU JIJIS CIIEHH B KIHO, a TeMepCchKa €CTETHKA Jie/lalli OUTbIIe CTa€ YACTHHOIO
MacoBoi KyiabTypu. ChOrofHilIHS irpoBa (hopma KyJabTypH € BaXKJIMBOIO YAaCTUHOIO CBITOBOTO
KYJIBTYPHOTO TPOCTOPY, SIKa MPOJOBKYE PO3BUBATUCS i CTBOPIOBATH HOBI (POPMH CaMOBHPAKECHHS
JUTsI MUTBMOHIB TPAaBIIIB.
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TBOPUYMI TOPOBOK AJIbEPEXTA JTIOPEPA ¥ TAJIY3I TPABIOPH

Beponixka HIKITYEHKO,

Jominika HE/IVIBKO, IOniana BIPOI[bKA

cmyoenmku epynu 1/]-22

ocsimmus npoepama «/{uzatiny

Yepracvkuti depoacasnuii biznec-koaeddic, M. Yepkacu

Ceimnana KYKOJIb

BUKIAOAY KagheOpu OU3aiHy ma coyianbHO-KYIbMYPHUX OUCYUNTIH
Yepracvkuti depacashuii biznec-konedic, M. Yepkacu

Omun 13 HaiiBigzoMimux MaiictpiB IliBHiuHOrO Bigpomkenus AnbOpext Hropep (1471-—
1528) >xkuB mim yac TAUOOKHX PENIriMHUX, KyJIbTYPHHUX, IHTENEKTyaJlbHUX Ta MHCTELBKHX
MePETBOPEHB, 110 OXOIUIIOIOTH Mepioau mi3Hporo CepenHboBiuys, Bigpomkenns ta Pedopmarrii.

AnbOpext [ropep Hapoauscs B HropuOepsi 21 Tpasus 1471 p., OyB TpeThOIO TUTHHOKO B
pOAMHI IOBENipa, SIKOTO TakoX 3Bamu AunbOpexT. 3a 3BuyaeM, Mmonoauii A. [{ropep Oys
NPU3HAYSHUN VIS 30JI0TApCHKOTO pemecia 1 MiCis KUIbKOX POKIB HaBYaHHS CTaB YYHEM CBOTO
OaTpka, MaiicTpa cpiOHMX cmpaB. AnbOpexT [lropep Crapumuii mpoiIIoB BiacHE HaBYaHHS B
Hinepnannax «y BeIMKHX MaicTpiBy, ToMy MoJioauii Jropep OyB BUXOBaHUI B KpaIlUX TPaaULIIAX
Slna Ban Eiika Ta Poripa Ban nep Beiinena. PanHe yuyHiBcTBO y 0aTbka Oys0 BaXKJIMBIIMM JJISt
CTaHOBJIGHHS MMTIS, HDK 3aBEJIEHO BBa)KaTH, OCKUIBKM caMme BiJ HbOro Jlropep HaBUMBCA IBOM
peuam, sIKi Bifirpajdd BaXJUBY pojib B HOro MailOyrHboMy poO3BUTKY. B mepury uepry, BiH
I'PYHTOBHO O3HAOMMBCSI 13 TpaBilOBAIbHUMHU IHCTpPYMEHTAaMH Ta MarepiajjaMH 30JI0TapcTBa.
Binmomo, mo rpaBitoBaHHS 300pa)X€HHs Ha MIAHIM TJIACTHHI MPUHIIUIIOBO HE BIAPI3HAETHCS Bil
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IpaBilOBaHHS OPHAMEHTY Y MOHOTPAMHU Ha CpiOHiI JIOXKI, UM 30J10Tiii KOpOOITi, 32 BUHATKOM TOTO,
10 PUCYHOK, TpaBiiOBaHUI Ha MiIHII MIACTHHI, TPU3HAYCHUN A THPAKYBAHHS 32 JOMOMOTOIO
JPYKY 30J0THX cipaB MaiicTpamu. Cri 3a3Ha4NTH, 1110 TPaBIOpa He MpakTHKyBanacs B HropuOep3i
710 TOro 4Yacy, sk A. J[ropep moyas 110 CIipaBy, i MOKHA 3pO3YMITH, SIK 06arato Jjsi HbOro 03HA4aio
TE, 10 HOT0 HABYMIIM KOPUCTYBATHCS Pi3LIEM Y JUTUHCTBI [5].

VY roBemipHi MaiicTepHi ernoxu Biapo/pkeHHs [oBeNlipHa MaCTEpHICTH BiairpaBajia
Habararo BaXJIMBINIY pOJb, HDK Y CyYacHid MaicTepHi, A€ BHPOOHHITBO OOMEKYETHCS
10BeTipHUMHE BHpoOamu Ta ruractuHaMmu. Oxnak [lropep 3aiiMaBcst OiTbIie MEXaHI9HOIO POOOTOIO, 1,
MOCTYIIOBO YCBIJOMJIFOFOYM CBIill TaJaHT 1O MaJOBaHHS, BPEIITi-PEIIT OTPUMAB JIO3BUT OaThKa
HaBYaTHCS y MaiicTepHi Xymokauka. 30 muctonana 1486 p., MEBHOKO MIpOIO OMAaHYBABIIN PEMECIIO
0aTpKa, BiH MOCTYNUB B y4Hi 10 Mixaens Bonbremyra, HaiiBinomimioro xymoxauka HiopaOepra, ne
HaBYaBCs NOHA Tpu poku. Tyt [ropep HABUMBCS KOPHCTYBATHCS OJIBIIEM 1 TICH3JIEM, KOIIIIOBAaB i
MAJTIOBaB 3 HATYpH, CTBOPIOBAB MEH3aXi I'YallllIio Ta aKBapeyuIio, MUCaB oJiero [4].

Kpim Ttoro, B maiicrepni M. Bonbremyra BUTOTOBIISIUCS TpaBIOPH Ha JIE€peBl IS
UTIOCTPOBAaHUX KHIDKOK B TOW caMMii yac, KOJIM TaM HaBuaBcsa A. [ltopep, a HallBaXJIMBIII 3 IUX
KHUT Oyl HaJpyKOBaH1 Ha Ipecax Woro xpemeHoro 6arbka, AHTOHa KobGeprepa, HaiiOuibIIoro
BuaaBisl Himeyunnu Toro uacy. IIpoTre HaWroloOBHINIUM JOCBIZIOM YYHSI 3a POKH pPOOOTH 3
Bonbremyrom Oyno #Oro 3HaiilOMCTBO 3 HOBOKO JUIsi HHOTO C(EpPOI0 — CTBOPEHHS T'paBIOp Ha
nepesi [3]. Takum untom, A. J{ropep MaB Haroy mo3HaoOMUTHCS 3 rpadiTHUM 3ac000M, SKHiT MaB
BIJII'paTH 3HAYHY pOJib Y HOro MailOyTHI Kap epi.

Ha mouatky mita 1492 p. A. Hiopep npubyB mo bazens, skuit OyB oJHUM 13 TPOBIAHUX
€BPOMNENCHKUX LEHTPIB KHUTOBUAaHHS. Tam [lropep, sk ricTh y J0Mi BUAAaTHOTO BujaBus ['eopra
[lonrayepa, oTpuMaB MOXKJIMBICTh HAJIATOAWTH KOHTAKTH 3 IHIIMMHU BimoMumu BuaasisiMu. Lle 8
cepmas 1492 p. Hikomayc Keccnep omyOnikyBaB BumaHHs «Jluctu cBsitoro leponimMay, Ha
TUTYJIBHIN CTOPIHIII SKOTO BMIIICHO 300pakeHHs cBsATOro pobotu ropepa. Lls kcunorpadis mana
Takui ycImix, Mo TpW IHmMMX BuaaBii, AmepOax, dyprep i beprman ¢on Ombiie, mompocuin
XyJI0’KHUKA TpaitoBaTu 3 HuMH. [lonpu e, mo [dropep OyB Moioaui, BiH 3apoBaiiB HOBHM CTHIIb
y KHIDKKOBI# imroctpariii bazens [2].

Bocenn 1493 p. Hwopep 3ammmmB bazens 1 moixaB mo CrpacOypra, micisi 4oro BiH
noBepHyBcsi 10 Hroprbepra ta ompyxuses 3 Arnec ®paii. Moro «Asromoprper» 1493 p., skuii
3apa3 30epiraeTbcs B JIyBpi, MICTUTh TOCHJIAaHHS Ha TiepeadadyBaHe oApyxkeHHs: («Moi crpaBu
BH3HA4YaIOThCs 3ropu»). Ha monoTHi 300pakenunii Mojioauii Jropep 3 OyaskoM (CHHBOTOJIOBHHKOM )
y IpaBiit py1i, o cupuiiMancs sk cuMBoJ Ctpacteit XpucrtoBux. KBiTKa y pyIli — CHMBOJ «yzadi B
KOXaHHI1», TOYHIIIE, BAAJIOro oApyxkeHHs. Ha skamp, mactsa y nuttobi He Oyno [5], amke [ropep
MO0MB KOMIIAHII0 BUEHUX, CIUIKYBABCS 3 €MUCKONAMH, MATPHUIISIMHU, JBOPSHAMU Ta KHS3SIMU Ha
yMOBax Maif’ke TIOBHOT PIBHOCTI, 1 3arajioM BijjiaBaB mepeBary arMocdepi Toro, mo MoxkHa 0yio 0
Ha3BaTu Kiryoamu («Stubeny).

Bocenu 1494 p. A. lropep BupymuB y noaopox a0 Benenii Ta Takux sk [lagys, Mantys Ta
Kpemona. Te, mo BiH 3axonuBcs inesimu iraniiickkoro Penecancy, ane 3po3ymis, 1o B HimeuunHi
TaKe MUCTEITBO HE CIPUUMATUMYTh Yepe3 HIIUHN KITIMAT 1 CIOCIO KUTTA.

[ToBepnyBiucsy 3 Iramii y 1495 p., Hiopep BinkpuB y HropuOepsi BiacHy MaiicTepHIo,
HaWKpaluMH1 3a MepIl pokd poOOTH XyI0KHHUKA Oynu Keuiorpadii, 34e01UTbIIoro 3a peniriitHuMu
MOTHBaMH, MPOTE 31 CBITCHKUMU clieHamu. ['paBiopu [lropepa Oynam OUIbIIi 3a po3MIpoM, HIXK
nornepeani HiMenbki TBOpH. KpiM kcmiorpadiii, maiictep modaB poOWTH TpaBOPH Ha Mifdi
(mizpoputH). HuM Oyno cTBOpEeHO HHM3KY SCKpaBUX 1 OpPUTIHAIBHUX TBOPIB 13 MaicTepHO
neranizoBanuM T1ioM. Cepen Hux «bnynnuit cun» 1496 p., «Mopceke crpaxitrs» 1498 p.,
«Hemesuna» 1502 p. 3aBasku uum pobotam A. Jlropep 3100yB ciaBy cepes XyJ0KHHUKIB OCHOBHHUX
MUCTEIBKHX [eHTpiB €Bporu [7].

VY 1500 poui A. lropep cTBOproe ABTONOPTPET, HAa KOMY BiH 300paxkeHH B ¢ac B 073,
o31061eHoMy XyTpoM. Hanpukinui XV — nouarky XVI cronite Bua ctporo B (ac OyB BUHATKOM
IS cBiTCbKOro moprpera. [l risgava moyarky XVI cronitts Buj andac 6yB moB’si3aHUil He 3i
CBITCHKHMM MOPTPETOM, a 3 PEIrifHUM 1, HacamIiepea — 300paKeHHIM XpUCTa.
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Cepen HaiiBimoMimux poOiT XyJZ0KHHKA TOTO 4acy — MaicTepHi rpaBiopu «Memanxodist I»,
«Cpstuii leponiMm y cBoemy kaOiHeTi» Ta «Jlumap, cMepTh 1 TUSBOID» — CHOPIAHEHI 32 PO3MIPOM,
CTHJIEM 1 TEXHIUYHOIO CKJIQJHICTIO.

«Menanxomis [» HalmoBHEHA CUMBOJIAMH — 3PO3YMUTUMH Ta HEBIIOMUMH — 1 ICUXOJIOTTYHUM
3mictom. ['paBropa €, MaOyTh, HAMOUIBII TOCIII)KEHUM 1 OMKMCAHUM TBOPOM B ICTOpPIi MUCTEITBA,
nopsix i3 «Monoto Jlizoro» Jleonapmo na Bindi. 300pakeHHS € CHMBOJIOM CIOTJISIIATBHOTO JKUTTS,
a TOYHINE MEITAHXOJNIHHUX TACTOK HAIAMIPHO IHTEIEKTYAIbHOTO, TBOPYOTO TEMIICPAMCHTY.
BBaxkaerbcs, o Benmuka cusda Girypa Ha rpaBiopi € aleropiero caMoro XyJa0xHuka [2].

JropepiBcbka Bepcis cBATOro lepoHiMa B MOTO KaOIHETI TaKOXK 300pa)Kye CUMBOJIH CMEPTi
Ta BIYHOTO JKUTTSI; CMEPTh NPEACTABICHA YEPETIOM 1 [TICOYHUM TOJJUHHUKOM, a BIYHE )KHUTTS — Yepes3
PO3IT’SATTSI Ha KYTKY CTOJa cBATOTO lepoHiMa. J{ropep pocsr GaraToro Jiana3oHy TOHIB, CTBOPIOIOYH
BIJUYTTS CBITJIa Ta TJIMOMHM, MIO MIIKPECIIOBAIO CBATICTH CBATOrO lepoHiMa Ta poO3M’SATTA y
9yZ0BOMY COHsIUHOMY CBIiTIi. CBsiTHit lepoHim, 1o xuB npudansHo y 340— 420 pp., OyB BeIUKUM
6101eicToM, 1 cTaB MONYJISPHUM CBSITUM — BTUIGHHSAM TyMaHICTUYHOTO CBITOTJISIY €MOXHU
Binpoxenns. XapakTepHo, 110 BiH MPEICTaBICHUHN y KapAMHAIBLCbKOMY Kareliocl Ta B CyIpoBOl
CBOTO TOBapHIIa-jieBa [6].

i nB1 rpaBropu [lropepa NpenCTaBiISIIOTH [1Ba 3 TPhOX THIIB YECHOT CEpPEAHbOBIYHOT
CXOJIACTUKHU: IHTEICKTYaJIbH1 Ta TEOJOTT4H1. TpeTs 3 roJIOBHUX rpaBrop «Jlumap, cMepTh 1 AUSIBOI
MIPEJICTABIISIE TPETIO YECHOTY — MOpANbHY, TlepelaHy 4depe3 BUKOPUCTAHHS CHMBOJIKH. [ 'paBropa
300paxkye Qirypy 4osoBika, SIKMH pillyude ine BepXu (BUEH1 CTBEPKYIOTh, IO BiH IMPEACTaBIISE
XPUCTUSHCHKOTO cojifara). Jropep 300pa)kye MICOYHMN TOJUHHMK 1 Yepern K HaraJayBaHHS PO
KOPOTKOYACHICTh KUTTS, ALIIPKY, sIKa yocoO0€e Hebe3neKy, Ta co0aKy, 1110 CUMBOJIIZYE BIPHICTD.
[Toxku CMepTh CTOITH MO3aay, a TUSBOJI CILAKYE 3a COJIIATOM, BIH HE BiIBOJIIKAETHCS HA CIIOKYCH YU
CTpax 1 IPOJOBKY€E CBIM HUIAX, iAy4Hd B TepoiuHiid mo3i, sKa, HMOBIpHO, Oyja HaTXHEHHA KIHHUMU
crarysmu, siki J{ropep 6aumB mmig yac mogoposki Itamiero [7].

['paBropu UTIOCTPYIOTH MaHCTEPHICTh XYIAOKHHKA y TEXHIIl TPaBifOBaHHS. 3a JOTIOMOTOIO
TpHOX BITOUTKIB A. Jltopep mokasye, sSiK BIH 4yJOBO CIIPABJISETHCS 3 Pi3leM: BiJ BiAQLIBTPOBAHOTO
cBiTia B kaOiHeTi CBsiToro lepoHiMa Ta 4iTKOTO BIATIHKY Ha oAs131 MenaHxoJii 0 pI3HUX TEKCTYP
XyTpa TBapuH OUIA cojijaTa, KOXKHA JIHIA MiIKpecitoe, yomy [ropepa Tak maHyBalIH MPU KHUTTI 1
micis Hporo [2].

Y 1520-1521 pp. Hiopep BiAmpaBUBCA B OCTaHHIO MOA0pok 1m0 Higepnanais, o6
3ycTpiTucs 3 koposem Kapiaom V, kopoHartis skoro mana BigoyTucs B AaxeHi, i IOHOBUTH ICHCIIO,
JapoBaHy HOMY TIOKPOBHUTEIEM XyAOKHHUKA imrepatopoM Makcumimianom . Ilim wac 1riei
[I0JIOPOKi BiH 3poOuB Oarato pooir [8].

Ocranni pokn — 1521-1528 — Jlropep mpaitoBaB HaJl KUTbKOMa BEIUKUMH MPOEKTAMU HA
TEMHU pO3I ATTS. XpUCTa Ta CBATOI pO3MOBH, ajie )KOJIEH 3 HUX He OyB 3aBepiieHuid. MoKITuBO, BiH
O6araTo yacy CTaB BHUTpauyaTd Ha HANUCAHHS TEOPETHYHUX pOOIT, MPUCBSIUEHUX TEOMETPIi,
MEePCIEKTHUBI, TMPOTOPIIAM JIIOAWHU Ta KOHEH, a Takox Qoprudikamii. AnpOpext Hropep —
BHU3HAHMI reHiii rpadiky, skuBomnucy Ta rpaBopu. ['padiuna cnaamuHa J[ropepa BBaXKa€ThCs OJTHUM
13 HaWOUIbIIMX 3a oOcsramMu B icTopii muctenTBa mopsia 3 Jla BiHui Ta IHIIMMH BEIUKUMU
Maiictpamu. Bin ctBopuB He Menme 300 kcuiorpaBoop Ta Ounbiie sk 80 rpaBrOp Ha Miji:
IpyKoBaHa rpadika crana s XyJI0KHUKa OCHOBHUM 3aco00M 3apo6iTky. CrpaBXHIM LIEAEBPOM
BBAXKAEThCS cepisi Kcuiorpadiii «ATOKamilcuc» — BTUICHHA PENIrifHUX NEpeXUBaHb HAPOIy
Hanpukiniti cromitts [9]. TBip 4ymoBoO MmoeaHye y cobi Mi3HBOTOTHYHY XYAOKHIO MOBY Ta CTHIIb
iTaniiicekoro BinpomxeHHsa. Xymn0KHHUK OJMCKyde BUKOPHCTAB HOBITHIO TEXHOJIOTIIO JAPYKApCHKOT
CIpaBH, HAJABIIM MUCTELTBY I'PaBIOPU CTAaTycCy, SIKOTO BOHA padimie He Mana. ['paBiopu [lropepa
BIKE 32 KUTTS XYJI0KHUKA MAJIM BEJIMYE3HUNA MOMUT, iX KOMIFOBAIHN 1 MiPOOIISIIM, 3T0JIOM aBTOPChKI
JiepeB’siH1 JOLIKU TPABIOP MUTILS aKTUBHO BUKOPUCTOBYBaKCs 10 XIX CT. BKIIOUHO.
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OCOBJIMBOCTI IU3ANHY BEBCAMTIB BIZIOMUX ITEKAPEHD

Jinia OBI3HA

cmyoenmka epynu 1 /]-23

ocgimus npoepama «I pagiunuii ouzatiny
Yepracvkuti depacasnuii 6iznec-konedrc, m. Yepkacu

Haykoeuii kepignuk: suxnaday kageopu ouzatiny ma CK/J]
Onvea BAKYJIEHKO
Yepracvkuti depacasnuii biznec-koaeddic, M. Yepkacu

CyuacHuii BeOIU3aliH PO3BUBAETHCS JY)KE IIBHIKO 1 CTaB BAXKJIMBOI YAaCTHHOK) HAIIOTO
XKUTTA. Bel Beawki KoMmadii, MOCAyrd 4d Majiuid Oi3HEC MaloTh CBOi CaliTH, 1 iXHIA BUTJISAA Mae
BEJIMKE 3HAYCHHs Ta BIUIMB Ha peryrtamito [1]. ¥ manHiit po6oTi Oyino po3risHyTO KiIbKa MPHUKIAIIB
CaiTiB, 0O BUABUTH iXHI CHJIbHI Ta CJIA0Ki CTOPOHH.

«The Olly» itaniiicekoi ctynii «Memesi». Jlanuii BebcaliT npuBepTaEe yBary CBOiM BUCOKUM
pIBHEM JM3allHEPCHKOTO BUKOHAHHS Ta SICKPABHM BTUICHHSM XapaKTEPHOTO ITATIMCHKOTO CTHUIIIO.
[Ipu BUKOpHCTaHHI CBITJIOT KOJIpHOI TaMH 3 aKIEHTAMHU SICKPaBOTO YEPBOHOTO KOJIbOPY
BIJICTEXKYEThCSL aJIeropisi Ha EMOI[MHICTh 1 NpUCTpacTb, MNPUTAMaHHI ITATiCBKIA KYyJIbTYpI.
AtmocdepHi doTorpadii mpoAYKTIB TApMOHIMHO JOMOBHIOIOTH 3arajlbHy KOHLEIIIIIO Ta CIPUSIOThH
eeKTUBHIN nepeaayi icropii OpeHny.

Hagiramis caifTom € 3py4HOI0 Ta IHTYiITMBHO 3pO3yMilolo, 0 3abe3nedye KoMdopT
KopucTyBauiB. Bpano migiOpana momipHa aHIMalis HpU MPOKPYTI TOJIOBHOI CTOPIHKM JI0JIa€
JMHAMIYHOCTI, HE TMepeBaHTAXYyO4YH CIpUHHATTA. IIpocToTa CTPYKTYpH pecypcy, akIEeHT Ha
aBTEHTUYHOCTI Ta SIKICHOMY KOHTEHTI CTBOPIOIOTH IpHBAOJIMBE BPaKEHHsS Ui KIIEHTIB, SKi
LIHYIOTh SIKICTh, €CTETUKY Ta 3aTHILIOK.
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Llefi caiiT € NOPUKIAZAOM BAAJIOTO TMOETHAHHS €CTETUKUM Ta (DPYHKIIOHAIBHOCTI, IO
3aCIYrOBy€ BHCOKOI OLIHKU. Lle MiACHIIOETBCA TOJATKOBUMH PO3MOBIISIMH TPO MOXOHKEHHS
peLenTiB 1 icTopii po3BUTKY Oi3HECY.

«MahZeDahr» crynii «Sweden Unlimited». [anuii caliT BUPI3HAETBCS CYYacHUM 1
€JIETaHTHUM JIM3aifHOM, IO BIJNOBiJa€ KOHLEMI] MEKapHi, sKa BUPOOJIL€ MPOIYKII0 BHCOKOI
SKOCTi. Bi3yanpHI MaTepianw 4iTKO MPOIyMaHi Ta CTBOPIOIOTH aTMOC(epy JIOKCOBOI IEKapHi.
Hagiramiss 103BOJIsIE KOPUCTYBaueBi MIBUJKO Ta JIETKO 3HAWTH iH(GOpPMAII0 PO JOCTABKY,
MOJIApYHKOB1 Habopu # cBsATKOBI mpomno3umii. KombopoBa rama cTpumaHa W rapMmoHiiiHa, 3
aKIEHTaMU, SIKi IPUBEPTAIOTh YBary J0 OCHOBHHX MPOXYKTIB i mociyr. OnHak oOMexeHa BUCOTa
KOHTEHTY Ha T'OJIOBHIH CTOPIHIII CTBOPIOE BIAYYTTS JUCKOM(OPTY, OCOOIMBO Ha BEIMKUX €KpaHaXx,
10 TIOPYIIYe OaJaHc i BUKIHMKA€E OaKaHHS «3a3UPHYTH il €JIEMEHTH TU3aiiHy.

Bebcaiit «Colorado Market and Bakery» BUpI3HS€TbCA NPOCTUM Ta (PYHKIIOHATIBHUM
IM3aiHOM, 1110 3a0e3Mleuye KOpUCTyBayaM 3pYyYyHUIN JOCTYI J0 MEHIO, iH(opmallii mpo Mociayru Ta
icTopii 3aknany. OCHOBHMI akIEHT 3p00JI€HO Ha CBLKICTH 1 SIKICTh NMPOAYKILIi, IO MiIKPECTIOETHCA
TeKcTamu ¥ oTorpadisimu.

Hagiraiis iHTYiTHBHA, 3 YITKUMU PO3JUIaMHU JJIS IIOJAEHHOIO MEHIO, IEKapChKUX BUPOOIB 1
3aMOBJIEHb Ha IHJAWBIAyadbHI cTpaBu. OnHAaK, 3arajdbHU BUIJISA Ma€ €JIEMEHTH 3acTapilioro
nu3aiiHy, 1 noTpedye po3poOku cydacHOro Au3aiiHy. BogHodac He BHUKIIIOYEHO, LII0 aBTOP MaB Ha
MeTi 30eperTd came Takuil perpo-oOpa3, 110 BIANOBiNAE KoOHIENIii 3akiany. Takox, BapTo
3BEpHYTH yBary Ha HEAOJIKM B Au3aiiHi KHONOK «lHIuBigyanbHe 3aMoOBIeHHS» Ta «MeHto
TeKapHi», PO3MIllleHUX Ha BEPXHill maHeni. IX mpuriIymenuii KopuuHeBHi KOJIp, 0 3IMBAETHCS 3
TeMHHUM (DOHOM, YCKIIQIHIOE iX CIPUAHSTTSL.

KpiMm TOTO, MEHIO 3aKiajy TaKOX BHUKIWKAE IUCOHAHC Yy CHOPHUHATTI: BIJCYTHICTh
300pakeHb CTpaB MO 13 1X Ha3BaMM YCKIIATHIOE BUOIp a1 KOopucTyBadiB. BomHouac imes
CTBOPEHHSI MEHIO Y CTHJII «3aCTapijioro» APyKOBAHOTO JMCTKA MA€ CBOI NEPEBArk, ajye BUKIIUKAE
HOCTaJBIYHI BIAYYTTSA 1 TOBEpPTA€ 10 IUTIYMX CHOTAJiB, IO € I[IKAaBUM PIIICHHSIM ISt
MiIKpecaeHHsT aTMoc(hepH 3aKiiay.

Bebcaiit  «/Ibgiscoki  Kpyacanu» BUPIBHAETHCS  MIHIMQIICTHYHHM, ajieé  BOJHOYAC
(yHKIIOHATFHUM JTU3aiiHOM, 10 3a0e3Mmedye 3py4HICTh JJII KOPUCTYBadiB, 1 CTBOPIOE MO3UTHBHE
nepiie BpakeHHs. BiH xoM(opTHUIl y BUKOPHMCTaHHI 3aBASKHA 3PO3YMUTIH CTPYKTYpi: TOJOBHA
CTOpiHKa TMPOTIOHYE HOBHHM 3aKJIaly, a TPOXU HIDK4Ye — (IpMOBI mpomno3uilii. [HII enemeHTH
MEHIO CXOBaH1 y Tak 3BaHOMY «Oyprepi», 110 JOIOMAara€ yHUKHYTH Bi3yalbHOT'O IE€PEBAHTAXKEHHS
Ta jJonoMarae cpoKycyBaTHCs Ha T'OJOBHOMY. Take pIlIEHHS BUIJIAJAE BJIAINUM, OCKUIbKH MOIJISAA
KOpHCTYBa4a HE PO3CIIOETHCS, 111€ CTBOPIOE 3PYUHHUH 1 TapMOHIMHUN KOPUCTYBAIIbKUMA JTOCBIJL.

OTxe, KOpUCTYBallbKUH KOHTEHT € MOTYXHUM IHCTPYMEHTOM Yy LHU(GPOBOMY CEpeIOBHII],
SKMHA 3a JI0IOMOTOI0 IPAMOTHOTO JM3alHEPCHKOTO DIIIEHHS CHpPHs€ BCTAHOBIIEHHIO €(EKTHBHOIO
3B’A3Ky MDK KOMIAHIIMU Ta iXHBOIO ayAUTOpI€Er0. 3aBASKMU CBOIA aBTEHTUYHOCTI Ta MPHPOIHOCTI,
MIPEJICTaBJICH] Ha PO3TIIs]] CaliTH 3MIIHIOIOTH JIOBIpY A0 Oi3Hecy, 3amy4aroTh KiieHTiB. KpiMm Toro,
nu3aiiHepcbke O(OPMIIEHHS 3 BUKOPHCTAHHSIM KOPHOPATUBHOI alICHTUKU MIJABHUILYE BUIUMICTh
KoMITaHii B [HTepHETI, Ta CTBOPIOE COLIANBHUI JT0Ka3 SIKOCTI MPOAYKTiB uu nocayr [2]. BeOcaiitu
IUIs TIeKapeHb MatoTh CBOT 0COOJIMBOCTI CTBOPEHHS JU3alHEPCHKUX PillleHb, 1110 J0NoMarae iM 0yTu
KJIIOYOBUM IHCTPYMEHTOM KOMYHIKalii MDK Oi3HecaMM Ta iXHBOIO LLUIbOBOIO ayJUTOPIELO.
IIpocdeciiino po3poOiieHnit BeOcailT 3abe3nedye JOCTYNHICTh, 3pPY4YHICTh Ta ECTETHUHY
pUBAOJIMBICTh, IO JIO3BOJISIE KOPUCTYBauaM JIETKO OTPUMYBAaTH HEOOXinHy iHdopmarlio 6e3
3ajqydyeHHs TpeTix ocib. TakuM YMHOM, sKICHUI BeOau3aiiH He Jumie Jgornomarae Oi3HecaMm
OyayBaTH 3B’SI30K 13 KJIIEHTaMH, ajie i CIIpHsie iXHbOMY YCIiXy B KOHKYPEHTHOMY CEepeI0BHILI.
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CTIHOIIMCHU YKPAIHCBKOI BOPOTHBU

Bnaoucnasa IIASUHHY, Bikmopia MAMTEEBA

cmyoenmku epynu 1/]-21

ocsimms npoepama «/uzaiiny

Yepracvkuil depacasnuil Oiznec-konedxc, m. Yepkacu

Tamapa XPEBFTO

BUKNAOAYU-MEMOOUCT, KAHOUOAM Neda202iYHUX HAYK,

doyenm Kageopu ouaiHy ma coyiaibHO-KyIbmypPHUX OUCYUNTIH
Yepracvkuil depacasnuil Oiznec-konedxc, m. Yepracu

VYkpaiHchbKuil Mypani-apT CTBOpEHHUH Mij yac BiiHKM Ykpainu 3 Pociero mocigae Barome micie
y CBITOBOMY KOHTEKCTI, CTa€ aJbTEpPHATHUBHUM Ta PE30HAHCHUM CIOCOOOM KOMYHIKAIll MK
MUTIEM Ta cycniibcTBOM. CydacHi MUTILI MOHYMEHTAJIbHOTO MHCTENTBA CTBOPIOIOTH MOTYXHI
NMaTpIOTUYHI MYpaiH, SKI CTBEPKYIOTh JAEMOKpaTH4HY (OpMy MOCTMOAEPHOTO MHCTELTBA,
JEMOHCTPYIOTh HE3JIaMHICTh YKpAiHIlIB, HaraayrTh HaM, 10 MU OOpPEeMOCS 3a 3arajbHOJIOACHKI
IIHHOCTI Ta CHOHYKAIOTh HAC JSITH.

Ane nmns OaratboX YKpaiHCBKHX MHTIIIB TOTpeba pearyBaTh MHUTTEBO CTaja >KUTTEBO
HEOOXITHOIO JI€I0 — CIOCOOOM TPOSIBY HAATO CHJIBHHX €MOIlii, aKTOM TepCOHAIBHOTO
MPOTHCTOSIHHS POCIHCHKIN arpecii. B pokm cydacHOi BH3BOJIBHOI BIHHHM cepell yciX BHIIB
MOHYMEHTQJIBHOTO MUCTEITBA Tepie Miciie 3aiMae cminonuc. Hamu Oyno mpoaHami3oBaHO
ICTOPIt0 3apOPKEHHS CTIHOIMHKCY Ta WOTO PI3HOBUAIB B MOHYMEHTAJIbHOMY MHUCTEUTBI YKpaiHu, a
TaKOXX IMPOAHATI30BaHO TBOPH 3aKOPJOHHHMX MAaWCTPIB CTPIT-apTy Ta BITYM3HSIHUX MYPAIICTIB,
MPOJIEMOHCTPOBAHO KJIaCH(DIKaIliF0 CydacHHX MYpajiB, BUSABICHO IPYXKHIO MIATPUMKY 1HO3EMHUX
XY[0XKHHUKIB  YKPalHCBKOI'O HapoAy CBOIMU IOJIITUYHUMH CTIHONMCAMH, SKI IPUCBIYECHO
HE3JIAMHOCTI YKpaiHChKiii Hauii [4]. Bu3HayeHo, 110 MOHYMEHTalIbHE MHCTEUTBO YKPaiHCHKOTO
MypaJly HalIOBHIOEThCSI HOBUMH CEHCAMU Ta PO3yMIHHSMH, L0 BIITBOPIOE JAyX yKpaiHiiB [3].

CrtBOpeHO mi3HABaJbHY BIPTyaldbHY €KCKypcito «CTIHOMUCU YKpaiHChKOi OOpOTHOM», fKa
JIONIOMAra€e pO3KPUTH TBOPYICTb CBITOBUX Ta YKPaiHCBKUX XYIOKHUKIB YpOaHICTUYHOTO
MUCTELTBA, SIKI CBOIMH TBOpaMH MOTHBYIOTh YKpPAiHCBKMI HapoJ 10 MEpeMoru B I 3amekiii
60poThOi 3 Pociero.

AXTyallbHICTh HAIIOT TEMU OOYMOBJIEHA BIICYTHICTIO MHUCTEILKOTO aHali3y YKpaiHCHKOTO
Mypaji-apTy B KOHTEKCTI CBITOBOTO MHCTELTBA. Y HAYKOBHX 1 MEAIMHUX JPKeperaax € Mallo
MOHOTpa(pIUYHUX 1 AHATITUYHUX AOCHIDKEHb, SKi O pO3KpUBAJIM TE€MYy B IOBHOMY OOCs31, TOMY
aKTyaJbHOIO HEOOXIHICTIO € BUCBITJIEHHS MOHATH «CTPIT-apT» Ta «Mypaia-apT», IPYHTOBHOTO
MHUCTELBKOTO aHajJi3y HNOTY)KHUX NaTPIOTUYHHUX MYpaliB, $Ki JEMOHCTPYIOTh HE3JaMHICTb
yKpaiHIliB B 00poThO0i 32 3arajibHOJIOACHKI IIIHHOCTI, TOMY 1 METOIO HAIIOTO JOCITIIPKEHHS € aHaji3
NaTPIOTUYHOTO CTIHOMHUCY B KOHTEKCTI ICTOPUYHOIO Mepioy BU3BOJIBHOT OOPOTHOM YKpaiHCHKOTO
Haposy.

VY mepmii MicsAni BifHM CTIHOMHMC MaB JpaMaTH4YHe, HaBITh TpariyHe 3ByuYaHHs. Bike mi3Himie
3’SIBUBCSL MypaJI-BIIIOBI/Ib POCITHAM, POBEHCHKOTO Xyn0kHHKAa KoHcTanTHHA KauaHiBChKOTO, SIKHIA
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Mmae Ha3By «Kpacasina tepnitu He 0yae!». ['oioBHOO Oyna gymKa mpo BifAcid Bopory, i BoHa Oyna
BUPAQXCHA CYBOPOI, JIAKOHIYHOIO OOpa30TBOPUYOKD MOBOK, HE3AIEKHO BiJ TBOPYHX
inuBinyanpHOoCcTel. XynoxkHUK KoctsHtnH KadaHOBCHKHIA TPOJOBKYE OOPOTHUCS 3 BOPOIKOIO
HaBajow pd cunoro mucrentBa. JKiHKa-3aXHCHHISI Y TPAAWIIMHOMY YyKpaiHChKOMY BOpaHHI 3
CHHBO-)KOBTHMHU KpHJIaMH Ta 31 30po€to B pykax — «Kpuiia cBo0oam» Ha3BaB aBTOp CBiii HOBUH
NaTPIOTUYHUNA Mypal.

[MatpioTnynmii criHonnc «CMiIMBUI HApoJ cMIIMBOI KPpaiHW» — MPO BCiX YKpaiHIiB, SKi KOXKEH
MI0-CBOEMY POOJISITh BHECOK Y CITUTHHY IIEPEMOT'Y.

Inest cTBOpeHHSI HACTIHHOTO MAJIIOHKY YKPaiHCHKOMY BOIHY HAJEKUTh TAKOXK XapKiB sHaM,
AKi eBakyroBanmch y Yepkacu 3 Xapkoa. Eckiz Mypaiy cTBOproBaia KEpiBHHIS TBOPUOi TPYIH
“Kaitnac-B” flma BoBKk pa3om 3i CBOIMH KoOJieraMH, SIKi BUPIIIMJIM CTBOPUTH CEpil0 MypalliB
«I'eposim CaaBa» i cepen HUX 00pa3 Cyd4acHOTO YKPaiHCHKOTO BOiHA, BHKOHAHHHA B Cy9acCHOMY
ctuiil poTopeanizmy. BennuesHy miaTpUMKy OTpUMaB MPOEKT B BIMICHKOBUX, K1 MepedyBalOTh HA
PI3HUX JIHIAX 00OPOHHU, IS HUX LIeH Mypall € 00eperom.

IcTopis ykpaiHCcbKOro Mypasli3My HE Taka Oarara, aje KOJM TOBOPUTH PO Halll 4yac, TO MOXKEMO
BIICBHEHO 3asBUTH, II0 3a OCTaHHI POKH, TIOCTAIM COTHI MYpamiB, SKi HE TOCTYMAThCS
HaWKpaIM CBITOBIM 3pa3kam [4].

3 moyaTKoM BiifHHM TaslaHOBUTHH XynokHUK Onekcannp KopbOan 3anumuBcs y Kuesi, ne BiH
3aiiMa€eThCsl BOJOHTEPCTBOM. A Mijl yac BU3BOJIEHHS KUiBIIMHY Bil pOCIMICHKUX OKYMAHTIB CTBOPUB
HOBUH 3BOPYLUIMBUI Mypan Ha ctoiuuHiii O0osoHi. «Lleit mypan s ctBopuB B Kuesi, a B 1eii uac
Hemojamik BimOyBamucss 0oi 3a 3BUTbHeHHs byui Ta Ipmens. Bce Oynme VYkpaina», — HammcaB
Onexcannp Kopban. «BoiH 3mmBae mnpamop YKpaiHw» — I[edl Mypan XyIoKHHKa Terep
npukpamae pailoH Kuea O6ononb. Ha HbOMY 300paxkeHO pyku BiiCBKOBOTO, K1 3LIMBAIOThH
Tpamnop, 0 CUMBOJII3YE KpaiHy.

3 moYaTKOM BIHHM B Y3KTOpOJi MOYalu 3’ SIBISATUCS MaTpioTH4Hi Mypanu. [lomroBxom a0
iXHBOT MOSBY CTAIHM XYI0XKXHUKH-MYPATICTH, SIK1 pATYBaJUCS Bi 60MOapayBaHb Ha CXOJl KpaiHU Ta
3ynuHuircsa Ha 3akaprarti. [leproto crana Anactacis XyaskoBa 3 XapkoBa. Y 3akapnaTchbKOMY
Micteuky Bunorpamosi Hacts mamioe mepiuii i yac moBHOMACIITAOHOTO BTOPTHEHHS B YKpaiHy
Mypai. byno BuOpaHo 300pakeHHsI 13 IIBUMHOIO, SIKa «TpUMae» B pykax Ykpainy. Lleit mamoHOK —
CUMBOJI CBOOOJM, CBITJIOTO MalOyTHBOro 1 e€aHOCTI Hamoi kpainu. Ileit moOpuit 00pa3
HaraJyBaTUMe HaM BCIM TIPO €IHICTh, a y ceni [lIupokomy 3akaprarcbkoi 00JacTi XyIOMKHHUIIS
HaMaJIIOBaJIa MaTPiOTHYHUHN Mypas «Y Kpaina — mix omodgopom 60:x0i maTepi». Ha consuniii cTiHi
IIKOJIM HamanboBaHa boropoauis, sika oOepirae Bcioo Hamy Ykpainy. Ha cdacaai 8-i mkonu y
BunorpanoBi 3’sSBUBCS HOBUW Mypaj, SKUM XyJAOKHHULS NPUCBATHIA OidsaM 128-i okpemiid
TipChbKO-TITYPMOBI Opurasi. CUMBOJIYHO, 110 HA Mypalli 300pakeHUN yYKpaiHChKUM 3aXMCHUK Ta
JIBUMHKA-IIKOJsApKa. HoBUI CTIHOMHMC TanaHOBUTOI XYHOXKHUIIl 3’ABISETHCS OUIS TMOXKEKHOT
YaCTHUHU 3 300pa’keHUM BOTHEOOPIIEM, SIKOTO 00epirae sstHroI-0XOpOHEb CBOIM MOTYTHIM KPUJIOM.
Y BHUHOTPAJIBCHKUX PATYBaJbHUKIB TEMep € BIACHUU SHIOJ-OXOpOHElb, Temep Maibke 240
KBQIpATHUX METPIB KOJHCh TMOXMYpPOi CTIHM IIOJHSA pPaayBaTUMYTh PATYBAJIbHUKIB 1
MIJBUIYBATUMYTh TXHiil GoMoBHiA ayX [5].

[ligbuBaroun MiACYMKH, MOXHA CKa3aTd, W0 TMPOBEACHUNH apT-KPUTUYHHUIA aHaii3
YKpaiHCHKOTO CTIHONHMCY B YpOaHICTUYHOMY HPOCTOpPI 3 €CaMOro MOYaTKy HOTo 3apojKeHHs, a
Hapasi CrocTepiraeThCs eran Horo BIPOKEHHS — MOUIYK HOBHMX €KCTEp €pHUX pillleHb, sKi O He
TUIbKM 30epiraiv HallioHaJIbH1 TpaauILii, a I1ie i CTBOPIOBAJIM HOBUM yKpaiHChKUI Mypan-apT. Skuii
€ aJbTEPHATUBHUM Ta PE30HAHCHUM CIIOCOOOM KOMYHIKallii MK MHUTLIEM 1 CYCHIUILCTBOM, J€
MO’KHA PaJMKaJIbHO JTOHOCUTH KYJIbTYPHI Ta MOMITUYHI 1/1€1 10 PI3HUX IPYI HACEIEHHS.
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POJIb JTUCHUIIJIITHA “OCHOBHA IfOMHO3I(II_IIi” JJIS 310BYBAYIB BUIOI
OCBITH Y MAVMBYTHIN MPO®ECII IUBAHHEPA

Anna IECTHY

suKIA0ay Kagheopu ousainy ma
COYIaNbHO-KYIbMYPHUX OUCYUNTIH

Yepracvkuti depacasnuii Oiznec-konedrc, m. Yepkacu

Jucrummina  “OcHoBH  KOMIIO3WIIl™ € (yHIAaMEHTAIbHUM €IIEMEHTOM IATOTOBKH
MaiOyTHIX au3aiiHepiB. Bona dopmye y 3100yBadiB BHUINOi OCBITH 3JaTHICTH TapMOHIMHO
OpraHi30BYBAaTH MPOCTIp, 3a0€3MEUyrUr EeCTETUYHY IUTICHICTh 1 (YHKI[IOHAIBHICTH 00’ €KTIB
nu3aifiHy. PO3yMiHHA KOMIIO3MIIIHHMX TIPUHIIMITIB € OCHOBOIO JJIi CTBOPEHHS Bi3yaJIbHO
MPUBAOIMBUX, 3pYIHUX 1 €PEKTUBHUX MMPOEKTIB Y PI3HUX Traly3sax AU3aiHy.

Y cydacHOMy CBITI JW3aiilH BiAirpa€e KIOYOBY poJib y (OpPMYBaHHI CepeloBHINA, IO
Bi/MOBiIae moTpedaM Jroaeii. YMiHHS mparioBatd 3 GOPMOIO, KOJIBOPOM, JIHIED Ta IMPOCTOPOM
CTa€e HEOOXITHUM JIsl CTBOPEHHSI KOHKYPEHTOCIIPOMOXKHUX MPOayKTiB. Jucnumiina “Kommno3urtis™
HaBYa€ OCHOBAM OpraHizailii Bi3yaJJbHOr0 MaTepiajy, 10 BILNIMBAE HA YCIIIIHICTh AU3aHHEPCHKHUX
pIIIEHB.

Kommo3uiiis — 1e MHCTEeNTBO OpraHizaiii eIeMEeHTIB Bi3yallbHOIO CepeloBHIIA 3
ypaxyBaHHSM MPHUHIUIIB TapMOHIi, pUTMY, MPOMOPIIKA, KOHTPACTy Ta €IHOCTI. Y [u3aiiHi BOHA
CIIYTYE OCHOBOIO JIJIsl CTBOPEHHSI SIK CTATUYHUX, TaK 1 TMHAMIYHUX 00pa3iB.

Ponp koMmo3uttii y pisHUX HampsiMKax qu3aiHy

* I'padiunmii au3aifH: CTBOpPEHHS TMOCTEpiB, JOTOTHIIB, UIOCTpaliil 0a3yeTbcs Ha
MIPaBUJILHOMY OallaHCi eIeMEHTIB, BUOOP1 KOIbOPOBOI MANITPHU Ta TUHOTPA]IKH.

* InTep’epHuil AM3aiiH: y MPOEKTYBaHHI MPOCTOPY KOMIIO3MIIisA 3a0e3ledye 3py4HICTh 1
€CTeTUYHICTh Uepe3 pallioHaIbHE PO3TallyBaHHs MeOIIiB, OCBITIICHHS Ta IEKOPATUBHUX EJIEMEHTIB.

* MoJsia Ta TeKCTHJIb: CTBOPEHHSI OJATY MOTpeOye PO3yMiHHS MPOMOPIIH, JiHIN 1 KOJbOPIB
U1l CTBOPEHHS TapMOHIMHUX 00pa3iB.

CTyneHTH Ha MPAKTHYHUX 3aHATTAX 4acTO BUKOHYIOThH 3aBJaHHS, CIIPSIMOBaHI Ha PO3BUTOK
KOMITO3UIIIITHOTO MUCIIEHHS, HAITPUKIAI;

BukoHaHHS eTIOAIB y TeXHILI rpadiky, e aKIIeHT pOOUTHCS HAa PUTMI JIiHIHM 1 KOHTPACTI.

» CTBOpEHHS KOJIaXiB JJIsl TPEHYBaHHS TapMOHIi KOJIbOPIB.

* Po3po0ka ecki3iB, 110 6a3yr0Tbcs Ha MPUHIMIIAX CUMETPIi Ta aCUMETpIi.
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BuBYeHHS KOMITO3UIIIT 103BOJIsIE MAWOYTHIM JAHU3aiiHEpaM:

* [IpoceciitHo mparroBaTH 3 Bi3yaJlbHUMH €JI€MEHTaMH y Oyab-sKiil chepi.

* Po3BuBaTH TBOpYE MUCIIEHHS Ta 3HAXOAUTH YHIKaIbHI PilIEHHS.

* CTBOpIOBaTH €CTETHMYHO MPHUBAOIMBI MPOAYKTH, IO BiINOBINAIOTH 3alHUTaM CyYacCHOTO
PHUHKY.

Jucoumiina “OCHOBM KOMIIO3HWINI® € BaXJIMBUM eTanoM y (opMyBaHHI MpodeciiiHuX
HABUYOK Ju3aifHepiB. BoHa momomarae cTyseHTaM He JIUIIEe OlaHyBaTH 0a30Bi NPUHIUIHN poOOTH 3
BI3yaJIbHUMH €JIEMEHTaMHU, aJie il pO3BUBATH TBOpYE OAUCHHS Ta 3[JaTHICTh PEali30ByBaTH CBOI ifel
B PETbHUX MPOEKTAX. 3aBJIKM BUBUYCHHIO JAUCIUILIIHN, MAailOyTHI 1u3aifHEpH 3/1aTHI CTBOPIOBATH
rapMOHIiHI, (PyHKIIOHAJIbHI Ta IHHOBAIINHHI PIIEHHS, IO COPUSIOTH IX YCIIMIHIN Kap epi.
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TEXHIKA MOHOTHIIII B CYYACHOMY I'PA®ITYHOMY JIU3AVHI

€nizaeema POMAHEHKO, Anina IHHOJTUT'AY

cmyoenmku epynu I /[-24

ocgimus npoepama «I pagiunuii ouzaiiny,

Yepracvkuil depacasnuil Oiznec-konedxc, m. Yepkacu

Tamapa Cmenaniena XPEBTO

BUKIAOAU-MEMOOUCH, KAHOUOAM Neda202IYHUX HAYK,

doyenm Kagpedpu ouzatiny ma coyianrbHO-KyabmypHUX OUCYUNILIH
Yepracvkuil depocasnuil 6iznec-koaedac, M. Yepracu

OnHuM 13 eheKTUBHUX METO/IIB PO3KPHUTTS 1 PO3BUTKY TBOPYOIO MOTEHIIATy OCOOUCTOCTI €
BUKOPHUCTAHHS HETPATUIINHOT TEXHIKM MaJIOBaHHS MOHOTHUITA. L{e cBoepimHumii criocid CTBOPEHHS
HOBOTO, OPUTHAJIBHOTO TBOPY MHUCTEITBA, B SIKOMY TAPMOHYE BCE: 1 KOJIIp, 1JIIHISA, 1 CIOXKET.

[ToHATTSI MOHOTHTIS (BiJ TPEIl.«MOHOY - OJMH M «typos» — BIIOMTOK, TOpKaHH:, oOpa3) — 11e
TEXHIKa MaJIOBaHHS 3 JIOIMIOMOTOK YHIKAJIBHOTO BIIOWTKY, MpH SKid TJIagKy MOBEPXHIO (CKIIO,
IJJACTUK a00 apKyIl KapTOHY) BKPUBAIOThH (apOoro, a MOTiM poOisaTh 3 Hel BIIOMTOK Ha apKyIl
narepy. Ciing 3a3HauuTH, MO BIAOUTOK OTPUMYEMO TUIBKH OJIMH, 1 CTBOPUTH aOCOJIFOTHO
OJIHAaKOBUX JIBa MATIOHKK HEMOKJUBO. Iliciist 1boro oTpuMaHi 300pakeHHsI 3aJIUIIAIOTh B TAKOMY
BUTJIAI, 200 (DaHTa3yIOTh Ta JIOMaJbLOBYIOTh IIEBHI JIeTal.

B icTopii muctenTBa MoHoTHIIIS BimoMa Outbie 300 pokiB, BIEpIe 3aCTOCYBAB IH0 TEXHIKY
B XVII cronirti itamiiicbkuii xynoxuuk Jl>xoBanHi Kactinbone. J[ns po0iT, BUKOHAHUX B TEXHIlll
MOHOTHIIIS XapaKTepHI TOHKI KOJbOPOBI HIOAHCHU, M’ SIKICTh KOHTYpIB, (OpM, IO 30BHIIIHBO
HaOMMKye MOHOTHITIO A0 akBapeni. Xoda TexHika Bimoma 3 XVII cTomiTTs, po3MOBCIOIKEHHS
OoTpHUMasia TUTbKH 3 KiHI XIX cTOMITTS.

Cepen HaitOUTBII BitoMuX MakcTpiB: itamienp /»xoBanni Kactineone (1616-1670), aHrmiens
Vinesim breiik (1757-1828), ¢paniys Darap Jera (1834-1917), sikuii moenHaB MOHOTHIIIIO C
temneporo («Konuepr B kade «Ambacamop»»). Bimoma xymoxuuis €nuzaBera Kpyriikosa
CaMOCTIHHO «BITKpHJIa» MOHOTHUIIIIO Ha MOYATKy XX CTOJITTS, CTBOpUIA OCOOMCTY IIKONY.
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[IpocnaBneHnMu MaiicTpamMu CTamu Takox 1i yuHi-¢paniysu Mopo i1 Hionyaite ne Ceronsak.
Maiictpu monoTtwurii munynoro croiirts: E. C. Kpyrmnikosa, A. B. lleBuenko, P. H. bapro.

Merta Hamoro JOCHKEHHs: 0COOIMBOCTI BUKOPUCTAHHS TEXHIKM MOHOTHIIISL Y Cy4aCHOMY
rpadiuHOMY 1u3aiiHi. ExcrepuMeHTanbHO MiATBEPAWTH CHUHEPreTHYHI e(PeKTH BiA MO€IHAHHS
MOHOTHIIII 3 KOMI'IOTEPHOIO Tpadikoro B rpadiuHOMY AU3alHI.

MoHoTHIIIS SIK PI3HOBU CaMOCTIHHOT IpykoBaHoi rpadiku. Komm’rorepna rpadika.

Jlist HAIIoro AOCHIIKEHHSI MU BUKOPUCTOBYBAJIM HAYKOBI METOAM: aHATITUYHHAN Ta €MITIPUYHHA.
3acobu mocnimkeHHs: mamip pi3Hoi daktypu, ¢hapOu s ApyKy (Ha ONiKHINA 1 BOASAHINA OCHOBI);
KOMIT IOTepHE 00J1a/THaHHS (CKaHep, TPUHTEP), KOMIT FOTepHO -1 poBi mporpamu (Photoshop).

Hamre nociimkenns 3aiiicCHIOBaTIOCS B YOTHPH eTanu. [lepmmii eTam — oTpuMaHHs BiTOUTKA
Ha marepi B TexHii MoHOTHUMIA [1]. 300parkeHHss HAaHOCATH (apOOr0 Ha TBEPAY IJIAJIKy TTOBEPXHIO
CKJIa, JUII OTPUMAHHS YITKOTO, BUPA3HOTO MAJFOHKA. BUSBISIIMCS MOXIIMBOCTI PI3HHUX CIIOCOOIB
CTBOPEHHSI MOHOTHITII, 30KpeMa TaKHX, sIK akBaTUIs, akBarpadika ta ¢pmoportumnisi. Tak, ¢papOy Ha
OJIIHII OCHOBI BIATUCKYIOTh Ha CYXWMH Mamip JJIsl OTPUMAaHHS KOHTPACTHOTO YITKOTO MAJIOHKA.
g papb Ha BOJSHIN OCHOBI BUKOPHCTOBYIOTH BOJIOTHU Hamip 3 METOI0 OTPUMAaHHS TOHAJIbHOTO,
PO3MUTOrO 300payKEHHSI.

Hpyruii eram — y 3B’$3Ky 13 cHnequIYHUMHM pucaM, MNPUTAMAHHUMHU I TeXHIll
(CTIOHTaHHICTh, Jesika JOBUIBHICTh, HEMepeadauyBaHICTh pe3ynbTaTy) BUHUKAE TOTpeda B
OTIPAIFOBaHHI OJIEP)KAHOTO Ha Marepi BifOuTKa: 1Jis nepeaadi 00’emy, CBITIOTIHI [2].

Tperiit eran — micns BucuxanHs ¢apOu Ha marepi OTpUMAaHUN MaJlFOHOK BIICKAHOBAHO 1 3a
nonomororo mporpamu Photoshop monpankoBano Ha koM rotepi [3].

UerBepTuil eram — CTBOPEHHS Ha KOMIT IOTepl HIpU(PTOBOI KOMIO3UILII 3 HEOOXITHOIO
1HOpMalli€r0 PO BIACHUKA BI3UTIBKU 1 TapMOHINHE MO€AHAHHS WIPUDTY 13 MATFOHKOM.

[IpoananizoBaHo 0COOIMBOCTI MOHOTHIIIT K CAMOCTIHHOTO BUYy XYAOKHBOI TBOPUOCTI, IO
CTBOPIOE 300pakeHHS 13 TpadiuHUMH 1 >KMBONMUCHUMHU e(eKTamMu, Mae BEIUKY KUIbKICTh
TEXHOJIOTIYHUX TMPUHOMIB, MO HAJAIOTh KOMIIO3UIli aCOIIaTUBHOTO, EMOIIIMHOTO XapakTepy.
AmpoO0OBaHO 1 TPOJEMOHCTPOBAHO IIUPOKI MOJKIMBOCTI MOHOTHINI Ta ii pPI3HOBUAIB s
XyJI0’)KHBO-00Pa3HOTO BTUICHHS OPUTIHAIIBHUX TBOPYMX 1I€H qu3aifHepa B JCKOPYBAaHHI BI3UTIBKHU.
HaronomeHno Ha BaXJIMBOCTI TMOETHAHHS TPAMUIIAHOI PYYHOI TEXHIKM OTpPHMaHHS BimOWTKA
MOHOTHIIT 1 KOMITIOTepHOI Trpadikk, 3HAPSIAIMU SKOi € cydacHI IM(POBI TEXHOJIOTII,
KOMIT'FOTEpHI TMPOTpaMH Ta TMPHUCTPOi, IO J03BOJSE CTBOpUTH e(dekTHy, sckpaBy, CydacHi
MaTepiaiy 1 TeXHOJIOTil BUPOOHHUIITBA BUPOOIB MIMPOKOTO BXKUTKY Ta CHCIIAJIBHOTO MPU3HAYCHHS
I'padiuni 300pakeHHs NPU CTBOPEHHI MarepialliB Ta IHIIUX AW3aHH-00’€KTIB  EKCKIIO3UBHY
BIBUTIBKY, SIKa HE MPOCTO HaJaBaTHME CyXy iHQoOpMaIlio mpo ii BIacHWKa, a W BIAMOBIZATHME
€CTEeTUYHUM BUMOTaM, MPUBEPTATUME yBary, OyJe 3amaMm’ sITOBYBAaTHCS 1 CTBOPIOBATH MO3UTHBHI
emoIrii y kopucrysaua [4]. Po3po6ieHo mpudToBI KOMITO3HIIIT UIsI PO3MIIIIEHHS Ha BI3WTIBII, €
rojsioBHa iHdopmarlis (mpizBuiie, iM’s ocodu abo HaszBa (ipMu) Ta AOMOMDKHA (KOHTaKTH, Pifl
JSUTBHOCTI TOIO) aKIIEHTOBaHI KOJILOPOM YHM OCOOJIMBOCTSAMHU HamucaHHS mpudTy. MamtoHOoK i
mpudT MoeTHAHO B OJHY TAPMOHIHHY KOMIIO3HUIIIIO.

Mounotumis ChOoroH1 3a3Ha€ 3HAYHUX 3MIH rpadiyHa TeXHIKa MOHOTHMIS Ta ii TEXHOJOTIA
YCKIIATHIOEThCS, YPI3HOMAHITHIOETbCA (pakTypa BiIOMTKA 1 KOJMIpHE pilleHHs KoMmmo3uiii. TpuBae
MOIIYK HOBHUX 3ac00iB 30araucHHs 00pa3Hoi MOBH MOHOTHIIIT [5].

Mounotuniss Ta ii moegHaHHS 3 HaliCydacHIIMMU IUGPOBUMHU TEXHOJIOTIIMU Ja€
MOJXKJIUBICTh €KCIIEPUMEHTYBATH, PO3BUBATH TBOPUMU IMOTEHINAN IU3aiiHEpa, BUKOPUCTOBYBATH
PI3HOMAHITHI MaTepianu A APYKY, CTBOPIOBATH BI3UTIBKY HE MPOCTO K JKepeno iHdopmarii, a
K XYJOXHIO MIHIaTIOpYy, BHUTBIp NPUKIAJHOTO MHUCTELTBA. 3MillaHa TEXHIKA MOHOTHUMII 3
BUKOPHUCTaHHAM KOMIT IOTEpHOI Irpadiku Mae 6e3MeXHHI MoTeHIian y rpadiyHOMy qu3aifHi.

Cnucox BUKOPHUCTAHUX JAKepe
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YKPATHCBHKI 3HAKH-CUMBOJIN B TPAGTYHOMY JTU3AWHI

Oxcana CIPA

suKIa0ay Kageopu ousauny

ma coyianrbHO-KyIbmMypPHUX OUCYUNIIIH

Yepracoxuii 0eparcasruil 6izHec-konedxnc, m. Yepracu

Ham vac BigkpuBae HOBI MOXJIMBOCTI ISl YIMOPSAAKYBAHHS YKPATHCHKOTO MPOCTOPY, MIO
CHpHUsi€ BUKOPUCTAHHIO OUIBIIOT KUIBKOCTI 3HAKIB-CUMBOIIB. BHacinok mpodeciiiHoi Ta )KUTTEBOT
MOOUIPHOCTI aKTUBHO 3pOciia Mirpaiisi KpaiHoto, Ta 3poouiia BiIOMUMU CUMBOJIA PI3HUX PETIOHIB
BCIM YKpaiHIM, Ha BIIMIHY BiJf XX CT., KOJIM 3HAHHS JIOAEH HOCUJIO OUTBII JIOKAJIBHUN XapakTep.
i 3HaHHS 103BOJISIIOTH AU3alfHEpaM CY4acHOCTI YPI3HOMAHITHIOBATH MIAXOAU 10 BUKOPUCTAHHS Y
CBOIX IIPO€EKTAX 3HAKU YKPAiHCHKOT IIEHTUYHOCTI.

3HaKaMH, SIKI CHMBOJI3YIOTh KOHKPETHI XapaKTEepUCTUKH abo0 MpOLEecH, MOXKYTh OyTH
300pakeHHsT peanbHUX 00’€KTiB. OCHOBHI XapaKTEPUCTHKU 00’ €KTa, M0 3aKPIMIeH]1 y CBiIOMOCTI
JII0JIeH, TIEPEHOCATRLCS B TI0JI€ 3HAYCHB, a 00’ €KT HaOyBa€ NMEBHOT 3HAKOBOT CUMBOJITYHOCTI.

Hampuknan, posrasHemMo o0Opa3 TiBHsS, 00 OOOB’SI3KOBO TPHUCYTHIA Ha KOXXHOMY
yKpaiHchKOMy MOZBip L. loro MOHa OmMcaTH TAKHMH PHCAMH SIK TEPEIBICHUK PAHKY, COHIL,
0abOpOCTi, BIH BHIAa€ OCOOJIMBI 3BYKH, 3yXBajlO0 MOBOJUTHCS, BCTyMae B Oiif, MposBIIsIE cebe K
rocrojiap Ta OXOpPOHEIb TepHuTOopii. TakMM YMHOM TIBEHb € CHUMBOJIOM 3aXHCTy, CMUIMBOCTI,
MPUXOAY PaHKy Ta mojoJjaHHs 3ia. [TogiOHuX mpHKiIaaiB MOKHA HaBeCTH 0araTo SK i3 Cy4acHOro,
TaK 13 TPAAUILIIAHOTO TMOOYTY.

Takox 3HaKaMM, 10 CHMBOJIIBYIOTH MEBHI MPOLIECH UM XapaKTEPUCTUKU, MOXKYTb OYyTH
a0cTpakTHi rpadeMu.

BoHu HaAISI0TECS 3HAYCHHSIMU, SIK1 JII0AU (POPMYIOTH BIIACHUMHU MEHTAJLHUMU 310HOCTSIMU
1 3amu@poBYIOTh KOMOIHAIIAMH JIiHIA, (HOPM, KOHCTPYKIIIEIO ITUX €JIEeMEHTIB. TaKuMU 3HAKaMU-
CUMBOJIaMU € CITipaJib, CBapra, Meanjap, 6apaHsdi pihKKH, XBUJISCTA JIiHIS, poMO, KOJIOo, KBaapaT, Ta
1H.

[lepen mouaTkoM poOOTH HAIl MPOEKTOM MOTPIOHO IPYHTOBHO BHUBUUTH TEOPI0 HA 3aJlaHy
TEeMYy.

CyuacHuil au3aiiHep Mae 3HATH, Ky CTUJICTHKY 1 3HAKd BiH Oyle BHKOPUCTOBYBAaTH B
po6oTi, 11100 BAAIO PO3KPUTH 00pa3 JaHOI TEMU YKpaiHChKOI KYJIbTYpH.

Cucrema 3HaKiB-CHMBOJIIB Ma€ CBOIO CTaTUKY Ta AMHAMIKY. Peanizaiis nuHamiku ikcyerbes
0a3010 300pakeHb, Ki MPUBOIATH A0 acolialliii IeBHUX MPOLIECIB Y1 00’ €KTIB.

Jlo cratuku HajiexaTb rpadidHi abcTpakTHi GOPMH, BOHH 3aKPIILIIOIOTHCA 1 BiTOOpaxaroThes
B MaM’ STl JIOAEH BETUKOI0 KUIBKICTIO €NEeMEHTIB 1 MpeAMETiB JIeKOPATUBHO-MPHUKIAIHOTO
MUCTEITBA.

3HaueHHS Ta XapaKTePUCTHUKU OCHOBHUX 3HAKIB-CUMBOJIIB:

Kono — nockonanicts, 3HaK HebOa, JOBEPIIEHOCTI.

KBazgpar — 4oTupu CTOpOHH CBITY.

Pom0 — 3Hak 3eMi1i, CHMBOJI HAIHOCTI.
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PomO0 3 Kkpamkoro — 3HaK 3aciTHOTO MOJIs.

Jy6 — MIITHICTB, CHMBOJI IOBTOJIITTSI, YOJOBIUOT CHITH.

Coxin Ta open — CUMBOJI CBOOO M, HE3aJI€KHOCTI, MOTYTHOCTI.

Caapra — CUMBOJI aKTUBHOT €HEpIii, 3HaK BOTHIO 1 pyXy COHIIS.

Meanap — cuMBOJI O€3KIHEYHOCTI.

bruckaBka — CHMBOJI HEOECHOTO BOTHIO.

JlepeBo KHUTTS — CAMBOJI IIACTSI, CBATOCTI, HAIIPUPOIHOT CHITH.

[TiBeHb — CUMBOJI TIOSIBH COHIIS.

XBuUjsACTA JIiHIs, 3Ur3ar — CKMBOJI HEOECHOT 1 36MHOT BOJIOTH.

Kpanku — 3epHo, 1110 rmpopocrae.

XpecT — YOTHPHU CTOPOHH CBITY.

Pom06 3 ragedkamu — 3HaK POJIIOYOCTI.

Sliliie — CUMBOJI BCECBITY.

3ipku, pyxi — He0O, MOPATOK HEOECHUX TUI.

SAxmo B AM3alH-TIPOEKTI OCHOBHOIO TEMOIO € CUIbCbKE TOCIOapCTBO, TO B Trpademi
(GipMOBOro 3HaKy MOHAa BUKOPHUCTOBYBATH KBaJpaT 3 KpalkaMu Ta poMO, MOJAUIEHUH Ha YOTUPHU
YaCTUHU (3HAK 3eMJI1).

Jlia  TenepaniokoMIaHiii MO>KHA BUKOPHUCTOBYBAaTH 300pakKeHHsI MIBHS, 303Yyil, SKI €
TepeABICHUKAMH COHIIS Ta JIOJTI.

JliIBOYMMH CHMBOJIAMH € KaJIMHA, BIHOK 3 KBIiTiIB. CUMBOJIOM YOJIOBIKA € AyOOBU JIMCTOK 1
3MIil.

baraTo 3HaKkiB-CHMBOIIIB, SIKI MOXHA 3aCTOCYBaTH B TpadidyHOMY IW3aiiH], JeXKaTh B IJIOLIUHI
HapOJHUX ITICeHb, Ka30K, JIETeH I, Mi(1B 1 pUTYyaiB.

Y cydacHOMy iH(pOpMAIIHHOMY TPOCTOpI BCe OUIbINE 3 SBISETHCS TEMH YKPaiHCHKOT
OPHAMEHTHKH Ta Mi(OJIOTii, TOK CydacHi JU3aliHEpH MarOTh 3BIIKK OpaTH i7ei Ta iX HallOBHEH H3l.

CnuCcOK BUKOPUCTAHUX JIAKepeJT

1. VYnpic-boponasko H. I'padiunuii qu3zaiin 3 ykpaincbkum oommudsm. K.: ArtHuss. 2023. 204 c.

MI®OJIOTTYHI IEPCOHAKI B YKPATHCHKIA HAPOIHIA KYJIbTYPI

Bnaoucnasa COb0JIEBA

cmyoenmka ecpynu 1 /]-23

ocgimus npoepama «I pagiunuii ousainy»
Yepracvkuti depacasnuii biznec-koaeddic, M. Yepkacu

Haykoesuil KepieHUK: KaHo. neo. Hayx,
ooyenm Kageopu ouzatiny ma coyianbHo-kyabmyprux oucyuniin Tamapa XPEBTO
Yepracvkutl depacashuii biznec-konedic, M. Yepkacu

VYkpaincbka Miosoris rpae 3HaYHy pOoJIb Ui CYy4aCHHUKIB, SIKa BHCTYIA€ BAXKJINBOIO YaCTUHOIO
HAI[IOHATBHOI IIGHTUYHOCTI, KYJIbTYPHOI CIIAIIMHK Ta CBITOTJsIy. BoHa He nuIie cnpuse Kpamomy
pPO3YMIHHIO icTOpii Ta TpaauIlii yKpaiHCHKOTO HapoIy, a i BHKOHyE 0arato BaxJIMBUX (QYHKIIH y
KOHTEKCTI cydacHOro cycmninbeTBa. [lommpenHs ykpaiHChbKHX MipiB 1 JereH] COpHsSe Kpamomy
PO3YMIHHIO HApOJIHOI KynbTypHu, sfika GopMmye y JrOJAed riaubnry moBary Q0 BiacHOi ictopii Ta ii
LIHHOCTEMN.

JUis mojanmpuioro BHUBYEHHS XapakTepiB Oyno o0OpaHO JBaHaIUATh NEPCOHAXIB, SKi
HNIATPUMYIOTh KYJIbTYpPY BipyBaHb Ta MipiB YkpaiHu, a came:

93



BizyankHe MACTELTED, B e 1 TamaTruHWii HanpsamM 2
coliansHa KyNeTypa, . SEFRACEENS CiyuacHa sizyansHa
KOMYyHIKaLis: Tpaguuil Ta CyyYacHICTh ORAPHIC ]

WVIOKH A

iy .ul.I: MyaEH Ky NeTyRd
1. MaBka — JiCOBHIA IyX, SIKOTO 300pa)xXylOTh MOJIOJOI0, BPOJJIMUBOI JTIBYUMHOIO 3 JIOBTUM

3€JICHUM BOJIOCCSIM, 3 TIPUB’A3aHICTIO 10 MpUpoau. MaBKHU y)Ke HDKHI, ajie i HeOe3meuHi JuIsl JII0IeH,
TOMY IIIO 3JaTHI 3aMaHIOBATHU JIFOJICH Y TITUOWHU JIICY Jie JIF0AMHA MOXKE 3a0JTyKaTH.

2. Bina — 1e ayX IpUpoaH SKUH YOCOOIIOE Pi3HI CHIM HPUPOAH. IX 4acTo 3006paxyioTh y
BUTJISZI KPAaCUBUX MOJIOJMX JKIHOK, IO XUBYTHh B JicaX, ropax abo moisax. Bou mMoxyrs OyTH
nobpumu  ab0 3TMMH, 3AJEKHO B cUTyarii. 3a BciMa JaHUMHU BOHH MOXYTh 3alMaTHCS
OnmaroidHICTIO, ajle BOHU TAaKOX MOXYTh 3aBJaTH IIKOJAW JIOASAM, SKIIO iX HE TMOBAXKATH HAJICKHUM
YHHOM.

3. [TonpOBHK — 1€ IyX MO, 3TITHO HAPOJIHUM IOBIpP’SIM MEIIKAE B MOJI MOPYY 3 KUTOM
MIICHUII B HOro Hajpax. 3a3BHYail HOTO 300paXYIOTh y BUTJISAAI YOJIOBIKA 3 JOBrOK OOpPOJIOK 1 B
3eJIeHOMY MOJOTHHUIII. [IoNhOBHK Ha MOJSAX MIKIYETHCS TPO BPOXKAH, aje KOJW JIFOJWHA IMOTAHO
MOBOAMTHECS 3 3eMJiel0 ab0 TOpymlye 3aKOHH MPHPOIM, BOHU CTAalOTh HAIOJICTJIIMBUMH Ta
arpeCHBHUMH.

4. [Torepuata — me naymi moMepiux miTed, sKi He Oynu oxpemeHi abo 3aruHyIu y
MoJ0/10MY Billl. BoHU BUIsS1a10Th, K MajeHbKl 0111 a00 HAMIBIPO30p1 ICTOTH 1HOJI 3 TPUMAPHUMU
pucamu oomuYus. Y JesSKHUX JIeTeH/1aX 1€ BTpadeHi JyXH B MOIIYKaX CIOKOIO.

5. [ToxyTHIH — e AyX SKUW 3axuiae OyAMHOK BiJ 37UX AYXIB, AKUM MOBaXKA€ TPAJAMIlI Ta
putyanu. Moro gacto 300paxyroTh y BUTJISI CTaporo ado K CBITIY ICTOTY.
6. Jluka 6aba — 1€ IepCOHaX B HAPOJHIA BIpi, 1[0 CUMBOJII3Y€E 00pa3 BIFOHHUKIB 1 37TUX

nyxiB. 3a3BUYail ii NMpeACTaBIAIOTh Y BUIJIAL CTapoi, sIka BUIJIAJA€ CTPaxiTHO 3HEOApBIECHUMU
pucamMu o0JMYYs, JOBICUM BOJIOCCAM 1 OpyaHUM onasroM. BoHa Moxke 3amaHIOBaTH JioAeil B Jic 1
3aBJaBaTH IM IIIKOJIU.

7. Pycanka — me nmyx BoJaM, KWW 3a3BUYA aCOIIIOETHCS 3 pIUKAMH Ta O3€paMH. [1 wacto
300paXyIOTh Yy BUTJISI MOJIOAOT MIBYMHH, YapIBHOIO Ta CIOKYCIMBOIO, ajie HeOe3nmeuHow. Pycankm
MOXYTh 3aMaHUTH JIIOJIEH Y BOJY 1 BOHH TOHYTb.

8. Marypa — nyx sSKui 3axulae Jrojaei Bi 3MUX CHil. AJie BOJHOYAC MOXKE JOTIOMaraTu
JTOIIM B CKpyTy. BoHa MoO’ke cTaTu 3aXMCHUIEI0 XKHTJIa Ta ciM’i. B neskux jereHgax BOHa IyX
KIHKU SIKUW MOJKE HaJlaTH BEJIMKY JOTIOMOTY B OiJi.

9. Mopo3 — 11e AyX 3UMH, 110 YOCOOJIOE X0JION. 3a3BUYAi 300paKyIOTh Y BUTJISI CTAPOTO
YOJIOBIKA 3 CHBUM BOJIOCCSM 1 JOBTOIO Oopomoro. IlepcoHak Moke OyTH KOPUCHUM Ta CHPHUATH
3aMOPO3KaMH POCIHH JJis 30€peKeHHS, ajie il MOKYTh 3aBJaTH IIKOAM MOJAM Ta hepMaM.

10. Uyraiictep — icToTa, mo Mmemnikae B yici. Yacto Mae ¢popMy 3BipomnoaiOHOT icTOTH HOTO
300paXKyrOTh, SIK HAM)KaXJIUBIIIOrO JAyXa, [0 HABOJAUTH CTPax Ha JIIOJCH Ta 3aXMIAE TEPUTOPIIO.
11. Higauns — qyx HOYI, IO aCOIIIOETHCS 3 TEMPSABOIO Ta TIHAMU. BoHa 3’ ABIs€ThCS BHOYI

MoOe OyTH, SIK CTPAIIHO, TaK i J0OPOr. 300paxkyIOTh, SIK 3JI0T0 IyXa, SIKHW 3aBIAa€ IIKOIH JHOISIM
BHOUYI.

12. JIicOBUK — JIICOBUM IyX, AKWUH 3axXHIIae nepesa i pocaunu. Crapuii 3 10Brow 00poaoro i
Ky4epsSBUMU POCIMHAMHU y BoJjocci. BiH MOB’s3aHUN 3 NPHPOJOI0 i MOXKE IOTIOMAaraTd THM XTO
3axXHUILaE Jic.

KoxeHn 3 mepcoHaxiB Ma€e CBOIO ICTOPiIO, XapaKTEPUCTHKY Ta OCOOIHUBOCTI y 30BHIIIHBOMY
BUTJIAL, IO Ja€ 3MOTY OUIbII CUMBOJIIYHO Ta JOPEYHO BUCBITIIOBATH iX y KOXKHOMY MicSIi POKY,
Harnpukian: MaBka — cHMBOJ BecHH, [10J1bOBHKa JOpeYHO 300paxkyBaTH y JIiTHI Micsii, a [Torepuara
gy HiuHMIS Haramaye oCiHHIO, MOTOpOIIHY atMocdepy. Tum OunbIn Taka 1mojiaya HaJUXa€ MAHYBaTH
MPUPOY, a [[e € HE MEHIII BAXKJIUBUM Yy Cy4aCHOMY CBITi.

CTBOpEeHHs HAaCTIHHOTO KaJeHJaps 3 aBTOPCHKOIO IHTepIipeTalielo MidoaoriyHux obpasis Oyne
CIPSIMOBAHO Ha MOMYIAPU3AIII0 Ta MOTIUOJICHHS 1HTEpPECY 10 YKPATHChKOT KyIbTypu Ta GOIBKIOPY.
Haxanp y cydyacHOMY CyCHUIBCTBi, MOCTYHNOBO, BTPA4Ya€ThCA 3B’A30K 13 IUMHU JKEpeiIamMu, TOMY
BITHOBJICHHSI 1HTEpecy a0 TpaAMIii yepe3 cydacHi 3aco0M KOMYHIKalil € BaXXJIMBOIO PHCOIO
cydacHoro nu3aiHy. Kanengap oAuH 31 3pydHUX Ta MPAKTHYHHUX MPOJYKTIB, SKUM JOCHUTH aKTUBHO
BUKOPHUCTOBYETHCS CIIOKMBAYAMU Ta 3aTUIIAETHCSA MOTYKHUM CIIOCOOOM KOMYHIKAIlil 3 CyCHiTbCTBOM
Ta HabIMXKae 0 TpaauIlii.
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BUKOPUCTAHHSA OB’€EKTA JJIS IEPEJAYI IH®OPMAIIIL:
BUBIP TA IIOEJHAHHSA EJIEMEHTIB

Anacmacia CTEITAHEHKO

cmyoenmka epynu 2J]-22

ocsimmus npozpama «/{uzaiiny

Yepracvkuil depacasnuil Oiznec-konedxnc, m. Yepkacu

Haykoeuii KepigHUK: UK1a0ay-Memooucm, KaHouoam neo. Hayx,
doyenm kagedpu ouzatiny ma coyianrbHo-Kyaomypuux oucyuniin Tamapa XPEBTO
Yepracvkuil 0epacasnutl 6iznec-konedxc, m. Yepracu

Bizyanpaa komyHikallis — e criocib nepenadi et Ta iHdopmarlii yepe3 Bi3yalbHi 3aco0H,
K1 MOXHa nobauntu abo mpoumrtartu [1, c. 57]. [Jo Bi3yanbHOi KOMYyHIKallil HajeXaTb 3HAKH,
tunorpadika, rpadika, rpadpidyHUi TU3aiiH, UIIOCTpallii, MPOMHUCIOBUN AU3aiiH, pekiaMa, nuppoBa
aHIMallis Ta eJNeKTPOHHI pecypcu. BoHa Takox IOCHIKYye, SK Bi3yaJlbHI IOBIIOMJICHHS,
MIIKPIMIIEHI TEKCTOM, MOKYTh €(DeKTUBHO 1H(HOPMYBaTH, HAaBYaTH a00 IEPEKOHYBATH JIFOICH.

s edbexTuBHOIT nepenadl iHdopMallii yepe3 Bi3yasibHI €JI€MEHTH BaXKJIMBO, MO0 00’ €KT
HE JIWIIe BIATOBIAAB KOHIIEMIIII, aje i OyB 3IaTHUM B3aEMOJIATH 3 ayJUTOPIEI0 HA EMOIIHHOMY Ta
iHTeNeKTyallbHOMY piBHI. OO’€KT, SIKWW BUKOPUCTOBYIOTh y AW3aliHI IUIAKaTiB, MMOBUHEH OYTH
3pO3yMITUM, ajieé BOJHOYAC Oararo3HauyHuM, 100 3abe3meunTH OaraTorpaHHe CHPUHHATTS
noBigomiieHHs [2, c. 101].

Y KOHTEKCT1 TBOIX IJIaKaTiB s1 oOpasia Kyouk Py0ika sik roJIoBHHI 00’€KT, OCKUIBKH BIH €
CHUMBOJIOM CKJIQJHOCTI, JIOTiKU Ta TpaHchopmalii. Kyouk Pybika Mae yHiBepcaabHe 3HAUCHHS, SIKE
JI03BOJISIE TIepeaaTH Taki abCTPaKTHI KOHIICNTH, SIK BUOIp, TOIIYK rapMOHIi, Kap €pHE 3pOCTaHHS Ta
CaMOIII3HAHHS.

Ky6uk PyGika OyB oOpaHuii He JHIlIe 3a CBOIO YHIBEPCAIBHICTh, a ¥ 3a Te, 10 BIH
yOoCOOJIIO€ TIOHATTS BapiaTUBHOCTI, PO3B’s3aHHA MPpo0OIieM 1 TpaHchopMalliil.

ITpu BuOOpi 00’ €KTa 15 TUIAKATy BaXKJIHUBO BpaxoByBaTH [3]:

1. CumBONi3M: O00’€KT TOBMHEH HECTHM 3HAUCHHS, SKE JIETKO CIPUHAMAETBCA Ta
IHTEPIIPETYETHCS LUTHOBOIO ayJUTOPIEIO.

2. VHiBepcalbHICTh: 00’€KT Ma€e OyTH 3HAMOMHUM 1 3pO3YMUIMM JJISl IIUPOKOI ayAUTOPii,
0e3 HeOOXITHOCTI B TOJATKOBUX IOSICHEHHSIX.

3. MoxumBicTh TpaHcopMarllii: 00’€KT TIOBHHEH MaTH MOXIJIMBICTh Bi3yalbHO
3MIHIOBaTHCs a00 aJanTyBaTHCS /10 PI3HUX KOHTEKCTIB, 110 JO3BOJISIE aaNTyBaTH HOTo AJIS PI3HUX
TEM Ta KOHIEMTIB, 4K 11 3po0JieHo 3 KyOukom PyOika Ha miakaTax.

KomnipHa rama € BaXXJIMBUM IHCTPYMEHTOM JJIsl MIJICUJICHHS MOBIIOMJIEHHS Ta €MOLIIHHOTO
BIUIMBY Ha risgada. Konbopu MaroTh 3JaTHICTh BIUIMBATH Ha CHPUHHATTS, BUKJIMKATH MEBHI

acolianii Ta BU3HAYaTH HacTpii makaTa. Bubip KonbOpiB IUlakaTa 3aleXUTh BiJ TOTO, fKe
MOB1IOMJICHHSI 51 IparHyia JJOHeCTH J10 risiaya [2, c. 108].
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1. BexeBuil komip: OexeBHil € KOJILOPOM HEHTpanbHOCTI, cTabUILHOCTI 1 crokoro. Bin
CTBOPIOE BITUYTTSI TapMOHIii Ta BPIBHOBAXKEHOCTi, IO OCOOJIMBO BaXJIMBO TpU TEpenadi inew,
OB ’SI3aHUX 13 BHYTPIIIHIM MOUTYKOM 200 BUOOPOM LUIAXY.

2. IlomapaH4yeBHil KOJIp: TOMAapaHYEBHH € KOJIBOPOM EHEprii, AWHAMIKK Ta ONTUMI3MY.
Bin cuMBOIII3ye aKTUBHMIA MOIIYK, TBOPYICTh, MPArHeHHs A0 3MiH. BUkopucTaHHS TOMapaH4eBOTO
KOJIBOPY UIS TEKCTy Ha IUIaKaTaxX IiJKPECITIoE BAXIMBICTh Ail, 3MIH Ta pilrydocTi y BHOOpi
npodecii. [leit xomip BUKIWKAae BITIYTTS TeIUia i pamocTi, [0 poOUTH IUTAKAT OLTBII EMOIIMHO
3aJy4eHUM Ta MOTHBYIOUUM.

3. Kybuk Py0ika: xyOuk cam 1mo co0i Mae sCKpaBy KOJIpHY MaliTpy, IO BioOpaxae
PI3HOMAHITHICTP MOXJIMBOCTEH 1 BuOOpy. B komOiHamii 3 OexeBUM (POHOM Ta TOMapaHYEBUM
TEKCTOM, KyOuk Py0ika akieHTye Ha pi3HOMaHITHOCTI rpodeciii Ta NUIsAXy 0 YCIiXy, CTBOPIOIOYH
KOHTpAacT MDK FapMOHIEI0 Ta XaoCoM, IO MIJCUIIIOE OCHOBHY 1/I€10 KOXHOro Iiakaty. Kombopu i
00’€KTH TOBHHHI HE TUIbKU CHIBICHYBAaTH, a i MATPUMYBATH OJIHE OJJHOIO B KOHTEKCTI 3arajbHOi
el (puc.1).
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(Puc.1. IlimakaTn)

[Tnakar «Posmam» mokasye, sK pO3CHNAHHA YAaCTHHOK KyOMKa CHMBOJI3YyE IIpoliec
CaMOIII3HAHHS, KOJIM JIIOJMHA IIIYKae CBO€ Miciie y cBiTi npodeciid. Y «llomyky» kyouk PybGika
(dopMye 3HaK MUTAHHSA, MIIKPECIIOI0YH, IO KOKHA Kap’€pa MOYMHAETHCS 3 BAXKJIMBUX MMUTAHb IIPO
BlacHi OaxaHHsa 1 MoxiauBocTi. [lmakar «Emorii» 3 mnepemilmraHuMu KyOWKaMu, Ha SKHX
BiToOpakeH1 pi3HiI eMOLiiHI CTaHH, MOKAa3ye, 110 BAXJIMBO 3HAWTU Mpodecito, sKa IMIOHYBAaTUME
moauni. Ha nnakati «Hanpsimox» KyOuk, Ha SIKOMY € JOpoTa 1 CIiiu, Haraaye Mmpo BaXKJIHMBICTh
BUOOpY ULUISIXYy, KU Mpu3Bene a0 mpodeciiinoro 3amgoBosnieHHA. Y «KoHTpom» ABI pyku
MOBEPTAIOTh KYOHK, 110 CHMBOJI3YE, SIK BAXKJIMBO OOMpPATH IUIAX CAMOCTIMHO. «PicT» 3 KyOHMKOM,
10 NEPETBOPIOETHCS HA CXOJM, BKa3ye Ha IOCTYMOBHH INPOTpec y Kap’epi, JIe KOXKEH KPOK €
BOKIUBUM. «PI3HOMAHITTS» JEMOHCTPYE PiI3HOKOJIBLOPOBI KYOMKH, SIKI CUMBOJII3YIOTh 0aratcTtBo
npogeciiHuX MOXJIUBOCTEH, a miuakaT «OOMeXeHHs», K BAXKJIMBO HE JIO3BOJSATH OOMEKEHHSIM
CTpUMYBaTH cele, a MparHyTu 0 PO3KPUTTS cBOro moteHuiany. [lmakat «Po3kBiT» 3 KyOMKOM Yy
BUIJIAJI KBITKH Bi10Opakae, sIK CIIpaBKHs Mpodecis Tornomarae JOAUHI PO3BUBATUCS 1 pO3LBITATH.
VYV «CraluibHOCTI» KyOUK, IO CTOIThb HEPYXOMO, HIIKPECIIOE BaXIJIUBICTh Hpodecii, ska Moxke
cTaTu onoporo B kUTTI. [lnakat «Bubip» 3 XpecTkaMu Ha KyOMKY Haraaye, 1110 BaXXJIMBO HE JIUILIE
BUOMpaTH mnpodecito, a i OyTH 3allikaBI€HUM Yy Ti cHpaBi, fika NPUHOCUTH 3aJOBOJIEHHS. I,
HaperTi, «[HTelneKT» 3 BIAKPUTUM KYOUKOM, 3 SIKOTO BUIA/IAl0Th YACTMHKH, CUMBOJIZYE, K PO3YM 1
3HaHHS JONOMArarTh JIOJMHI 3HAXOJIUTH BIIACHUN mHpodeciiHuil Nnuisix, sKuil Oyne He nuie
MPAaBUIILHUM, aJie i TUM, 110 3aXOTLTIOE.
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3aBISKA TaKUM KOJHOPOBHUM DIIICHHSM Ta Bi3yaJbHHM €JIEMEHTaM KOXEH IUIaKaT CTae
KOMYHIKATHBHUM IHCTPYMEHTOM, SIKUW €EKTHUBHO TIepeaae CKIaaH1 i1ei uepe3 mpocTi i 3po3yMini
CHMBOJIH.
CnuCOK BUKOPUCTAHHUX JIKepeJt

1.Cepriii  KBit. MacoBi Kowmynikamii.-Kuis: BumaBunumii aiMm  «KueBo-MorumsiHCbKa
axangemis». 2008.

2. IO.M. Binonin, O. Il [omimykx. OcHoBu mu3aiiHy: HaB4. mocid. — KwuiB: BumaBeup
ITAPAITAH. 2004.

3. Bizyanbna komynikamis. URL: http://surl.li/qgbiiz

HAIIIOHAJIBHI PUCH B OBPA3OTBOPEHHI ITPUKPAC B YKPATHI

Onena XPAMOBA-BAPAHOBA

0.1.H., npogecop,

3asiodyeau xagheopu epagiunozco OuzaiHy, MoOu ma Cmuio
Yepracvkuii 0epacasnuil mexnonociunull ynisepcumem, m. Yepxacu
Temana XYTKA

cm.euxnaoay I JIMC

Yepracokuil 0eparcasrull mexHono2iuHul ynisepcumem, m. Yepracu

ApX€eoJIoTuH1 PO3KONKU BHSBIISIIOTH MPUKPACH TPUMIUIbCHKOI JOOM, yaciB CKi(iB 1 capmaris,
3apyOHMHEIFKOI 1 YepHSIXIBChKOT KynbTyp. Lle — Hamucra, amyneru, oOMaayHKH sIK 3 KICTOK, Tak 1 3
JOPOTOIIIHHMX MarepiaiiB. B akcecyapax BigoOpakaeThCsl CBITOIIAN JaBHIX HaponiB. [kepermom
HaTXHEHHsS JaBHIX MaicTpiB Oyna mpupoaa, oOpa3u KBITIB, JIMCTS, JEpPEB, NTaxiB, TBapWH, IO
BIATBOPWJIOCH B JaBHBOMY OJIs131 1 akcecyapax. Hampwukiasn, BIHOYKM 3 TOJBOBHUX KBITIB 1 TpaB, sKi
CHUMBOJII3yBaJId MOJIOICTh, YHUCTOTY 1 3B’SI30K 13 TPUPOJOI0, OyIM HEBIIJIUIBHOIO YaCTHHOIO
YKPaiHCHKOTO JKIHOYOTO 00paszy.

IcTopiss cTBOpeHHs akcecyapiB B YKpaiHi TICHO TOB’s3aHa 3 HapOJAHWMHU TPAIMIIISMHU,
KYJIbTYpOIO Ta ICTOPUYHUM PO3BHUTKOM perioHiB. BoHa OXOTUTIOE€ MIMPOKHI CHEKTP MpPEaMETiB, Bif
MPUKpAc 1 TOJIOBHUX YOOpIB JIO CYMOK 1 MOSCIB, SIKI MaJd SIK €CTETUYHE, TaK 1 (PyHKIlIOHAIbHE
3HAYCHHS.

VY nepion KuiBcbkoi Pyci nmpukpacu mMainu He TUIbKA €CTETUYHE 3HAYEHHS, ajle i pUTyalbHE.
Hanpuknan, aykadi — TpaauiiiHi yYKpaiHChKI MPUKPACH, SKI YaCTO MalM PENiriiHl MenaibioHu abo
300paXEHHS CBATUX, OyJIM CHMBOJIAMH JTyXOBHOT'O 3aXHCTY 1 OJIarOCIIOBEHHS. APXEO0JIOTTYHI PO3KOTIKH
CBIIYATh TPO Te, MO KIHKA Ta YOJIOBIKM HOCWJIM OpOH30BI, CpiOHI Ta 30JI0TI MPHUKPACH, TaKi SK
Opacier, KabmydKH, CEpeXKd, TPUBHI (LIUIHI TPUKpacH), a TakoxK ¢iOynu (3acTiOKM I OHATY).
[Ipukpacu Takox BiioOpaXkaiu COLliaTbHUMN cTaTyc.

3 yacoMm yKpaiHCbKEe MHUCTEITBO MPHUKPAC PO3BHUBAETHCS, MPOIOBKYIOUM MOEIHYBAaTH B cOO1
TUCSTYOJITHIO ICTOPIIO TPAAUIIN PI3BHUX KYJBTYp, SKi HACEISUTH TEPUTOPIIO Y KpaiHHU.

VY nepioa ['eTbMaHIIMHN aKcecyapyd Mad BaromMe 3HA4€HHs JUIs MiJAKPECTICHHS HalllOHAIbHOI
inenTnyHoCTi. Ko3alpka crapiirHa HaJlaBajia repeBaru TakuM akcecyapam: cpiOHi i 30710Ti KaOTyuKy,
mabenbHI TMOSCH 3 TpPUKpacaMu, OOJaayHKH Uis KOHsS 3 JOpOrouiHHuX MetaniB. [Ipukpacu Ta
aKcecyapu, IOB’si3aHi 3 00pa3oM BOiHA, BHKOPHUCTOBYBAJMCS HE TUTbKHM SIK JIEKOpATWBHI, aje i
CUMBOJIIYHI efeMeHTH. JKIHKM HOCHJIM HaMUCTa 3 KOpaliB, OypIITHHY Ta MepiiB, SIKi MiJAKPECIIOBAIN
CTaTyC 1 €CTETUKY YKpaTHChKHX KIHOK. OKpIM TOTO, XapaKTepPHUM €IEMEHTOM TOTO 4Yacy OyJH BHIIHUTI
MOSICH Ta PI3HOMAHITHI I'yJ3UKM 3 Metany. O0pa3 *iHKH, i Kpaca Ta pojb Yy CYCHUIbCTBI 3aBXIU
BIUIMBAJIM Ha CTBOPEHHS aKCecyapiB, OCKUIBKM B YKpPAiHCBKIH KyJIbTYpl *IHKA YacTO aCOLIOETHCS 3
0araTcTBOM POAIOYOCTI, BIPHICTIO Ta CHIIOKO.

VY XIX cromniTTi movanocs akTUBHE BIAPOLKEHHS HAPOIHUX TPAIUIIN, 10 BiAoOpPa3UiIoch 1 B
akcecyapax. PerioHaipHi BITMIHHOCTI cTainu Outbll BUpaxkeHUMU. Hamucra 3 kopaiiB, aykadi (BETHKi

97



BizyankHe MACTELTED, B e 1 TamaTruHWii HanpsamM 2

couiansHa Ky NbeTypa, ! E“;A‘“‘;L“{‘ CyuacHa BisyansHa
KOMYyHIKaLis: Tpaguuil Ta CyyYacHICTh ORAPHE Tmuermes  \{\3IEH Ky NaTYRE

MeJaabiOHM), CPIOHI Ta 30JI0TI MPUKPACH CTadM HOMYJISPHHMHU B 3aXiqHUX perioHax YkpaiHu. Y
CXITHMX perioHax OuIbIIe yBard MpUAUBUIIOCS MPAKTUYHUM aKcecyapam, TaKuM SIK LIKIpsHI MOsCH Ta
TOpOMHKH. TpajuiiiiHi BUIINTI NOSCH, CYMKH, TIPHKpacH 3 Oicepy (TUIETIHHS, HAMUCTA) € BUPAKECHHIM
HaLlIOHATIBHOT KYJIBTYPH Ta PEriOHAIBHOT PI3HOMAHITHOCTI.

VY XX cTomiTTi po3BHTOK aKcecyapiB B YKpaiHi MPOXOAUB Y KOHTEKCTI 3aralbHOEBPOIICHCHKOT
MOJH, ale 3 aKIEHTOM Ha 30epe)KEHHs HAI[IOHANBHHUX Tpaauiiil. BummBaHi mosicu, XycTKH Ta
MIPUKPACH TIPOJIOBKYBATM OYTH HEBIIIUTLHOIO YaCTHHOIO HAPOJHOTO BOPAHHS, OCOOJIHMBO y CBSITKOBI
JTHI.

CrorojHi akcecyapu B YKpaiHi CTaIM HE TUTBKH €JIEMEHTOM MOJIH, a i CIIOCOO0M MiJKPECITUTH
HALlIOHATIBHY 1EHTHYHICTh. BupoOu 3 mpupoIHUX MarepianiB, TAKUX SIK OypIITHH, JE€PEeBO, MeTal i
TEKCTHJIb, Ha0yII HOBUX (opM. OCOOIMBO MOMYISIPHUMH € €THIYHI TIPHUKPACH, HATXHEHH] TPaJUIIisIMH
pi3HUX perioHiB YKpaiHu, aje BUKOHAHI 3a CydacHUMH TexHousorismu. [lopsin i3 TpamumiiHuM#
MOTHBaMH, 3’SBJISIOTHCSI a0CTpakTHI (JOPMH Ta IHHOBALIIMHI PIIEHHSI, HATXHEHHS WJIE 3 YKPaiHChKOTO
aBaHrapau3My Mmovatky XX cT. Y CydaCHMX KOJIEKIISIX aKcecyapiB YacTo MOXKHA TOOauuTH
IHTEPIIPETALIII0 KO3aI[bKMX MOTUBIB 400 BUKOPUCTAHHS ICTOPUYHUX CUMBOJIIB JUIsl CTBOPEHHS IIPUKpPAC
3 MaTpiOTUYHUM 3MicToM. barato mnpukpac, Taki sK KO3albKl XpecTd abo MenanbiloHH,
BHUKOPUCTOBYIOTbCS JJIi CTBOPEHHS CHMBOJIYHHMX aKcecyapiB, IO BIIOOpaXarOTh HAllIOHAIbHY
ropaicte 1 momary Ao icropii. Lle no3Boisie nuzaiiHepaM eKkcriepuMEHTyBatd 3 (opMaMu Ta
MaTtepiaiaMu, CTBOPIOIOYM YHIKaIbHI 00pa3u sl IpHUKpac.

Otxe, oOpa3u B MHCTELTBI CTBOPEHHS aKcecyapiB BiI00Opa)karoTh 0araTcTBO YKPaiHCBHKOL
KyJIbTYpH, IcTOpii Ta mpupoiu. Bij eTHIYHUX MOTHBIB JO0 Cy4acHUX (pOpM, BOHU 3aJIMIIAIOTHCA
BOXJIMBOIO YaCTUHOIO YKPATHCHKOT MOJIH, SIKa MOETHYE MUHYJIE Ta CYJacHICTb.

Cnucox BUKOPHCTAHUX JIZKepest

1.Vxpaincekuit Hapoauii omsr. [Tin pen. I1. Onapuenxko, I'. Iapuanuk. ToponTo. 1992. 319 c.

2.HarionanbHuil ofar yKpaiHifiB: ictopis, Tpaauiii, cumsouika URL: https://28.te.ua/ukrajina-
i-mi/138-nacionalnij-odjag-ukrajinciv-istorija-tradiciji-simvolika.html /

3.0Ocranenko H. B., Ctpyminceka T. B., Konocniuenko M. B. Po3Butok fashion-ingycrpii ta
CydJacHi 3aBJaHHs y MiArotoBmi ¢axismis ramysi. Fashion Industry. 2024. Ne 3. C. 53-63. URL.:
https://doi.org/10.30857/2706-5898.2023.3.3

YKPATHCBKHWIT ABAHTAP/I B TPA®IIII
BOPHUCA KOCAPEBA TA BACHJISI EPMIJIOBA

Tamapa Cmenaniena XPEBTO

BUKIAOAY-MEMOOUCH, KAHOUOAM Neda202TYHUX HAYK,

ooyenm Kageopu ouzatiny ma coyianrbHO-KyIbmypHUX OUCYUNTITH
Yepracvkutl depacashuii biznec-koaedic, M. Yepkacu

Ha mizncraBi marepianiB BuctaBku «boprc KocapeB: xapkiBcbkuii MoaepHizM 1915-1931y», mo
2012 poky ekcrioHyBanack B YkpaincbkoMy Mysei Hpio-Iopka, 3po6ieHo cipo6y BUCBITIHTH BHECOK
XyJO’KHUKIB XapKIBCBKOTO aBaHTapAy B iCTOpit0 ykpaiHcbkoro mwmcreurBa. Tsopu b. Kocapesa, B.
€pminoBa, M. CHHAKOBO, y SIKHX BU3HAUEHO MPIOPUTET rpadiki MPUKIAJHOTO XapaKTepy, PO3JIsHYTO B
KOHTEKCTI 300pakajibHUX 1HHOBAMIH XX CT.

MucTenTBO3HaBYMI 1HTEpeC 10 YKpAiHCHKOTO aBaHIApQy HE Braca€ 3 4acoM, TOMY, LIO
«ykpaiHceke cepeosuiiie 1920-x mepeOyBasio B EMillEHTPi CBITOBUX MUCTEIILKUX TeHaeH N [168] Tak,
rpadika Xy10’KHUKIB 03HAYEHOTO MepioTy, B SIKIH MPOCTEKYIOTHCS MOJIEPHICTCHKI IPUHOMH, CTAHOBUTH
JpKepenbHy 0a3y B icTopii (popMyBaHHS CydacHOI MOBU TrpadiqHOro Iu3aiiHy. IcTopuk mucTenTBa
Jmutpo ['opbadoB 00pa3sHO XapaKkTepu3yBaB CUTYAIIIO, sIKa CKIIajacs B yKpaiHCbkoMmy muctenTsi 1910-
1930-x pp., BUSBMB 3HAUYINICTh SBUILA HA 3aralbLHOMY TJi BITYM3HSHOI KYJIBTYPH Ta IIKPECIUB
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ApamMaTW4Hy J0JIF0 1i mpencTaBHUKIB [1] BUTOKM MOJIEpPHICTCBKMX TPOSIBIB B yKpaiHCBKOMY
00pa3oTBOPYOMY MHCTEITBI Ta y TBOPYOCTI XYIOXKHHKIB XapKoBa, 30KpeMa, MPOaHATi30BaHO B
moHorpadii JI. CaBuipbkoi, A€ BUSIBICHO OJWH 3 BAKIMBHX AaCMEKTIB YCEOIMHOTO JOCITIHKEHHS
YKpaiHCHKOTO aBaHTapay-Horo perioHanbHi o3Haku [3]. Temarmuny Oibmiorpadifo XapKiBCHKOTO
aBaHTapay 30aratiim mpari HaykoBiiB-xapkiB’sH: JI. Cokomnuk [3], O. [enucenko i M. CeynbChKoro,
T. ITaBnoBoi i B. Yeuwnk [4], B. Musrinoi, kusaku O. Jlaryrenko [5].

CydacHi HayKOBiI JOCIHIDKEHHsS OyJl0 TPHCBSIYECHO 3aralbHOMYy aHai3y TOJIOBHHX
oOpazotBopunx TeHAeHHIIH 1920-x-mouatky 1930-x pp., i KIOYOBHM IOCTATSM XapKiBCHKOTO
MozepHisaMy Bacumimo €pminoBy, bopucy Kocapery. «bopuc KocapeB: xapkiBChbkHid MOJEPHIZM
1915-1931». XymokHi TBOpH i OJHOHMEHHY MOHOTpadit0 MPE3eHTYBAJIO KUIBChKE BHUIABHHIITBO
«PooBiny B Yipaincekomy Mysei Hpio-Fopka 2012 p. [6].

BizyanbHy OCHOBY IpoekTy ckiasia TBopua craaumaa b. KocapeBa — 48 omunmis rpadiku i
¢doroapxiB, n0aiMBO 30€peKEHI POJUHOI MHUTIL. BaXIMBOIO YaCTHHOKO EKCHO3UINi CTaiu
YOTUPHAIATH aKBAPEIIbHUX €CKI3IB TEATPATFHUX KOCTIOMIB, IKi XyJI0KHHK BUKOHaB y 1928-1929-x pp.
1151 XapKiBCbKOro YepBoHO-3aBOJICHKOTO TEATPYy.

V¥ 1920-x pp. po3BUTOK YHUCIIEHHUX MPHUKIaTHUX (GOpM Tpadiky JOTTUHO MOB’ SI3aHUN 3 TPOLIECOM
CAMOBM3HAQUEHHSI 1IbOTO BHIY TBOPHYOCTL. 30y/UKEHMH €CTETMKOI0 MOJEpHY MONHUT Ha Mpalio
XyJ10’KHHUKIB-0()OPMITIOBAYIB JIITEPATYpH, TEATPAIbHUX IOCTAHOBOK, IPOMAJICHKUX 1HTEpP €pIB TOIIO OYII0
peaizoBaHO B MexKax xapakrepHoro st 1920-X pp. pyxy «3a HOBHi TOOYT».

Tanant b. KocapeBa, B. €pmitoBa «Bu3piBaB» y KOPCTKHX YMOBaX COIAIbHO-€KOHOMIYHOL
nepeOy/IoBM 1 peai3oByBaBCS BTUICHHSM — HACYIIHMX MIOJIGHHUX MOTped uepe3 rpadiky
(bYHKIIOHATBHOTO TPH3HAYEHHS — TIUIAKaT, JIMCTIBKY, €CKI3 PO3MUCY TPOMAJCBKOTO IHTEp’e€py Ta
TeaTpaji30BaHOTO JIMCTBA, KHIKKOBY 1 )KYPHAIbHY UTFOCTPAITIO TOITIO.

OO6pa3oTBOpUl MOXKIHMBOCTI Tpadapery, ariikailii, KOJaKy, Mi3HIme 1 (OTOMOHTaXY, SKi
BIIKPWJIM €BPOTICHCHKI MOJICPHICTH, BIIIrpaBajii BAXJIMBY POJb Y KOMITO3HUIIHHO-TUIACTUYHUX 1
KOJIOPUCTUIHUX (HOpMYTIax MPHUKIAAHOT TpadiKi XapKIBChKUX XYHAO0KHUKIB. CTHITICTUYHE HOBAaTOPCTBO
He OyJI0 CaMOIIULTIO, BOHO € TOIIYKOM TaKOTO CIOCOOY BHPaKEHHS, KUl OW SICKpaBO BTLUIIOBAB i7ICHO
XYI0KHUKIB

OpHouacHe BUKOPHCTAHHS B paMKax TpadiqHOro eckidy i mosrpadiqaoro dopmary,
CTeHOrpa(uHOTO  BHPIIEHHS, MOHYMEHTAILHUX  PO3MHUCIB  KYOICTUYHHMX,  (YTYpUCTHUHHX,
HEONIPUMITUBICTCHKUX TPUHOMIB TOJaHHA MmpUPTIB, (GOpM, IEKOpYy CTaE CBOEPITHOIO O3HAKOIO
XapKiBchKoi mpukimaaaoi rpadiku 1920-x pp. KonkperHe ¢yHKIliOHAIBHE MpHU3HAYEHHS TpadiyHOTO
TBOPY AMKTYBAJIO XapakTep koMmnosulilii. [loniBapiaHTHICTh HE JMIIE MOJAHHS, a i MPOYUTAHHS TEMHU
aBaHrapJl HaCIIye BiI MOJIEpHY. ABTOPCHKI (hOpMOCTHUIZAII XapKIBCBKUX XYIOKHUKIB Y HaMipax
CTBOPUTH “HOBUH CTWJIb’, BHSIBJISIIOTH iXHI IPAarHEHHS JI0 €BPOIEHCHKOTO MHUCTEITBA MHHYJIMX €IOX.
TBopumnii OPOOOK XapKIBCBKUX MHUTIIB, II0 YaCTKOBO OYyJIO MPEJICTABICHO Ha BUCTAaBIll, HAOYHO
JIEMOHCTPYE TaKi OTpalfOBaHHSI.

[nrepnperanii rotuky, il Mo3aik 1 BITpaxiB, BITYYTHI B apXITEKTypHUX Mei3axkax 1
cynpematnyaux kommosuiisx b. KocapeBa, eckizax po3mnucy arirnoizay B. €pminosa, 1m0 ckiaaeHo 3
TeOMETPUYHUX CETMEHTIB, Y KalelI0CKOMUHIM pyxiuBOCTi popM y kommo3zuilisix M. CHHSIKOBOI. BKpaii
HE3BUYHO. XYI0KHUKH-MOJIEPHICTH 1€ Ha MoyaTky XX CT. 3BepTajmcs 10 00pa30oTBOPUOi CTPYKTYpH
CTapOpYChKOI IKOHH, sIKa TIOETHYBaIa 00pa3 1 TEKCT.

ABaHrapHuii pyX y XapKoBi BUSBUBCS B PI3HUX Taly3sX MUCTEUTBA. AJe caMme 4epe3 3pa3Ku
MPUKIAAHOT rpadiky, HAMMACOBIIIOrO 3 WOr0 BUJIB, BIH aJIallTyBaBCsS Y COLIAJIbHOMY CEpPEIOBHILI Ta
copMyBaB HOBI KpUTEpii TBOPUOCTI.
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CYUACHUM MMATPIOTUYHHUM ITAKAT SIK APTCYIIPOTHUB
YKPATHCHKHX XYJI0XKHHUKIB

Ana AIIEHKO, Inna 'OPAIEHKO

cmyoeumu epynu I /]-24

ocgimus npoepama «I pagiunuii ouzaiin

Yepracvkuil depacasnuil Oiznec-konedxnc, m. Yepkacu

Haykoeuii KepiHUK  BUKIA0AY-MEMOOUCT, KAHOUOAM Neda202IYHUX HAYK,

odoyenm Kageopu ouzauny ma coyianrbHo-kyiomyprux oucyuniin Tamapa XPEBTO
Yepracvkuil depacasuuil 06iznec-koaedac, M. Yepracu

VYci KOMyHIKaIlifHI CUCTEMH, 110 ICHYIOTh, MOKHA BU3HAYUTH SIK MOBY, OCKUIbKH BOHH CITyXaTb
JUISl BCTAHOBJIEHHS CIIUIKYBAaHHS Ta 3B’SI3Ky MDK OKpEeMHMHU Jro/ibMU. MoBa iiie ipo JKUBOMKC, MY3HKY,
Tearp, KIHO Ta B3arail MHCTELTBO, sIKE € OCOOMMBOIO (OPMOIO BI3yallbHOI KOMYHIKallii, a PI3HOBH]L
rpadiky, riakar HailsicKkpaBillle JEMOHCTPYE B3a€MO3B 530K rpadiku, popmary, KUBOIHUCY, CTAHKOBOTO
KUBoNUCY Ta ¢otorpadii. 3aBAsgkd X OpraHIYHOMY TOEJHAHHIO, TOJIOBHI IUTI SIKOTO 3aJIMIIAFOTHCS
HE3MIHHUMHU — BR3YAJIbHUM IAJIOT, CIIUTKYBaHHS 3 TIAaYeM, aKTHUBI3AIlisl JYMKH Ta Jii B peaJbHOMY
vaci[1, C.121-126].

Vxpainka Onbra JlaryreHko TociipKyBajia IIaKaTHAA U3aiiH Y KOHTEKCTI TpadIgyHOro AU3aiiHy
nepinoi TpeTHHU XX CTOMITTSA. MeTos mpocToi IJIONIMHHM, 3YMOBIEHHHA OCOOJMBOCTSIMUA TOTOYACHOL
TEXHIKM BIATBOPEHHS IDIAKATIB, 3T0JIOM JIOTIOMIT TUIAKATUCTaM IIKPECIUTH OCOONMMBI XYIOXKHI SKOCTI
CYYaCHUX JIEKOPATUBHUX KOJbOPOBUX IUIOUIMH 1 OTPUMAB IEpeBary y IIakaTUCTIB Iboro nepiofy [5, C.
41-72.]

Cporo/iHi MO BCbOMY CBITY TPHBAIOTh TJI00aJIbHI BICHKOBI KOH(IIKTH, SIKI MAlOTh CEPHO3HUI
BILIMB Ha JKUTTS JIFOJIEH 1 perioHaIbHY CTaOUILHICTh, TOMY CYYacHI IJIaKaTH BIIIrPalOTh KIFOYOBY POJIb Y
MOKa31 MDKHAPOIHINA CIIUTLHOTI IO, SIKI pO3TOPTAIOTHCS B YKpaiHi Bill Yacy pOCICHKOTO BIHICHKOBOTO
BTOpPrHEHHA. TakuM YMHOM, CTa€ HarajJbHOI TOTpeda aHami3yBaTh TBOPYMI BHECOK YKPATHCHKHUX
rpadikiB, XyIOXKHUKIB, 4ui poOOTH BIOOpa)karOTh peakiilo Ha arpecito [2]. ¥V cydacHuX ymoBax
BOEHHOTO KOHQIIKTY (YHKIIIT IJIaKaTa eBOMIOIIOHYBAIH, a XYA0KHUKU MPOIOBKYIOTh BIITBOPIOBATH
BilICbKOBY JIIMCHICTH Ta HOBY YKPaiHCBKY peanbHICTh yepe3 cBoi TBOpH. [lmakar 3apa3 ciy>KuTh He JIHIIe
SIK MUCTEIbKHIA BUSIB, a 1 sIK 3aci0 it 0OMiHy aymkamuy, inesimu [4, C. 62-64]. 1 Tomy, HaIlior METOo
OyJ0 AOCHIAUTH OCOOIMBOCTI CY4acHOrO MATPIOTHYHOIO IUIAKaTa Ta MpPOaHAT3yBaTH HOTO BIUIMB Ha
(opMyBaHHs TPOMAJITHCHKOI MO3MIIIL, MPArHEHHs! 3aXUCTUTH HAIly HalllOHAJIbHY ileHTHYHICTh. Cepen
HUX TBOpYICTH MaWCTpiB rpadiuHoro mucrenrsa sk: A. SIpmonenka, M. ['onuapoBa, M. 3poGneHo
cripoOy Kiacudikalii Ta MUCTEIIBKOTO aHAI3y Cy4aCHHUX MaTpioTMYHUX ruakarie Mukutu HluniMoBa Ta
Hikitu TitoBa, siKi y CBOiX TBOpax JIEMOHCTPYIOTh HAM CBO€ Oa4eHHsI CIIPABKHBOTO 00paszy «PYCHKOTO
Mipa» — oOpa3dy ’kaxy BIMHH, PO3PYXH, HACWJIbCTBA Ta TPaHC(OPMYIOTH TIIIMOOKI iCTOPUYHI KOJH
IICHTMYHOCTI YKPaiHCHKOTO Hapoly B i HAIIOHAbHIA CHUMBOJTILLL.

Momnomii 1U3aiiHep Ta MUTElb, YYaCHMK MDKHApOJHOTO CUMIIO31yMy Cy4acHOTO MHCTELTBA
BIRUCHIY contemporary art project Mukura I1IunimoB Hapomusest 1992 poky B Uepkacax. HaBuaBcst

100



BizyankHe MACTELTED, B e 1 TamaTruHWii HanpsamM 2

couiansHa Ky NbeTypa, ! E“;A‘“‘;L“{‘ CyuacHa BisyansHa
KOMYyHIKaLis: Tpaguuil Ta CyyYacHICTh ORAPHE Tmuermes  \{\3IEH Ky NaTYRE

B UepkacbkoMy Jep)kaBHOMY Oi3Hec-KoJie/[pKy Ha Kadeapi Au3aifHy Ta COLIaTbHO-KYJIBTYPHHUX
macuuiuiie, a y 2017 pomi 3akiHuMB XapKiBChKY AEpXKaBHY akaJeMil0 IU3aiiHy Ta MHCTELTB 3a
crerianbHicTIO «[ padiuamii mu3aita». Kimoyosi Temu, siki BucBiTioe Mukura [niiMoB, — comianbHi,
KyJBTYPHI ¥ TIOJITUYHI ITPOIIecH YKpaiHu Ta CBITY

VY nopoOky Mukutu I1InniMoBa moHaa COTHS IUIaKaTiB Ha BOEHHY TEMY Ta iHIII TOCTpi TeMU. 3a
9aciB CTy/IEHTCTBA OpaB ydacTh y poOOTiI MbKHAPOIHOI pe3uaeHtlii cygacHoro muctentea BIRUCHIY.
TanaHoBuTHI aW3aiiHep NPE3CHTYE KOHIIEMINI0 TBOPUOi BUCTAaBKH «IHTEPBEHIIsS» SK TPOEKT,
NPUCBSAYCHUH BUBUYCHHIO Ta JEMOHCTpAIlii B3a€EMO3B’SI3KY MDK JIIOJMHOIO Ta COLIAJbHUMHU
MOTPSCIHHAMH, 110 BiIOYBAIOTHCA B KpaiHi — ()aKTHYHO, IHTEPBEHIII] 1HIIIOT Iep>KaBU Y BHYTPIIIHINA CBIT
OKpeMOT 0COOMCTOCTI Ta 3BOPOTHIN peakilii Ha 11e. [3].

OmyH 13 MPUKITAAIB TAaKOTO CIPOTHBY TBOpYA KpeaTHBHA NISUTHHICTD XYHOXKHHKIB YKpaiHU.
Came takumu € tBopu Hikitu TiroBa. HaiiBinomima ¥oro podora — «llepenoBay — crana cUMBOJIOM
yKpaiHchkoi 6opotsbn. Hapomuses 1973 poky B Muxsi Ecrowis. Y 1997 poui 3akinunB XapkiBchKuii
HallloHaIbHUI neparoriynuil yHisepcutet iM. I'. C. CkoBopoau, OTpuMaB CHELIaIbHICTh Ha XYI0KHbO-
rpagiuHOMy (akynabTeTl. YKpalHChKUI XyNOXKHHK, rpadik, au3aifHep, opopMIIIoBau TeaTpalbHUX
noctanoB. ABtop moHa 1000 rpadiunux TBOpiB Ta 00KIaAMHOK Ut TToHA 30 KHMKOK YKPAiHCHKUX
MMMCHhMEHHUKIB.

[Tatpiotnyni tiakatu Hikitu TitoBa, 110 1€MOHCTPYIOTh HEMOXHUTHY BifIBary yKpaiHIliB, Oyiu
YaCTUHOIO BHCTAaBKU «YKpalHCHKi TUIAKaTH BOEHHOTO dacyy». Te, Mpo 10 KPUYHUTh Cepiie KOKHOTO
yKpaiHug 3 24 motoro, xapkiB’sHuH Hikita TiToB yMi€ BIy4HO BIATBOPHUTH Ha IUIaKaTi. XyHOKHUKY
BIIA€ThCS O€3 CIIB IepenaTH IUTy iCTOpito 3a A0moMoror ooOpasziB. CTBoproe cBOi poOOTH BiH, sK
MIPaBUIIO, T1JT BIUTMBOM MO/IH, 1110 BiJOYyBalOTHCS HUHI B YKpaiHi. Yci Horo poOOTH MIHIMAIIICTUYHI, aje
HarnoBHEHI TIUOOKKUM 3MicToM. JlexTo HaszuBae iX ¢imocohChkuMu. «/[is mene niakamu i 6ce, wo s
poobo, — ye 1acHUll WOOeHHUK, NPOCmo Gikcayis OYMOK, NEPEeHCUBAHb, 51 OVHCe PIOKO 2OMYI0 WOCh
3a30ane2iob, 6ce 8i06Y8AEMbCsL MUMMEBO, 5K 8I0N06I0b HA Mi OYMKU, SIKI MeHe He sionyckaromby [6].

Boenni makatn — ocoOnuBHi B 1H(OPMAIIHHOTO BUIAHHS, IO BUKOPHUCTOBYETHCS IS
niepeadi iHGpopmaitii, MoB’s13aHOT 3 BINCHKOBUMH KOH(MITIKTaMU. BOHM MOXKYTh CITY’KUTH PI3HUM IIUJISIM,
BKJIIOYAIOYM MOOLUTI3aIlifo, Tpormaradmy, MATPUMKY 30poitHnx Cun abo 3acy/pKeHHIO BiHH. Y
KOHTEKCTI Cy4aCHMX TIOJIii, ITiJ BIUIMBOM BIHCHKOBOi arpecii aepkaBu-arpecopa, posib 1 (QyHKIi
IUIaKaTa 3a3HaJId 3HAYHUX 3MiH. [HopMalliiiHi T1akaTi T10ToMararoTh 30epertTy iCTOpUYHY IaM’ sITh Ta
CTaIOTh HAIIOIO 30POEI0 HA TICUXOJIOTTYHOMY Ta 1H()OPMALIIITHOMY eTart IPOTHUCTOSHHSL.
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The world's most valuable cultural monuments are destroyed every day by looting, climate
change, tourism and war. In our increasingly digital world, historians try to use technology to not
only stop the destruction of these sites and their precious artifacts, but also to save them when
irreparable damage has already occurred.

Artificial intelligence

One of the key roles of Al in preserving cultural heritage is its contribution to the digital
archiving and restoration of historical artifacts. Al technologies can analyze and improve digital
representations of ancient objects like manuscripts, paintings, and sculptures, bringing out details
that might otherwise be obscured by age. For instance, Al-powered image recognition can detect
and restore faded writing in old manuscripts, making them legible once again. This process not only
helps preserve the physical integrity of these artifacts but also makes them accessible to scholars
and the public, without causing further deterioration through physical handling.

Beyond enhancing existing images, Al also aids in the creation of highly accurate replicas of
cultural treasures. Using 3D modeling and printing techniques, Al can produce precise physical
copies of historical objects. These replicas serve multiple purposes, such as education and display in
museums, while reducing the need to interact with the original items. This approach minimizes the
risk of damaging irreplaceable artifacts while ensuring that they remain accessible to future
generations.

Oral traditions are a crucial part of cultural heritage but face the risk of disappearing due to
the diminishing number of speakers and the passage of time. Artificial intelligence (Al) offers
innovative solutions to help preserve these traditions. Through natural language processing and
speech recognition, Al can record, transcribe, and translate oral histories, ensuring that these
important narratives are not lost. In addition, Al can analyze these oral traditions, revealing patterns
that offer valuable insights into cultural evolution and historical contexts.

However, the use of Al in cultural preservation raises ethical concerns that must be
addressed. These include issues like data privacy, algorithmic bias, and the sustainability of Al
practices. It is important to ensure that Al technologies are deployed responsibly, with careful
attention to the rights of indigenous communities and the control they have over their cultural
heritage. Involving these communities in decisions about how their heritage is digitized and shared
is essential for ethical Al practices.

Al should complement traditional conservation methods rather than replace them. While Al
offers valuable tools for preservation, it is crucial to continue valuing the expertise of conservators,
historians, and other professionals who work to protect cultural heritage.
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3D sights

3D scanning has had a significant impact on cultural heritage preservation, allowing the
creation of accurate digital copies of artifacts, works of art, architectural structures, and sculptural
monuments.

It uses specialized software to create detailed 3D images of objects or environments,
allowing you to virtually view them from different angles. Thanks to the digital reconstruction of
monuments and artifacts in 3D format, it is possible to reliably preserve their digital copies. This
ensures accessibility for future generations, helping them better understand cultural heritage and
history, even if the original objects are lost.

In Ukraine, during the war, the UNESCO organization together with the Polycam startup
started the Backup Ukraine project. With the help of this application, any person, using a
smartphone camera and GPS, can quickly record the location of a landmark. The collected data is
stored in a cloud-based 3D archive in the form of drawings, which allows the restoration of cultural
heritage after the end of the war. Currently, the application has more than 50,000 downloads, and
thanks to users, more than 35,000 photos of sights in Ukraine have been created.

Since 2016, the Lviv company Skeiron has been engaged in digitizing architectural
monuments and creating their 3D models. Before the outbreak of full-scale war, the company had
successfully digitized more than a hundred buildings in four countries, as well as numerous
museum collections. With the onset of Russian aggression, Skeiron's efforts intensified, and the
company now works closely with local authorities, foundations and architectural studios to digitally
protect Ukraine's most valuable landmarks. Among Skeiron's famous projects is the
#SaveMariupolHeritage initiative and the creation of a 3D tour of the Mariupol Theater, which was
completely destroyed by the Russian occupiers.

Also well-known examples are The "Digital Giza™ project was the result of a collaboration
between the Harvard Semitic Museum, the EPFL Institute in Switzerland and Cairo University.
Using advanced laser scanning technology, they have created highly accurate 3D models of
Egyptian landmarks, including the Sphinx and the Great Pyramid on the Giza plateau. The project
has assembled a digital library of Giza, with a volume of more than 200 terabytes, which stores
extremely detailed data of these historical structures with an accuracy of 1 mm.

The Swedish Pompeii Project is a collaborative research initiative launched in 2000 that
explores and preserves the ancient city of Pompeii in Italy. The project actively uses digital
technologies to study the archaeological site in detail in order to better understand the life and
culture of the prosperous Roman city before its destruction during the eruption of Mount Vesuvius
in AD 79.

Virtual Reality

Virtual reality (VR) is becoming a key tool for showcasing art and cultural heritage. It allows
museums and institutions to create detailed, immersive simulations of both real and imaginary
environments, engaging users' visual, auditory, and tactile senses to present exhibits in lifelike
ways. VR-based museums, such as the Museum of Other Realities and Google’s Open Heritage,
enable users to explore endangered sites like Pompeii, Mesa Verde, and Chichén Itza in 3D,
viewing them as they currently stand or as they might have appeared in the past.

Additionally, organizations like TIME and National Geographic have used VR to recreate
historical events, such as the Battle of Dunkirk, and immersive experiences, like Viking culture.
These applications offer both action-based and observational experiences, making VR a versatile
tool for historical reconstructions and educational exhibits. Researchers emphasize that the success
of VR in these contexts depends on its ability to create culturally engaging, immersive experiences
that enhance user understanding.

Recent advances in VR accessibility, including affordable smartphone-compatible headsets,
have made it easier for museums and cultural institutions to adopt VR, even with limited budgets.
Australian archaeologist Simon Young’s VR recreation of Roman ruins, viewable through a
portable headset, exemplifies how VR enriches visitor experience, allowing people to visualize
ancient sites as they were centuries ago. This accessible technology helps museums create
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engaging, educational, and explorative opportunities that deepen public appreciation for cultural
heritage and history, even for museums that lack physical access to such artifacts.

During the war in Ukraine, the "Cultural Heritage Foundation" and the American tech
startup Aspichi Inc., alongside the "Museum Crisis Center" initiative, launched the "Wounded
Culture" project. The primary goal is to document the crimes against Ukrainian heritage committed
by Russian invaders and use VR technology to showcase Ukrainian culture to the world. The
project, implemented at the Okhtyrka Museum, includes a virtual tour that conveys the scale of the
museum, its destruction, and the circumstances of the damage, as well as a guided tour with the
museum director highlighting key exhibits.

Experts Erik Champion and Mafkereseb Kassahun Bekele note that VR's success in cultural
settings lies in its blend of cultural relevance and interactive immersion, which collectively enhance
learning and engagement.
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UI/UX design is one of the most popular and in demand-after professions in the IT sector
in Ukraine. This is due to the rapid development of digital platforms, web services, and mobile
applications that require thoughtful and attractive design to improve the user experience. For
those who want to build a career in this field, it is important to understand what kind of
specialists are needed in the modern Ukrainian labor market. By analyzing data from articles
and real vacancies, you can see both general trends and specific requirements for hard and soft
skills.

According to an article on Google, the main hard skills of UI/UX designers are the
ability to work with popular design programs such as Figma, Sketch, and Adobe XD, as well as
proficiency in Adobe Photoshop and Illustrator [1], [2]. In addition, the ability to prototype,
create mockups, master theoretical materials, and test interfaces is important [3]. Preparing to
work on UI/UX also includes knowledge of the principles of UX research, analysis of user
behavior, and the use of analytical tools to evaluate the effectiveness of the interface [1].
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Newcomers are advised to have a portfolio with examples of projects that demonstrate their
ability to solve real user problems through design [2].

Based on vacancies on the work.ua website, Ukrainian companies also put forward
certain technical requirements for candidates, including knowledge of HTML, CSS, and
sometimes basic JavaScript skills [4], [5].This means that for many employers it is important
that designers make small changes to the code themselves or interact better with developers
when implementing projects [5]. It is also worth knowing responsive design skills that allow
you to create an interface that will display correctly on different devices, such as mobile phones
and tablets [4].

When it comes to soft skills, Google articles emphasize the importance of analytical
thinking, creativity, attention to detail, and the ability to find innovative solutions [2], [3]. It
also requires a high level of empathy, as understanding user needs is key to successful UX
design [1]. Teamwork skills, flexibility, and the ability to communicate effectively with other
project participants (developers, managers, customers) are important for success [3].

Job postings on work.ua confirm these requirements, and employers also often pay
attention to the ability to work in a fast-paced, multitasking environment typical of large
companies and startups [4][5]. The ability to manage time and meet deadlines is also an
important criterion [5]. This confirms the fact that it is important for UI/UX designers not only
to have technical skills, but also to be able to organize work processes effectively.

Comparing the article with a real job posting, we can conclude that the article focuses on
conceptual and strategic aspects of work, such as the ability to understand user needs and create
valuable solutions [1], [3]. Jobs are focused on more specific skills, such as proficiency in
specific software, basic HTML/CSS knowledge, experience in analytics, and the ability to adapt
to rapidly changing conditions [4], [5]. This suggests that while theoretical knowledge is
important, employers expect candidates to be ready to do real work and have practical
experience.

However, some requirements coincide in both articles and job postings, such as
knowledge of design tools and understanding of UX research basics, teamwork, and analytical
thinking [4]. This indicates that a modern Ul/UX designer should be a versatile specialist who
combines the skills of an analyst, designer, and sociable person [5].

Therefore, to be a successful UI/UX designer in Ukraine, you need not only to master
design tools, but also to constantly improve your analytical and communication skills. This
allows you not only to fulfill technical tasks, but also to better understand the needs of users and
work effectively in a team, which is an important requirement in the modern labor market.
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Modern life is impossible to imagine without social networks: they are criticized, they are
tried to be involved in the educational process, various political, religious and fraudulent groups try
to use them in their own interests, they are used to promote their products, and so on. Social
networks have become a part of our everyday life, a part of our culture, the culture of our society,
that is, our social culture.

A.V. Furman and O. Morshchakova define social culture as “ a separate important type, a
segment of human culture, which normalizes and values the course of people’s common life, a
special form of socialized existence of people...” [1, p.26]. In other words, it reflects the culture of
behavior within social networks, forms of messages and their organization, communication and own
statements of subjects, that build social relationships, starting from family and friendly ties and
ending with random acquaintances and participation in discussing certain issues in completely
unfamiliar chat rooms. According to Wikipedia, the first definition of a social network was made by
J.A. Barnes in 1954 in his work Class and Committees in a Norwegian Island Parish [2].

Modern social networks represent a certain system of various platforms, channels and
private chats (which are often also public).

On the one hand, there is a general cultural etiquette to respect the time, personal space of
the interlocutor. Wikipedia provides 5 rules of digital etiquette, namely [3]:

- follow the same standards and norms of behavior as in real life. Remember that there are
people behind the screens. ...

- address strangers as "you". ...

- do not abuse emojis. ...

- do not use CapsLock. ...

On the other hand, a certain language of social networks was born and is developing, which
includes several groups of ways of transmitting information.

The language of social networks and other spheres of human life are interconnected [4]. This
is noticeable when discussing certain problems in channel chats, especially now, during the war, in
political channels.

Scientists also define social culture as the attitude of people towards each other, the system
of statuses, and social institutions [2].

The language of social networks is full of expressions of emotions and personal attitudes
towards the information being discussed. There are different expressions of emotional assessment:
positive, neutral and emotional [4, p.29].

Various forms are used as ways of expressing one's emotions, such as emoji, small drawings
(flowers, toys, household items and images of the surrounding world, etc.), where not only the
image itself is important, but also the color of its image. Sometimes we are given a choice of a
whole range of colors of the same image in order to more accurately demonstrate our attitude to a
particular subject of discussion. As T.M. Nikolaeva notes in her work: According to statistics, the
language of social networks has the largest share of negative emotional assessment [4, p. 30]. There
IS no exact data why this is so, but perhaps because a certain number of people come to social
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networks precisely to throw off their bad mood or their bad character traits, or maybe because the
lexical units that are used in social networks are usually found in passive vocabulary.

A significant group of vocabulary in social networks are Anglicisms, that is, words
borrowed from English. This situation is quite understandable, because the computer itself and
everything connected with it came to us from the homeland of the computer - from the USA. But, as
often happens, these lexical units have undergone a certain transformation (comp, hiccups, copy
paste).

In our fast-paced time, abbreviations are becoming increasingly popular, even from the
English language. Such abbreviations begin to live their own life, because they are used not only in
social networks. And in everyday life, for example: OMG (Oh, my God!), LOL (Laughing out
loud), using the number 4 instead of the preposition for or 2 instead of to and many others.

Having analyzed the above material, we can conclude that the language and rules of
behavior in social networks are part of the culture of a modern person. The culture of social
networks has a great influence on the general human life, relationships and interaction with each
other. Knowing the etiquette of being in social networks, knowing its positive and negative sides
helps to provide yourself with safe communication, conditions for self-development through the use
of modern social networks. It is very important that being in social networks is safe.
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As practice shows, quite often communication with representatives of other linguistic
cultures at the individual level is a clash of different worldviews, during which communicants
are not aware of cultural differences in views, seeing the world from their own point of view.
Recently, scientists have been expressing the opinion of the need for an empathetic approach to
the study of languages and cultures, the basis of which is the formation of intercultural
consciousness in those who study foreign languages, namely the ability to enter the situation of
a representative of another cultural community. First of all, this is about developing the ability
to perceive others, to be aware of common features and differences between different cultures
[1].

The modern world is a collection of many media sources that surround us, including
websites, banners and books, mobile applications, and many more. But sometimes people don’t
even think that all these media and everything around us has color, which affects our
subconscious perception by 60%. This is very relevant today, because many companies are
being created with the prospects of reaching the international market, and it is important to
understand that with color you can encourage people to interact with you, trust you, or if you
use color incorrectly, you can create a dissonance of perception and a person will
subconsciously avoid you.
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Colour may generate another level of meaning in the mind. The colour symbolism arises
from cultural, mythical, historical, religious, political, and linguistic associations. The symbolic
meanings of colour words reveal wide-ranging connotations in cultures including positive and
negative meanings. While particular colours have been found to be highly preferred regardless
of age, racial group, or culture. On the other hand, Colours affect our functioning before we are
conscious of it and deliver important messages [2].

Of course, each color has many more shades, and they can mean completely different
things, but for now. let’s look at more general colors with examples of their use. For example,
blue is perceived as the color of majesty, trust, seriousness, globality, new technologies, and
security.

Today you can often see these colors used by dentistry, new technology companies,
information technology, medicine, often to represent government agencies, and often blue can
be seen on the flags of countries and associations. It is interesting to state that light blue has a
different perception: sincerity, purity, friendliness, openness, honesty, charity. Examples of
such use are Telegram/Skype messengers, designs for charitable foundations.

We perceive yellow as brightness, sincerity, childhood, and carelessness.

It has been studied that red evokes feelings: danger, call to action (often important
buttons are red), short duration (possible benefit because we have already made it subconscious
that the color of discounts is red), end or prohibition of action (traffic light), love, anger, and
shame. Red is also perceived as a call to action and stimulation of the thirst for life, emotions,
food (a kind of way to get emotions for a primitive person, especially since many fruits, berries,
vegetables, and even meat and drinks can have this color, so it is a direct association).

Black has many meanings and it is important to manipulate it properly: magical, creepy,
negative and at the same time a color that denotes: brand identity, elitism and luxury.

But there are colors that can be perceived differently depending on the area in which you
will show it, one of these colors is green: the color of ecology, something new (after all, the
issue of ecology began to interest people not so long ago), natural as well as trust. Most of these
colors can be seen on things related to ecology, and in our society, green or a combination of
green and more “majestic” colors are perceived as an object of trust (privatbank, eco-bank).
But, for example, in North America, it is still associated with: luck, clover, finance (dollars),
casino (the sum of all the previous ones).

Another color with an ambiguous perception is white, which is perceived as purity and
transparency. But in Asian countries, funeral ceremonies are held in white, so for them this
color can be sadder and “farewell”.

In conclusion, color is a powerful and often overlooked aspect of intercultural
communication. While some color associations are universal, such as white for purity and black
for mourning, many others are culturally specific. Misunderstandings can arise when these
differences are not acknowledged. To effectively communicate across cultures, it is essential to
be mindful of color symbolism and to adapt color choices accordingly. By understanding the
cultural nuances of color, we can enhance cross-cultural interactions and avoid unintended
consequences.
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The graphic design industry is developing rapidly, adapting to constantly advancing
technologies and user preferences. With such rapid development, design opens up more and more
opportunities and space for innovation and creative ideas.

For designers who want to create high-quality and profitable design, it is important to know
the current trends in graphic design that are constantly changing. A list of popular trends has been
created that will be useful for designers who want to develop and keep the pace. In this publication
we will consider some of them.

The use of neon colors and geometric shapes has gained popularity in the world. Neon
colors are more effective than regular colors because they attract attention better, especially in the
dark. Most often, such colors are used in the manufacture of outdoor signs for various
establishments, elements of special clothing, signs, etc. To create a high-quality product, you need
to be able to use neon colors and their shades carefully, because if there are a large number of
different colors in the composition, it will disorient and cause discomfort to the viewer. Every color
has its own psychological meaning, and neon colors are no exception. The correct use of colors and
understanding of their meanings guarantees the creation of a unique product. The use of geometric
shapes in design is a good way to create an interesting composition and additional elements for
graphic design in the form of a pattern, etc.

Minimalism is a trend that will always be in demand in design and will never go out of style.
Projects made in a minimalist style always look clean and laconic, each element of such design has
its own role that reveals the essence of the project without unnecessary explanations or elements. In
this style, a limited number of colors are usually used to focus a person more on typographic
information than on design elements, so it allows designers to clearly convey the messages that are
embedded in the project.

Recently, it has become popular to use pixel drawings. Tiny squares that used to be seen
only in retro games are now used in many designs of famous brands, for illustrations, animations,
etc. Using this trend gives the project a combination of modernity and nostalgia of the past. Modern
pixels can be depicted not only in the form of small squares, but also combined into large blocks.

The next trend is utilitarian design, which is becoming increasingly popular with the
development of digital technologies. This design is aimed at simplifying elements and improving
usability and functionality. Most of the life of modern people is spent online, so it is important that
the design is minimalistic, clear, easy to use and easy to understand information content.

In order to create an unusual and interesting design, you can use another modern trend - the
creation of linear drawings by hand by the designer himself, the so-called doodles. The use of this
style in design gives it the presence of elements of human personality and character. This style can
be used anywhere on printed materials, in the online space, in outdoor advertising, etc. This design
embodies cheerful notes of playfulness, ease, creativity and a piece of the designer who created this
drawing.

A trend that includes harmony with nature and ecological design has become quite popular.
This style is characterized by natural colors and shapes, mostly floral. Also, only natural materials
are used for this design. This trend inspires many people because it gives a sense of harmony with
nature and tranquillity, which is sometimes lacking in a world full of bright colors, emotions and
information.
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So, to be able to develop cool designs that will be popular and develop your abilities, you
need to follow the trends in design that are constantly changing. Trends determine the direction in
which design will develop and how our visual environment will change and transform.
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Today, there are many different styles of design, especially interior design. For example:
classic, traditional, modern, loft, maximalism and its opposite, minimalism, which is our topic
today. A lot of people have a misconception about minimalism. Some believe that the interior made
with the help of minimalism is completely empty, non-functional and not cozy. Of course, everyone
has different opinions and visions, but I can firmly say that minimalism is about a simple but at the
same time very high-quality design.

| want to start with that, the style of minimalism in the interior is a design that is
characterized by restraint and strictness in design. It is mainly achieved through the use of
functional interior items, geometric shapes and a combination of two basic colors. When designing
a room, it is very important to correctly divide the space. Technical materials are widely used for
interior decoration. They are usually compact, black or gray in color and have strict geometric
shapes [1].

Many people choose to make their interior in the style of Japanese and Scandinavian
minimalism, because this is one of the ways to rationally use the available square meters [2].

Here are the main distinctive features of this direction:

1. Interior design in the style of modern minimalism requires a lot of space.

2. Large windows are necessary in order to fill the room with a sufficient amount of light.
3. Colors are used in a limited palette.

4. Horizontal or vertical blinds are used instead of curtains.

Modern minimalism as an interior style is based on the concepts of constructivism and
functionalism [3].

Constructivism - strictness and geometricism.

Functionalism - when the external form corresponds to the function of the object.

Real minimalist interiors use natural, often untreated materials, such as stone, wood, leather, and
fabric. Metal is also used. The ceilings have no structure and are simply painted. One-tone
wallpaper without a pattern can be used. The floors are covered with laminate, parquet or ceramic
granite, without patterns and decor.
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Of course, there are some advantages and disadvantages of minimalism. Minimalism is in many
ways a lifestyle, so you will have to make a lot of changes: give up the habit of impulsive
purchases, get rid of many cute but unnecessary things, and the biggest drawback is that you spend
a lot of money on minimalist and functional things [3].
But the biggest advantage is that you will get a clean and light space that will give you a unique
feeling of freedom and peace, comfort from using beautiful, high-quality and useful things.
Summarizing, | can say that minimalism is one of the most modern and comfortable interior styles,
which, in my opinion, suits almost everyone. Also, minimalism will help to organize personal space
and work atmosphere.
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Dark Souls 1 is a great example of skilled game design, where every detail works to create
a unique experience for the player. | especially want to point out the level design, narrative design,
and sound design in this project.

Level Design. The level design in Dark Souls 1 creates a seamless world where locations are
naturally connected and logically related. Players slowly discover how areas are linked, giving a
feeling of unity and consistency. This makes the game world feel almost real, like a maze, where
every journey could lead to surprising paths and new challenges.

Narrative Design. The narrative in Dark Souls 1 is shown through the environment and item
descriptions, allowing players to uncover the story on their own. The game has very few dialogues
and focuses on hints and small details in the world that reveal the past and conflicts. Each location
and visual element sets a certain mood, creating a sense of decay and constant danger.

Sound Design. The sound design in Dark Souls completes the atmosphere through contrasts
between silence and music. The soundtrack during boss battles is highly emotional and intense,
making these moments unforgettable. In quieter areas, silence or minimal sounds help players
immerse themselves in the game world, increasing the emotional effect of key scenes.

These elements create a unique experience where the game’s difficulty and mystery draw
the player in, encouraging deep exploration of both the world and their own reactions to challenges.

Dark Souls 1 is an example of critical design, a method that focuses on rethinking game
mechanics and narrative to offer a new perspective on traditional ideas.

Hidetaka Miyazaki, the game’s main designer, first developed the gameplay mechanics and
then built the world around them. This connects gameplay elements to the game’s themes, allowing
players to feel themes of hopelessness and moral dilemmas typical of critical design.
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Dark Souls explores themes of hopelessness, cycles, and fate. The player faces the idea that
their actions may not matter on a large scale, making them think about the meaning of struggle and
purpose in the game’s world.

The game encourages self-reflection through its mechanics of punishment and reward. Each
death is not just a failure but part of the learning process, where the player improves by learning
from mistakes. This approach turns gameplay into a reflective experience.

In this way, Dark Souls 1 is not just a game but an exploration of philosophical and
emotional ideas through gameplay and storytelling. It challenged traditional views of game design
and became a groundbreaking example for many future projects.
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Critical Design explores not just how the game works, but why it works the way it does and
its broader consequences for players and society. Games are powerful tools that can influence
players' thoughts, emotions, and behaviors. By critically analyzing games, we can better understand
how they shape our perceptions of the world and how they can be used to promote positive or
negative messages.

The analysis offered in our publication is devoted to one of the most popular games,
Genshin Impact. The game seems fascinating because of its open world, vivid graphics, interesting
and unique characters, interesting story and world, game mechanics and gameplay features. In our
investigation, we have focused on three main aspects, i.e. Main Idea & Value, Player Competition
and Main Problems. Let us have a closer look at every aspect.

Main Idea & Value. A visually stunning open-world RPG combining exploration,
elemental combat, and a rich story. Its free-to-play with high production quality model and cross-
platform (mobile, PC, console) and accessibility make it widely appealing. Anime-inspired art and
cultural diversity in its world building.

Core Experience includes exploration that means open-world discovery with puzzles and
rewards; combat, i.e. strategic elemental combos and team building as well as story with engaging
characters and lore-rich quests.

Player Competition. Character Collection: Players compete to unlock and max out rare 5-
star characters through Gacha.

Spiral Abyss: A skill-based challenge for top performance and bragging rights.

Artifact RNG: Grinding for perfect artifact stats creates rivalry.

Community Showcases: Co-op play and online forums fuel comparisons of builds and
progress.

Events: Seasonal rankings encourage friendly competition for exclusive rewards.

Main Problems.

Monetization: Gacha system pressures spending and disadvantages free-to-play players.
Slow resource progression encourages spending, disadvantaging free-to-play users.

Repetitive Content: Farming and dailies can feel monotonous, with limited endgame.
Limited endgame content for long-term players.
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Slow Updates: Delayed story content affects player engagement.

Ethical Concerns: Gacha exploits and there exists potential oversimplification of cultural
elements.

Conclusion. Genshin Impact succeeds by blending stunning visuals, strategic gameplay, and
an accessible free-to-play model that appeals to a global audience. Its core strengths lie in
exploration, elemental combat, and engaging storytelling, supported by a vibrant community-driven
competition. However, its reliance on Gacha monetization, repetitive content and slow updates pose
challenges to long-term player retention. Addressing these issues could further solidify its position
as a leader in the RPG genre.
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Vivienne Westwood and Malcolm McLaren's long-running revolution in the fashion world
commenced at 430 King's Road, Chelsea, London. It was originally a small boutique, which grew to
become the birthplace of punk and post-punk fashion. Westwood and McLaren's approach was not
about following these fashion trends but was based on a rebellion and a sense of reverence, mostly
for the 1950s aesthetic. With this, they positioned themselves to disrupt and re-imagine the future of
British fashion for years to come.[1]

In 1971 a boutique, Let it Rock, was opened, which was devoted to 1950s fashion, music,
and other memorabilia depicting the “Teddy Boy” look. The shop was subject to change according
to the fashion cycles, which were the same as the changes in Westwood and McLaren's interests. It
was in 1972, when the store was renamed to Too Fast to Live, Too Young to Die, that the shift
towards a more provocative and rebellious brand occurred — biker gear, zippers, and leather were
introduced to the mix.[3]

With the challenges of societal stereotypes came the t-shirts that showcased outrageous
words. The act drew the law’s attention due to the 1959 Obscene Publications Act, however, they
did not hide; they pushed the confrontational aesthetics further. There was yet another re-branding,
but this time the name of the shop was Sex, and they started designing even more radical
approaches. In 1974, the shop slogan was ‘rubberwear for the office’, suggesting ordinary clothing
which had connections with sexuality right into everyday life and disregarding fashion norms.

1976 is the year that turned the tide as to the rebranding of the shop to Seditionaries fit a
trend, and bondage oriented garments blended exotic sex fetishism to fashion. The straps and zips
which were the basis of the designs of Westwood and McLaren, fitted well to the growing in
popularity punk rock movement across the United Kingdom. Their shop became a Mecca for the
Sex Pistols for, in its great single “God Save the Queen”, there was a cry of punk’s war against the
mainstream. This change made 430 King’s Road a landmark of anti-establishment culture and it
gave mass media a reason to label this chaotic stylistic period “punk rock”.[1]

But the mainstream uptake of punk culture, together with the disintegration of the band Sex
Pistols, made Westwood feel rather aloof. By the year 1980, she had reinvented the shop into
Worlds End, and it is with such a name to this day. This makeover provided a shift in her career
from offensive punk to innovative fashion designer with a sense for historical revamping. Although
the brand was developed in 1980, the design was maintained and restored in 2017 and shows

113


mailto:sofiavovnenko@gmail.com

BiayankHe MUCTeUTBO, e o S LU "
L Ea AT —— NERRALLRN TemMaTuiHWIA HanpamM 3
i i TR KomyHikauinHa moaa

KoMyHiKallia: Toaauull Ta cyJacHICTe SRAPHIE] T \YIEJH

Westwood's integral impact on the fashion industry. This praise goes even to the newest stores:
World's end still looks the way she has designed it back in 1980. [3]

The Pirate collection was another landmark in Westwood’s career. It was after the
collaboration with McLaren for the 1981 show that the communities recognized Westwood as the
designer she was. This collection was extremely special in that it was her first official catwalk show
and a new theme was introduced focusing on a romanticised view of history with looks inspired by
buccaneers and Indian patterns. Besides the invention of loose silhouettes and asymmetrical
necklines which were totally out of fashion in the mid 80s when clothes were form-fitting, it is also
clear that she abandoned the confining rules of fashion of that time period. Copenhagen was a
tight-arse period of fashion, which is how she explained a time period of when Westwood’s baggy
Pirate trousers were a time of fashion and culture.

It is also not coincidental that she drew on the characteristics of historical costumes in her
work as it is the fusion of the old with the new and the use of the ideas from the previous eras that
has always been the driving force behind any stylist. She was able to interpret the contextual
materials in a way that allowed for the active creation of complexly layered garments. Back in the
days, dresses consisting of rectangular elements were popular and she was captivated by their
aesthetics, incorporating the style in small portions until she was ready to fashion the entire
garment. The very idea of stealing history the way it was conveyed in the Pirate collection shaped
the macronarrative that comprehensively established her image as a “thief” of history.[2]

Following the success of Pirate, another collection well-known among fans of Westwood has
motivated her to seek for more heterogeneous historical/global inspirations. Her Savage collection
(SS 1982) provides such an account saying that she did japanese figures with flat cutting practicing
in dynamic forms of garments in relation body. Moreover, this collection included cut-out sleeve
and altered inner lining inspired by the works of Matisse and Picasso as she has voiced the way
how she envisaged, culture and other arts can interact with her creative endeavors. In Buffalo Girls
(Autumn-Winter 1982-83) she sought to emphasise a more raw interpretation of Peruvian culture
by recreating the Andean woman'’s layered garments, using earthy colours and sheepskin, adapting
undergarments as outerwear. By describing various cultural aesthetics within her works, her active
pursuit of various forms allowed her to apply unorthodox materials and techniques and integrate
her fashion perspective in a wider context of fashion multiculturalism.

The combining of opposites and conflicting worlds by Westwood was continued in her
Punkature collection in Spring-Summer 1983, which depicted a merging of punk and high fashion
with torn fabrics and hand-stitched details. Taking cues from the dismal dystopia of Blade Runner
and the emptiness of the desert landscape, this collection included dead stock materials and created
buttons out of old tires and trash. This period marked her shift from simply rejecting fashion norms
to thoughtfully reconstructing them, using resourcefulness as a primary design strategy.[2]

One of Westwood’s most iconic contributions to fashion was the Mini-Crini, introduced in
her 1985 collection. This innovative piece merged the Victorian crinoline with the modern mini-
skirt, creating a bell-like shape that celebrated the sensuality of the female form. The Mini-Crini
was not only a nod to Victorian style but also a bold statement against the oversized, masculine
silhouettes that dominated 1980s fashion. This design embodied Westwood’s dedication to
challenging gender norms and re-envisioning historical fashion with a contemporary edge.

The corset, another historical garment that Westwood popularized as outerwear, became a
staple in her collections. Initially introduced in the punk era as fetish wear, the corset evolved into
an emblem of her couture line in the late 1980s. Her Harris Tweed collection (Autumn-Winter
1987-88) featured the corset as refined daywear, merging past and present in an unprecedented
manner. By reclaiming the corset, she turned an emblem of female constraint into a symbol of
empowerment and defiance, encapsulating her complex relationship with historical attire.

Westwood’s enduring legacy lies in her ability to reinterpret and repurpose historical
aesthetics with a sense of irony and depth. Her collections were not simply nostalgic but served as
critiques of contemporary society, political structures, and cultural taboos. At 430 King’s Road, her
boutique has remained a constant reminder of her daring and transformative approach, continuing to
inspire new generations of designers and fashion enthusiasts alike.

114



BiayankHe MUCTeUTBO, e o S LU "
couiankHa KyneTypa SEPKACHIKA TemaTUdHWIA Hanpam 3
i i TR KomyHikauinHa moaa
ARAPHIT

KoMyHiKallia: Toaauull Ta cyJacHICTe T \YIEJH

References:

1. Westwood world: “The story so far” URL: The Story so Far | Vivienne Westwood®

2. Vivienne Westwood: a taste for the past URL: Vivienne Westwood: a taste for the past V&A

3. Encyclopadia Britannica. Vivienne Westwood. URL: Rei Kawakubo | Biography, Fashion,
Clothes, Collections, & Facts | Britannica

DESIGN AND PSYCHOLOGY.INFLUENCE ON THE EMOTIONAL STATE

Stanislava HOLETS
student from State Business-Collaage,
Ukraine Cherkasy

Scientific supervisor:teacher-methodologist Oksana MUSTAFA

Do you feel anxious in the red room? Why does a triangle seem evil to us, and a circle
good?Why do offices use cold light? Today we will find answers to these and other questions. In
fact, colors are not just paints, the shapes in the logos of brands are not chosen by chance, lines,
objects - everything that surrounds us evokes certain emotions in us.

Colors

Color is one of the main aspects of design. Each color can use different emotions depending
on the context, situation, region and the person himself.

* Blue is the color of trust, loyalty, professionalism and security. It is often used by financial,
technology and healthcare companies such as Chase, IBM and Pfizer.

Red is the color of passion, energy, power and action. It is often used by food, sports and
entertainment brands such as Coca-Cola, Nike and Netflix.

* Green is the color of nature, growth, health and ecology. It is often used by organic, educational
and social enterprises such as Whole Foods, Khan Academy and Greenpeace.

* Yellow is the color of joy, optimism, light and warmth. It is often used by children's, creative and
innovative companies such as Lego, Snapchat and IKEA.

* Black is the color of elegance, luxury, solidity and mystery. It is often used by fashion, premium
and artistic companies such as Chanel, Apple and Rolls-Royce.

Forms

Our brain has the ability to recognize patterns and associations based on the shapes we see.
As a result, different shapes evoke different emotions and thoughts in us, so shapes are of great
importance in design. Imagine a circle or a sphere. Obviously, this is something that will not harm
you.Something smooth and soft, something friendly. At the same time, sharp corners cause concern
and anxiety in a person. Squares and rectangles are associated with stability and order. It is because
of this that designers choose the shape of the logo depending on which category of people the
product is intended for.

Lighting

The quality of lighting, brightness and color also have their influence. Warm bright lighting
creates a cozy atmosphere. Such lighting is usually found in residential buildings. But thanks to the
bright white light, you will feel more energetic.

Cold lighting is often used in offices to increase the productivity of employees. If the windows of
your room overlook the sunny side, it is better to choose cold lighting for this. And if the windows
overlook the shadow side, choose warm lighting
So, it turns out that color, shape and many other factors can significantly affect the emotional state
and behavior of a person.
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Introduction. Kehinde Wiley is an American portrait painter specializing in the juxtaposition
of traditional painting styles with contemporary cultural references. His paintings are notable for
their complex compositions, colourful ornamentation and highly designed light usage. By marrying
classical poses and compositions of European art with modern themes, Wiley paints works that feel
like they possess both depth and relevance. In Wiley’s paintings, light is often used to illuminate the
subjects, but it can also create an atmosphere and reveal symbolism or hidden meaning; this allows
him to recontextualize portraitures traditions.

Portrait of Barack Obama, 2018

Wiley uses diffused, soft lighting in this signature work. Lighting design: No sources are
clearly defined- gives the effect of natural light. In this way, there are no strong shadows and
Barack Obama's face and suit are evenly lit, emphasizing the detailed representation of the subject
as well as good posture. Simile: The neutral lighting centred an atmosphere of peace and balance
that relates to Titian or Raphael, where light is a tool to create equilibrium.

Saint John the Baptist in the Wilderness, 2013

The dramatic lighting echoed Baroque style turns up in this painting too, as Wiley uses it to
head-lined the gaze of a black figure — now an idealized image of swagger and power. Lighting
style — Overhead (high angle) and directional lighting (high contrast), creating very strong shadows
over most of the face and body of Saint John. The scheme amplifies the light/darkness contrast and
you can see a major visual scaffold of our key player that is visible against the vivid exotic decor.
Symbolism: Shadows representing inner turmoil, and bright light highlighting enlightenment and
spiritual truths.

The interplay of bright and dark is reminiscent of Caravaggio paintings like “Saint Matthew
and the Angel” but Wiley’s decorative backdrop brings a modern sensibility.

Judy and Holofernes, 2012

It represents the retelling of a classic biblical story, but with a modern context. Light: In
Judith’s face, soft unfocused and diffuse light plus hard directional lighting for the rest of the scene.
Effect: With the light focused on Judith, this becomes the focus for our vision. Judging from her
face, she seems to be winning. By contrast, half hidden in darkness stands the figure of Holofernes
with its longing eyes. Analogy: Although this work differs from Gentileschi’s “Judith Slaying
Holofernes” in that this effect applies light to many other contrastingly diverse purposes. While the
darks and lights of the work reveal the characters’ inner life and their relationships to each other,
Wiley uses it more simply to render them compelling.

Conclusion. The light orientations in Kehinde Wiley’s works are a perfect blend of classical
exotic with a contemporary touch. Thus, the light on “Portrait of Barack Obama” could make
people feel quiet and balanced; light on “Saint John the Baptist in the Wilderness” heightens drama
and offers symbols; however, when light hits “Judith and Holofernes” it becomes a source of power
as well as emotional tension. Through light, Wiley not only highlights his subjects but also draws
on both traditional and modern history in crafting a unique history-cultural work.
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SOCIAL NETWORKS AS AN INNOVATIVE APPROACH TO TEACHING FOREIGN
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In the context of modern distance learning, there is a need to modify methods and
approaches to teaching and learning foreign languages, particularly English. One of the innovative
approaches to organizing English language learning can be the use of social networks. Platforms
such as Facebook, Instagram, TikTok, and YouTube complement traditional educational resources
like electronic textbooks, video materials, online simulators, and educational applications. Thanks
to their interactive environment, social networks helps create dynamic conditions for practicing
language skills, boosts student motivation, and contributes to more effective learning of the
material.

The issue of using social networks as a means of teaching has been the focus of scientific
studies by numerous Ukrainian and international scholars. Development of social networking sites
has been studied by S. Bhagwat, D. Boyd, N. Ellison, A. Goutam. The structure, characteristics and
the use of social media in language teaching and learning was in the scientific focus of V. Donii, U.
Dogan, M. Fauzi, E. llchinskaia, I. Istifici, I. Karpa, M. Karpushina, O. Krekoten, G. Lord, L.
Lomicka, and others.

The aim of the research is to highlight the peculiarities of social networks and to analyze the
possibilities of using them in the process of teaching English.

O. Tishkova defines social networks as structures that unite individuals or organizations for
exchanging information through modern technologies [3]. S. Ivashnova views them as platforms for
organizing and supporting social contacts and data exchange, while B. Vakhula defines a social
network as a means for remote interaction among people with the purpose of exchanging
information on a clearly defined topic. Based on the definitions provided above, the main
characteristics of social media such as social structure, information exchange, and relevance in
today’s information society can be identified. Considering these features as factors that promote
active interaction among participants in the information and communication environment, modern
educators incorporate social media into the educational process, especially when teaching foreign
languages [1].

Social networks, which are in the focus of many researchers, are Lang-8, Landled,
SharedTalk, MyLanguageExchange, InterPals, YouTube, Facebook, and Instagram. Some of them
are considered in our study.

SharedTalk provides the opportunity to learn different foreign languages through a mutual
help principle. A student communicates with a native speaker of a foreign language, helping them
learn their native language.

Lang-8 organizes communication with native speakers on a mutual help basis for learning
foreign languages, and also offers useful practice for spelling correction by native speakers. A
disadvantage of this social network is the lack of opportunities for oral communication, although
this can easily be solved by establishing connections with foreigners outside of "Lang-8." A
positive aspect is that the work is reviewed not by a teacher but by native speakers, which increases
interest in the subject and motivates students to learn.

MyLanguageExchange is a world-famous messaging service that involves people from all
corners of the globe, built on the so-called "language exchange™ principle. The platform offers the
opportunity to select suitable conversation partners. Unlike "Lang-8," it allows to practice both
spoken and written language. The service also includes word games and interesting reading material
in its library [1].

Interpals.net allows users to find a language partner for joint language learning and
knowledge exchange, as well as the option to select friends from specific countries.
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Langled includes materials, audio, and video lessons for learning English, and provides
communication opportunities between students from different countries.

On YouTube, users are offered engaging and diverse content, including full courses on
learning foreign languages, video tutorials explaining grammar, thematic vocabulary practice,
songs, slang, and more.

Using Instagram, a teacher can create a unique foreign language environment. For example,
by viewing posts with vocabulary explanations, meaningful images, and texts students can
remember information more quickly due to the effect of clip thinking [1]. Posts with short videos
enhance listening comprehension and improve pronunciation. Engaging students in actively
commenting on posts promotes the development of foreign language communication skills.
Students can be offered tasks in stories, such as posting the correct answer to given questions,
conducting polls, or demonstrating a specific language skill. Typically, this type of task is well-
received by learners as it is simple yet engaging, significantly boosting interest in the subject.

Using Facebook, students can be engaged in information analysis and improve their
communication skills. Facebook is suitable not only for sharing educational materials, audio and
video files, and presentations but also for creating original content. Communicating in a foreign
language on an informal level can help engage students during practical classes. This is because
students may sometimes express themselves more actively on social media than in real-life
communication.

TikTok is becoming increasingly popular nowadays. The main idea of TikTok is to create
short videos, often accompanied by music. Students can be encouraged to produce video content
that demonstrates their understanding of the topic being studied. The results can be discussed
offline or by commenting on the videos. Teachers can also participate in creating content by using
an entertaining format to explain key points of the topic, which helps improve retention, or by
clarifying word meanings and demonstrating their pronunciation [1].

The role of the teacher changes when social media is used in the educational process. The
teacher not only performs teaching and monitoring functions but also becomes an equal participant
in network interactions. A teacher should be an active user of social media, acting as an advisor,
researcher, and mentor. Using social media as a tool for teaching foreign languages also helps
establish interpersonal connections, reduce the distance between teachers and students, and create a
positive atmosphere for communication.

The key didactic characteristics of social media platforms such as Lang-8,
MyLanguageExchange, InterPals, and YouTube include the development of speaking and writing
skills, improvement of spelling and punctuation abilities, enhancement of grammatical knowledge,
and broadening of horizons. The use of social networks like Instagram, Facebook, and TikTok
serves as an effective supplementary tool for learning foreign languages, activating the learning
process, and motivating students to study foreign languages.
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What is a meme, and why has it become a cultural phenomenon?

A meme (from the Greek “mimema — something imitated) is an element of culture, an idea,
or a piece of information transmitted between people, most often through imitation. In a modern
context, memes are predominantly associated with visual or textual content shared on the internet
and social media platforms [1].

The term “meme” was first introduced by Richard Dawkins in his book The Selfish Gene
(1976) to describe the mechanism of cultural information transmission.

Why are memes so popular?

° Memes combine text with images, making them easy to understand and effective at
communicating emotions or information quickly.

° They adapt to context, preserving a recognizable idea. A single template can serve
for humor, critique, or social commentary.

° Memes form a new language where images, fonts, and colors symbolize ideas or
events. For example, characters from famous memes evoke instant associations [2].

Characteristics that contribute to meme popularity:

1. Simplicity and universality
2. Adaptability
3. Visual language

How do memes affect society?

Memes are inherently viral. Social networks enable them to rapidly draw attention to events,
ideas, or movements, bypassing traditional media channels.

° Memes satirize politicians, highlight social phenomena, or emphasize pressing
issues. For instance, the meme “This is fine” (a dog in a burning room) ironically depicts
indifference to crisis situations.

° Memes mobilize people during protests or crises by quickly conveying ideas and
emotions, becoming tools against propaganda or repression.

Example:

During the Hong Kong protests (2019-2020), memes were used to criticize the Chinese
government. The popular image of Winnie-the-Pooh mocked the country’s leader [3][4].

Methods of influence:

1. Rapid dissemination
2. Shaping public opinion
3. Promoting civic activism

How is a meme a mirror of culture?
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Memes address social issues such as gender stereotypes, inequality, and environmental
concerns, helping society analyze itself. Therefore, they can be considered tools of critique.

Using humor, memes dismantle official narratives, making them accessible to a broad
audience and deconstructing propaganda.

Memes create cultural codes that foster a sense of connection among people, even across
different parts of the world, promoting unity.

Can a meme be considered a form of art?

Arguments in favor:

- Creativity: Creating memes requires creative thinking and skillful work with text

and visuals.

- Interaction with culture: Like pop art, memes reinterpret popular images in new
contexts.

- Emotional impact: Memes can evoke laughter, provoke thought, or change
opinions.

Arguments against:

- Ephemerality: Memes often lose relevance quickly.

- Lack of originality: Most memes are adaptations of existing templates.

- Simplification: They cater to a mass audience and do not always carry profound
meaning.

Examples of iconic memes

1. “Get out of here, robber!”
Origin: This phrase was uttered by President Volodymyr Zelenskyy during his visit
to Mykolaiv in 2020, addressing a regional council deputy accused of corruption.

Popularity: It became a symbol of categorical disagreement and quickly spread as a
reaction in social networks.

2. “Russian warship, go...”

Origin: The response of Ukrainian border guards on Snake Island to a russian warship at
the beginning of the 2022 war.

Popularity: It became a symbol of Ukrainian resilience and defiance.

3. “It’s a fiasco, bro!”

Origin: A phrase from a video where a Ukrainian jokes about a friend’s failure.

Popularity: It is used to describe failures, often with irony or sympathy [5].

Memes are more than just a form of entertainment. They are powerful socio-cultural tools
capable of influencing public opinion, shaping collective moods, and even altering realities. Their
combination of simplicity, adaptability, and creativity makes them a universal language of
modernity, bridging the gap between communication and art.
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There are a lot of career developments in design and also a lot of ways to improve yourself
in terms of your career in design. The actuality of this theme is pretty high in our society and the
global market is changing too fast to track down popular trends and some aspects of careers too.
That is why anyone who is interested in a career in design needs to make some research about it
before going to work for a big company. If a person does not do this, it may cause troubles in the
future because of lack of skills and knowledge about trends. In addition, there can be bad
leadership, so designers need to know what is acceptable for them and what is not. In some way,
there can be incompetence in hiring people, so designers need to know what they need not to do
to overwork themselves.

In recent years, the global design industry has experienced steady growth, reflecting its
increasing importance across sectors. As of 2023, the industry was estimated to be worth
approximately $350 billion, and projections indicate a continued compound annual growth rate
(CAGR) of 4-5% over the next five years [1].

If a person chooses a design career, they have a few options: landscape design, sculpture,
indoor design, architecture, graphic design, animation, motion design, web design, illustration and
many more other options. This is a tough decision to make but designer need to look up at trends
to make their own decision in a proper way. Of course, many companies like multitasking
employees, but a designer need to think what they are looking for in the company and what their
main goal is.

Based on the new Design Industry Trends Report, there are numerous in-demand, high-
paying design jobs for designers in the upcoming year. Top 5 of them include Product Designers,
Graphic Designers, Ul & Visual Designers, UX Designers, and Motion Designers [2].

The safest option to go with is to choose graphic design because that will be important in
all times. That option includes work with the computer and all the time a person will be doing
identic for different shops and all that is connected to that shop in case of merchandise. Also,
there would be a place for ads which would be in the format of poster and that poster also can be
a one small task for a graphic designer. In Ukraine, a graphic designer also needs to learn
different social networks because of the overwork time in a SMM-manager role. That is unfair to
begin with much more tasks than a designer signed up for. Unlike Ukraine, in the Global market
there is no such thing as total overworking time. There are just logically accurate graphic tasks
and nothing more specific. But there is a huge problem because of overworked Ukrainian
designers: bosses like them the way they are and that’s why SMM-managers start to loose theirs
jobs. That’s why Ukrainian graphic designers will be important for all companies forever. Also,
that option is a sort of old-fashioned if to take a closer look at trends in Global market.

The most old-fashioned option now is a clothing designer. For a long term of its existing,
that option had been prestigious and popular because of exclusiveness of designer clothes that
looked well and what was well in terms of quality and spent money on the piece of clothing. Now
the fashion houses are worried only about weird uncomfortable repeatable clothes. There is
nothing unique and that’s a big problem in case of ecology because people are buying more. In
fashion houses there are bribe processes to start working in that industry, so for no nepo-baby
person it is almost unreal to fit in in a fashion house and work with the top fashionista.
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The most popular option that young designers are looking for is a web-designer option and
game designer. Both options include work with technologies and that is why that is so prestigious.
That includes work with luxurious computer technologies and also knowing IT-technologies. The
combination is unusual for an ordinary designer and that is a part of difficulties in searching for
that type of multitask employees. For many game designers it is also important to have some
skills with quick sketching and a big portfolio with new original characters to detect a descent art
style. Such a portfolio is important not only for an HR person, but for designers themselves.
Many artworks can be seen with using different art styles to choose from. There can be different
works that were created even years before creating a CV.

As for an illustrator, there are a lot of common things with a game designer except for the
illustration step is going before the game designing. Illustrators are doing a lot of backgrounds
and also detailing character designs, detailing the clothes and making unique character designs.
Illustrators like crazy characters because of their capability of interesting vivid colors in
illustrations and small details that will speak up about a character. That option in the Global
market isn’t so common because of different treatment that is caused by the lack of teachers who
can be specialized in that field. That’s why the Global market always needs to have some
illustrators too.

In the Global market there are a lot of other options for every designer but the most
popular ones are graphic designers, illustrators, web-designers, game designers and fashion
designers. Designers are connected to each other even if they all are different.
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To create an effective website design, it is crucial to consider not only the visual appeal of
how attractive the website looks but also its functional aspects, i.e. how user-friendly it is. These
two components collectively form the foundation of an effective interface design.

The first and most critical step is developing a working structure and grid for the website
prototype. Analyzing other websites created by designers worldwide reveals a common trend:
most follow a similar structure. For instance, navigation is traditionally placed at the top of the
interface, allowing users to easily and intuitively locate key pages, such as making an order,
browsing product lists, or registering. Typically, the homepage contains primary information
about the company or promotional banners that inform users about offers, updates, or services. By
adhering to widely accepted standards, there is no need to reinvent the wheel regarding website
structure, as modern users intuitively understand where and how elements should be logically
positioned. Returning to the website grid, it is advisable to draft the basic composition using small
sketches on paper during the early prototype stage. This approach allows you to quickly create
multiple options and select the best one without spending significant time as you would on a
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digital screen. Thus, the structure plays a key role in the composition and logical arrangement of
interface elements [1].

Defining the purpose of the website and orienting it towards potential users is an essential
principle in creating an effective website. Depending on the website’s theme whether it is an
online store for children’s products with soft colors, calming animations, and fairy-tale characters,
or a Japanese cuisine restaurant website with vibrant red colors and captivating 3D animations the
user’s emotional experience will vary. Human brains naturally respond to colors differently,
forming positive or negative associations. By leveraging this understanding, designers can create
websites that are both visually appealing and easy to navigate. A user-centered website becomes
more effective by addressing the needs and expectations of its audience, taking into account
cognitive, emotional, and behavioral characteristics. It is important to remember visual hierarchy
and manage cognitive load during the design process. The design should help users quickly
process information without overwhelming them. To prevent users from becoming confused or
leaving the site prematurely, the focus should be on key elements using color contrasts,
typography size for primary and secondary texts, and adherence to minimalism. Moreover,
inclusive web design principles must be followed. Inclusivity refers to making the site accessible
to all users, including those with physical or cognitive limitations. Features such as text and
background contrast, text scaling support, larger font sizes, subtitles, audio narration, and
compliance with WCAG standards enhance accessibility [3].

Creating a website’s visual style and primary interface elements is one of the most
engaging Yyet responsible tasks for designers. Drawing inspiration from others ’works, the
designer’s mind analyzes and retains the most appealing solutions before beginning a project.
Ultimately, while the resulting site may not be entirely new or groundbreaking, it combines
existing elements innovatively to create something fresh. This is a common practice today, as
designers mix existing ideas to create new solutions. A website should reflect the brand’s
uniqueness, conveying its personality and values through harmonious and modern color palettes,
typography, logos, and other graphic elements [2]. These components must fit seamlessly into the
website’s overall style and evoke positive emotions in users. Key elements, such as buttons for
registration, login, purchase, or adding items to a cart, should stand out using color, size, or
placement. The visual hierarchy must direct the user’s attention, ensuring a logical and clear flow
of information [4].

In conclusion, effective website design integrates visual appeal and functionality, focusing
on user needs. A logically structured site, built according to widely accepted standards, provides
intuitive navigation, enabling users to find the information they need effortlessly. Harmoniously
selected color palettes, fonts, and compositions leave a positive impression, while adhering to
accessibility principles makes the site user-friendly for everyone. Highlighting key elements,
emphasizing minimalism, and maintaining clear visual hierarchy reduce cognitive load and keep
users focused on what matters most.
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Numerous scientific studies show that electronic media today significantly impact social
processes: both on the socialization of individuals [1] and the processes of democratization of
society, its sociocultural development, the formation of civic consciousness, etc. [2]. The influence
of the media, especially electronic media, on society becomes significant in the context of armed
conflicts and wars. This is due to the ability of journalists to determine the direction of development
of the population's consciousness because the media content somehow forms different value
systems, and broadcasts behavioral models that individual users of information assimilate.

It is important to take into account the opposite effect: events taking place in the world and
in individual countries have a significant impact on the development of electronic media. This is
reflected in the transformation of journalists' working methods, and changes in the structure and
nature of online media materials, their genre, and thematic content. Today, the war in Ukraine is
one of the most powerful external factors that determines the specifics of journalists’ work and the
content of electronic media. It not only changes approaches to information coverage but also
identifies key topics that are becoming a priority for society and the media.

The war has greatly popularized electronic media. In the first quarter of 2022, due to the
war, the traffic of some Ukrainian electronic media increased by 300%. At the same time, in the
second and third quarters of 2022, experts recorded a decrease in the growth rate of the electronic
media audience. Experts explain this because Ukrainians are tired of the war and monotonous news
about it [3]. But the war affects not only the popularity of electronic media. It has significantly
changed the sources of information for online media journalists. At the pre-war stage, the sources of
news for online media publications were more often social media, data from state press services,
and publications of other Ukrainian and foreign media.

However, since the beginning of the war, the main sources of news have been public
statements by officials and government agencies, their posts on Facebook or other social networks,
and foreign media materials. At the same time, official statements and speeches of authorized
persons became the basis for journalistic materials in almost 25% of cases. The next most
frequently used source of information by journalists was social media (it was used in 15.7% of all
the materials studied). Foreign media (except for Russian) are in third place in the ranking of
sources of information for online media (with a frequency of 14.1%).

Ukrainian journalists processed news from Russian media in 2% of cases. At the same time,
another 11.8% of all materials are the result of journalists' research, and 11.4% of materials are
based on official statements and press releases of government agencies [3].

The Ukrainian electronic media faces important challenges:

- to cover the events in Ukraine related to the full-scale invasion of the Russian army;

- to record the crimes of the Russian military;

- to draw the attention of the international community to the military and humanitarian
problems of Ukrainians in our country and abroad (refugees);

- to document the losses of the Ukrainian nation (Kkillings, destruction, etc.);

- to unite the nation by creating resistance to Russian propaganda;

- to form patriotism in Ukrainian society;
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- to demonstrate and glorify examples of personal and collective heroism, patriotism,
dedication, and contribution to the victory;

- to help create an image of a courageous Ukrainian soldier, military medic, etc.

War is always a traumatic experience for society. After the war is over, public opinion is
often characterized by a high level of emotion, polarization, and a tendency to make radical
judgments. People seek simple answers to complex questions and look for those responsible for
their suffering. Against this backdrop, populist slogans, conspiracy theories, and hate speech are
easily spread. At the same time, the postwar period is a window of opportunity for positive change.
Society is open to change, people are eager for renewal and development. Citizens expect the
government to take decisive steps to overcome the consequences of the war and prevent new
tragedies. All of this creates a favorable environment for the transformation of outdated institutions
and practices."[4]

In such circumstances, the influence of the media on shaping public sentiment is growing
tremendously. It is the media that largely sets the agenda, focusing the audience's attention on
certain topics. People's perception of reality depends on how the media interpret and present
information, and what accents they place on it. The influence of electronic media, such as
television, radio, and online media, is particularly great. They reach the widest possible audience,
disseminate information quickly, and combine visual and auditory methods of influence. As a
result, electronic media have unique opportunities to shape public opinion. Using a variety of
methods - from direct propaganda to subtle manipulative technologies - the media can purposefully
influence people’s attitudes and behavior.

The choice of topics, their emotional coloring, selection of facts, and comments are all
powerful tools for shaping public consciousness. The psychotherapeutic function of the media is
equally important. After the traumatic experience of war, people need emotional support, a sense of
unity, and empathy. The media can provide a platform for discussing painful issues, disseminating
stories of mutual assistance and recovery, and maintaining an atmosphere of empathy and
understanding. Given the above, we can formulate the key tasks facing the electronic media in the
post-war period:

- Promote public dialogue and understanding. To represent the entire spectrum of opinions,
avoid hate speech, and seek common ground between different groups.

- Disseminate objective and verified information. Fight against fakes and manipulations, and
increase the media literacy of the audience.

- Focus attention on the urgent problems of restoring the country. Exercise public control over
the government and support civic activism.

- Promote the psychological recovery of society. To give people the opportunity to talk about
traumatic experiences, and to find solace and inspiration in the stories of others.

- To affirm humanistic values - humanity, dignity, freedom, democracy. To counteract
authoritarian and militaristic tendencies.

- To help rethink the historical experience, to form a new civic identity based on a common
vision of the future. To effectively fulfill these tasks, the media themselves need to adhere to
high professional and ethical standards.

The visualization of war plays a crucial role in shaping the collective memory of society.
Photographs, videos, newsreels, paintings, and other visual works that capture the horrors of war
become powerful artifacts that are passed down from generation to generation. They shape our
understanding of the past, influence our perception of the present, and determine how we envision
the future.

Visual images of war evoke strong emotions: horror, compassion, anger, despair. These
emotions are deeply embedded in the memory and form strong associations with certain events and
concepts.

- Modern trends: social media: With the advent of social media, visual images of war spread
at the speed of light. This leads to people receiving information about wars in real-time.
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- Citizen journalism: Ordinary people who find themselves in a conflict zone can take videos
and photos, which are then shared online. This allows for a more objective picture of events
but also creates risks of manipulation and disinformation.

- Virtual reality: Virtual reality technologies open up new opportunities for sharing the
experience of war. Thanks to VR helmets, people can feel like participants in the events and
experience the emotions associated with war more deeply.

Visualization of war is a powerful tool that shapes our memory, influences our perception of
the world, and determines our future. It is important to be critical of visual images of war, to check
their authenticity, and to understand the purpose for which they were created.

Today, electronic media is a source of news and a powerful tool for influencing public
sentiment, especially during armed conflicts. The war in Ukraine has changed the work of
Ukrainian journalists and the content structure, emphasizing official statements, foreign sources,
and materials that emphasize heroism and patriotism. The media informs and acts as a unifying
factor, calling for solidarity and countering Russian propaganda.

After the war, electronic media will have the important task of maintaining a constructive
dialog and helping society recover psychologically. They will also contribute to the fight against
disinformation and the spread of humanistic values. Visualizing the war through photographs,
video, and virtual reality will help consolidate the collective memory that will shape our views of
the future.
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In the modern world, information holds immense power. With the rapid advancements in
technology and the constant presence of the internet, the media has become one of the most
influential tools in shaping public opinion. While the media has the potential to educate, inform, and
connect people, it has also turned into a vehicle for manipulation. One of the most widespread ways
the media manipulates public opinion is through the spread of fake news or misinformation. This
issue has grown so large that it now poses a threat not just to individual perspectives, but also to
democratic processes and societal stability. Fake news, whether intentionally or unintentionally
created, serves as a potent method for influencing opinions and altering social narratives. This essay
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delves into the role of fake news as a tool of media manipulation, its effects on society, and how it
can be countered.

The term “fake news” describes false information that is presented as legitimate news. Its
purpose is to mislead the audience by mimicking credible journalism’s tone, format, and style while
distorting or completely changing the truth. In today's digital world, fake news thrives on social
media platforms, blogs, and other online spaces where information can spread quickly and broadly.
Unlike traditional media outlets, which follow established regulatory frameworks, the Internet
operates with minimal regulation, making it a prime breeding ground for fake news. The term “fake
news” has now become synonymous with manipulation, as various groups — be they political,
corporate, or individual — use it to influence public opinion for their gain.

Social media has exacerbated the issue. Platforms like Facebook, Twitter, and YouTube
allow anyone with an internet connection to publish content, which blurs the lines between fact and
fiction, or even opinion and outright falsehood. Unlike traditional news organizations that are held
accountable by editorial standards, social media allows for rapid dissemination of content with little
to no oversight. Furthermore, algorithms on these platforms often prioritize sensational, emotionally
charged content, including fake news, over balanced or accurate reporting. This creates an
environment where misinformation can quickly go viral and reach large audiences.

Fake news manifests in many forms: misleading headlines, altered images, entirely fabricated
stories, or quotes taken out of context. The goal is always the same: to influence people’s beliefs,
emotions, and behaviors. There are several key strategies by which fake news is used as a tool of
manipulation:

- Creating Divisions and Polarization: One of the most harmful ways fake news is used
is to deepen social divisions. By spreading false stories that play on existing fears, prejudices, and
biases, fake news can fuel ethnic, political, or social divides. For example, fabricated stories about a
particular political party or ethnic group can stir hatred, intensify tensions, and even provoke
violence. Fake news manipulates emotions, making people more susceptible to its influence.

- Shaping Public Opinion in Political Campaigns: Fake news has been widely
employed in political campaigns, particularly in recent years. The 2016 U.S. presidential election,
for example, showed how fake news was used by foreign entities to sway the election’s outcome.
False stories shared through social media aimed at discrediting candidates, spreading propaganda,
or manipulating voter sentiment had a significant impact on the election process. In some cases, the
impact was so profound that it led to investigations into the role fake news played in the election.

- Spreading Fear and Anxiety: Fake news is also used to generate fear and anxiety,
especially in times of crisis. For example, during the COVID-19 pandemic, misinformation about
the virus’s origins, treatments, and vaccines spread widely, intensifying confusion, panic, and
public distrust. By preying on people's emotions, fake news fosters a sense of urgency, leading them
to make irrational decisions.

- Reinforcing Echo Chambers: Due to algorithms designed to show users content they
are most likely to engage with, social media platforms often create “echo chambers” where
individuals are exposed to content that aligns with their existing beliefs. Fake news thrives in these
environments because it is more likely to be shared by those with pre-existing biases. These echo
chambers strengthen people's preconceptions, further isolating them from alternative viewpoints.

The effects of fake news on society are profound. At the individual level, exposure to fake
news can distort people's understanding of reality, making it more difficult for them to differentiate
between fact and fiction. In political contexts, fake news can lead to the formation of misguided
opinions, erode trust in institutions, and disrupt democratic processes.

On a larger scale, fake news contributes to a climate of uncertainty and distrust. When
people are bombarded with conflicting information, they may begin to lose faith in all media
outlets. This erosion of trust can lead to apathy, disengagement, or even radicalization, as
individuals seek out more extreme, unreliable sources of information. Such divisions can undermine
social cohesion, as people begin living in separate realities, polarized in their beliefs.

To combat fake news, a multi-pronged approach is necessary. First, media literacy must be
improved. People need to develop the skills to critically assess the information they consume. This
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includes questioning the source, seeking corroboration, and recognizing the emotional appeal of
sensational stories.

Social media platforms also have a responsibility to address the spread of fake news. This
can be achieved by refining algorithms to identify and limit the dissemination of false information,
promoting trustworthy sources, and providing users with tools to report misleading content. News
organizations must also adhere to strict standards of fact-checking and accountability to ensure that
the information they share is accurate.

Governments and regulatory bodies have a role to play as well, but care must be taken not to
overstep and infringe upon free speech. Laws designed to curb fake news must strike a balance
between protecting the public from harm and preserving democratic freedoms.

In conclusion, fake news as a tool of media manipulation presents significant challenges for
modern societies. Its ability to deceive, manipulate, and control public opinion undermines the
foundations of democracy and erodes trust in the media. As technology continues to evolve,
individuals, media organizations, and governments must work together to address this issue.
Through improved media literacy, greater accountability in journalism, and proactive efforts to limit
the spread of fake news, we can begin to mitigate the damage it causes and ensure that the media
remains a reliable source of information.
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Modern web design is a rapidly developing industry that is changing under the influence of
modern technologies, trends, and tools. One of the characteristic features of this environment is the
active use of abbreviations. They help to convey complex concepts, names of technologies,
methodologies, or file formats that are the basis of web designerse and developerse work in a
convenient and concise way. For example, terms like HTML, CSS, UX, Ul, and SEO have become
an integral part of their professional vocabulary.

Web design has many acronyms that can be confusing. We use these acronyms all the time
and it's always great when our clients understand what we’re talking about.

Many internet resources look into the abbreviations of web development rather than web
design. While web design and web development are closely related, they have distinct focuses. Web
development often involves more technical aspects like programming languages, databases, and
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server-side scripting. As a result, many internet resources cater to the needs of web developers and
their specific abbreviations.

Web design, on the other hand, is more concerned with the visual and user experience
aspects of a website. While it does involve some technical knowledge, it is not as heavily reliant on
programming as web development. Consequently, resources dedicated specifically to web design
abbreviations may be less abundant.

However, many web design abbreviations are also used in web development, so it is not
uncommon to find them in resources targeting both fields. Additionally, as web design continues to
evolve and become more technical, the line between the two disciplines is blurring, making it even
more likely that web design acronyms will be included in broader resources.

In this publication, we will look at common abbreviations, what they mean, and whether
they really make life easier for specialists. We have analysed various Internet resources and have
highlighted top five abbreviations.

One of the most common abbreviations in web design is HTML, which stands for
HyperText Markup Language. It’s the fundamental language used to structure and present content
on the web. HTML is one of the most common abbreviations used in both web design and web
development.

UX design, User experience design, i.e., it is the focus on making the product convenient,
understandable, and pleasant for the user. This includes not only customizing the interaction with
the computer, but also taking into account all aspects that affect the experience of using the product.

Ul design, User Interface Design, is responsible for the look and feel of the elements with
which the user interacts. It is about how buttons, menus, icons are arranged and how colors are used
to help the user use the product intuitively.

CMYK is just a name for colors: Cyan, Magenta, Yellow, Key color. The color on a
computer screen changes from black, which is the absence of color, to white, which is the brightest
combination of red, green, and blue (RGB).

IA design, Information Architecture, is the creation of a structure for a website or
application that helps users understand where they are and find the information they need. It
includes the development of sitemaps, hierarchies, categories, navigation, and metadata. For
example, dividing content into categories or creating menus to guide users is already part of
information architecture.
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Hatred created by Destructive Creations is probably one of the most provocative projects in
the history of video games. Whereas most of the games are supposed to entertain people or provide
them with some meaningful story, Hatred puts the player into the shoes of a character filled with
nihilism and the desire for destruction. This game does not try to explain itself from a moral point
of view or give it any kind of redemption. Instead, it confronts players with the most evil sides of
human nature. In this paper, we analyze the mechanics of gameplay and its relations to Adversarial
and Speculative Design while indicating the nihilistic values it represents.

Hatred is a top-down shooter, from a gameplay standpoint, but one that has an almost
suspiciously simple premise to wring some sort of provocation: the player is tasked with causing as
much destruction as possible. The protagonist introduces himself by declaring that his name is
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unimportant, emphasizing instead his hatred for the world and humanity. He is a misanthrope driven
by a desire for destruction and violent death, embarking on what he calls a "genocide crusade". The
goal could not be simpler: kill civilians, take on law enforcement, and survive as long as possible
while leaving chaos in your wake. The tone here is intentionally bleak and oppressive, with stark
black-and-white visuals punctuated by flashes of color for blood and explosions. Core gameplay
involves a number of weapons—from firearms to grenades to brutal melee executions. It is simple
and does not have complex storytelling or missions; instead, it focuses entirely on the theme of
destruction.

According to Adversarial Design, Hatred is a game, which most definitely challenges
traditional norms and expectations of the gamer. Many games endow players with some kind of
purpose or morality, even when the games are violent. Shooters often thrust the player into the
shoes of soldiers, heroes, or survivors fighting for a good cause.

Even anti-hero characters in games, such as Grand Theft Auto or The Last of Us, are
afforded motivations that align their actions with the player’s or are understandable. Hatred discards
all of those conventions completely. The player is given no reason whatsoever to empathize with
the avatar. There are no noble goals to speak of, no tragic backstory, and no justification for any
form of violence. This is a purposefully adversarial design decision, one that challenges players to
question their motivations for playing the game in the first place. It brings into view some questions
nobody is comfortable facing: why do we enjoy violent games? Do we need moral justification to
feel comfortable with virtual violence? It does not apologize in the slightest for its subject matter;
rather, it calls players to account for the ethics of depicting violence in entertainment.

Hatred is a Speculative Design game that contemplates what could happen if someone were
to surrender to hatred and despair. It imagines an apocalyptic scenario in which one person's anger
proceeds to deteriorate into unbridled violence on society. Most speculative games concern visions
of technological advancement, utopias, or post-apocalyptic survival. Hatred speculates about the
aftermath brought about by nihilism and generalized misanthropy. It dares players to question
whether there can be any game with values that are completely evil and serve no moral redeeming
purpose. Besides, it does pose the question whether games that would show violence without
context or justification would actually normalize such in society. Having violence as its only focus,
Hatred invites debate on the role of games in shaping cultural attitudes toward aggression and
morality. It is an act of nihilism, a rebellion against social conformity. In this worldview, life has no
meaning, and destruction is a way to strike back. Whereas most games achieve positive outcomes
with some sort of redemption or catharsis, Hatred does not. The message is bleak: in a seemingly
meaningless world, violence can be an outlet for frustration and despair. This nihilistic point of
view deconstructs traditional notions of what games are supposed to represent. The designs of
games often seek either to be enjoyed or uplifting; Hatred renounces both convention bases entirely.
Instead, it employs discomfort and provocation as tools to engage players on a deeper, more critical
level.

Critics of Hatred say that with completely no narrative depth or moral complexity, the game
is a hazardous product because it glamourizes violence. While to its detractors it was a series of
gross-out shocks, to its proponents it is a bold work of critical design, forcing society to confront
some deeply uncomfortable truths about human nature and the video game industry itself. The game
begs broad questions of ethics in game design: should all games uniformly foster positive values?
Can a game, literally having been created for no other purpose than to destroy, constitute art?

Is it more disturbing between this and a lack of moral justification for its violence, or does
Hatred simply reveal a double standard we apply to entertainment media? In the end, Hatred is
much more than a violent game but a critical art, which obliges both players and the industry of the
medium to reflect on the sense and impact of gaming. Yet by removing the traditional robust
narratives and moral frameworks, it becomes an intentionally uncomfortable affair—so it is more a
case of the player confronting his own relationship with violence in entertainment. Whether a
provocative critique or a controversial misstep, Hatred serves as a powerful example of how far
games can go in pushing boundaries and thrusting meaningful discussions about their role in culture
and society into the public eye.
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Art often reflects the culture and values of the society that produced it. Analyzing works by
foreign artists can help students develop a greater appreciation for different cultures and
perspectives. Analyzing art requires students to think critically, interpret symbols and meanings,
and develop their own opinions. This helps them become more discerning viewers and better
equipped to engage with complex ideas.

In our study, we have made an attempt to analyze Andrew Wyeth’s composition techniques
as he is considered to be a master of composition. Andrew Wyeth (1917-2009) was a famous
American painter known for his realistic art. His works show quiet landscapes, everyday objects,
and people from his life. Wyeth was not only good at painting details but also at creating perfect
compositions. Wyeth painted scenes of rural America. He used soft colors and focused on simple
subjects, like old houses, fields, and personal belongings. His paintings feel calm and emotional,
often making viewers think about deeper meanings.

We have focused on such composition techniques as using empty space, focus on small
details, perspective and depth, soft and natural colors, and placement of figures. Let us analyze
every technique briefly.

Using Empty Space

Wyeth often left large areas in his paintings empty, like the sky or a field. For example, in
his famous painting “Christina’s World ”, most of the canvas is an open field. This emptiness makes
the small figure of Christina stand out and shows her loneliness.

Focus on Small Details

Wyeth loved painting small, everyday objects with great care. These details, like an old
chair or a cracked wall, are placed carefully to guide the viewer’s eye through the painting.

Perspective and Depth

Wyeth used perspective to make his paintings look deep and realistic. He often placed
objects or people far away, making the viewer feel the distance and space.

Soft and Natural Colors

Wyeth used muted, earthy colors to create calm and peaceful moods. These colors matched
the themes of rural life and made his paintings look natural.

Placement of Figures

131



BiayankHe MMCTEUTBO, N e

coLfansHa KynbTypa, !
i L oTh

KkOMyHiKaLlif: ToaaKUii Ta CyJacHicT A= P

e
|
L L}
YEPEALHIKA
ORI

MY3EH

TemMaTUUHAA HanEaM 3
KomyHikauinHa mcaa

The people in Wyeth’s paintings are often placed off-center. This makes the scenes feel
quiet and personal. The figures do not dominate the painting, but they still hold the viewer’s

attention.
Example: “Christina’s World”

This painting, made in 1948, is Wyeth’s most famous work. It shows a woman lying in a
large, open field, looking at a faraway house. Christina’s small figure is in the lower part of the

painting, while the open space around her creates a sense of isolation.
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